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PREFACE. 


20oe 


Tis, the fourteenth issue of “ Dramatic Notes,” will 
be found to contain the usual amount of information as 
to London, Provincial, and Parisian productions. To 
those desiring a reliable and concise review of the 
Australian stage in 1892, let me recommend that valuable 
work, “ The Year Book of Australia.” American _pro- 
ductions have become so numerous as to require more 
space than can be afforded in such a publication as this, 
and the same plea must excuse the non-appearance of 
“Sketches” at the Music Halls. The notices of plays 
are reprints of those contributed by myself to various 
newspapers, etc. 


CG. 


N.B.—“ Dramatic Norres” was for some time edited by Austin 
BRERETON. 
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2nd. GARRICK.—A_ Fool’s Paradise, by Sydney Grundy. 
This was originally produced at a Gaiety matinée on Feb. 12th, 
1889, and the plot was fully given in‘ DRAMATIC NOTEs for that 
year. The pith of it is the slow poisoning by Beatrice Selwyn of 
her husband, her endeavour to fix the crime upon Kate Derwent, 
and the frustration of her design by old Sir Peter Lund, a 
celebrated physician. Kate Rorke, who was the original Kate 


Derwent, had even improved on her former reading of the 
character. She made it more bright and sunny. Frederick 
Kerr played Lord Normantower in a breezy, natural manner, 
which was most effective. Olga Nethersole showed great skill as 
Beatrice Selwyn. She was neither too “oily” nor too melo- 
dramatic, and looked the woman who could fool a man into any 
belief in her. H. B, Irving showed marked improvement. He 
had a depressing part as Philip Selwyn, but he exhibited in it 
considerable pathos. Gilbert Hare did well as a precocious 
young Etonian, the Hon. Tom Verinder, already in love, and 
wishing to marry short-frocked Mildred, delightfully played by 
Beatrice Ferrar, John Hare as Sir Peter Lund was an admirable 
study of the shrewd, cynical, but good-hearted doctor, who gibes 
at his profession, and at himself most of all. The character 
suited him to perfection. During John Hare’s indisposition, Sir 
Peter Lund was excellently played by Charles Groves. On the 
same evening was given for the first time J7y Daughter, an 
adaptation by Mrs. Bancroft from Julius Rosen’s Papa. Daintily 
written, though all might not like the idea on which it is founded. 
Rosie is the daughter of a namesake of Captain Blake. Her 
father had died and left her to the care of his comrade, who 
shrinks from letting her know of her father’s death. Thus, when 
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she is unexpectedly sent hisieie Soh a Continaneii school, in 
consequence of an epidemic, she rushes into the arms of her 
supposed parent, and showers kisses and affection on him. He, 
a comparatively young man, does not undeceive her for a time. 
All the while a warmer feeling for his ward is growing within 
him. She is terribly shocked when she learns the true state 
of affairs from an outspoken servant; but her tears soon change 
to smiles when Captain Blake’s mother takes ‘her to her heart as 
her daughter. Scott Buist as Captain Blake acquitted himself 
well. Charles Rock was excellent as Rochie, his soldier servant. 
Louise Moodie was gentle and sweet as Mrs. Blake, and Winifred 
Fraser, quite a young actress, at once stepped into a position by 
her charm and tenderness as Rosie. 

2nd. Court.—A _ harlequinade added to A Pantomime Re- 
hearsal. Sybil Grey took the part of Nan in Good for Nothing, 
in the place of Rose Norreys. 

4th. Lyric.—The Mountebanks, libretto by W. S. Gilbert, 
music by Alfred Cellier. The production of this very successful 
opera was postponed in consequence of the lamented death of the 
talented composer. W. S. Gilbert used a love philtre as the 
means for producing the most whimsical effects. Through its 
means Pietro, the manager of a travelling troupe of mountebanks, 
transforms Bartolo and Nita into two automaton figures, worked 
on the “ penny-in-the-slot ” principle ; and in that condition they 
represented, in a wooden fashion, Hamlet and Ophelia. To 
induce them to drink the potion, he has mixed it with wine. 
Villagers and banditti drink af it; the robbers are turned into 
Dominican monks ; young lovers adopt new objects for their 
affections ; Minnestra, a bride of a day, ‘is transformed into a 
haggard old woman, and Teresa goes mad; whilst Pietro 
himself is led to believe that the philtre is poisoning him and 
suffers for a time. The opera was full of whimsical doings, and 
was most ably rendered by Harry Monkhouse and Aida Jenoure 
as the automata, and by Eva Moore as Minnestra. F. Wyatt 
was very droll as the leader of the banditti, and Geraldine Ulmar, 
as usual, distinguished herself as Teresa. Furneaux Cook, 
Arthur Playfair (who during the run of the piece also played 
Arrestino very drolly), and Lucille Saunders were successful in 
their several characters. Emmeline Orford, understudy to Aida 
Jenoure, played Nita during the latter's illness. 

4th. Cock Robin and Old King Cole transferred to Vaudeville 
Theatre. 


sth. LyckuM— Henry V///. Although there has been con- 
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siderable discussion as to whether Shakespeare was the sole 
author of this play, some having attributed a portion of it to 
Fletcher, Henry Irving gives the Bard of Avon credit for its 
entirety, notwithstanding the difference in, the style of some 
of the writing. In the fifteen years which preceded its pro- 
duction at the Globe Theatre, June 29th, 1613, under the title 
of Henry VIII., with a sub-title of AW is True, plays which 
touched on the subject had been given. There were The Life 
and Death of Cardinal Wolsey, to which Henry Chettle has 
the greatest claim to be known as the author, also Samuel 
Rowley’s When you see me you know me; or, the Famous Chronicle 
Historie of King Henry VIII, with the birth and virtuous life of 
Edward, Prince of Wales. When produced at the Globe it 
was done on a scale of great magnificence for those days, 
but caused the destruction of the theatre, for cannon were 
fired off, and some of the lighted wadding lodged in the thatch, 
setting it on fire, and the building was burnt to the ground 
in less than an hour. “Old Mr. Lowen,” the original King 
Henry, “had his instructions from Mr. Shakespeare himself,’ 
and Burbage was the original Wolsey. Towards the end of 
1663 Henry VI//I, was played at the Duke’s Theatre, Lincoln’s 
Inn Fields, and was then very handsomely mounted. Betterton, 
who had learnt his lesson from Lowen, was the Henry VIII. ; 
Mrs. Betterton, Queen Katherine; Harris, “who supported the 
character with great pride, port, and mien,” Wolsey. The Duke 
of Buckingham was played by an actor, William Smith, who 
afterwatds rose to fame; and Bishop Gardiner, then accounted 
a comic part, by Cave Underhill. The play had a run of 
fifteen nights. Feb. 15th, 1707, saw the play at the Haymarket 
with Betterton again as the King; Jack Verbruggen, Wolsey ; 
Mrs. Barry, the Queen; Mrs, Bradshaw, Anne Boleyn ; Barton 
Booth, Buckingham ; Surrey, Colley Cibber, who appeared fifteen 
years later at Drury Lane, where, in 1727, Booth played the 
king, and “ walked with the ease of a gentleman and the dignity 
of a monarch,” ‘The coronation procession of Anne Boleyn 
was made a great feature, as George II. had only lately come 
to the throne. Davis, in his “Miscellanies,” treating of Henry V/IL, 
sets down Mrs. Porter as the finest Queen Katherine, next to her, 
Mrs, Pritchard. Quin was also well spoken of as Henry VIII, 
and amongst the most noted Wolseys were Mossop, Bensley, and 
‘ Henderson; the latter, when the play was given at Covent 
Garden in 1780, showed his discernment by electing the part 
of the Cardinal, and since that time it has always been reckoned 
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the principal character. At this time Miss Young was the Queen 
Katherine. Dramatic history points to Mrs, Siddons as the 
grandest Queen Katherine that we have seen. She first 
appeared in the character at Covent Garden, Nov. 25th, 1788, 
to the King of John Palmer, and Cromwell and Griffith of John 
Kemble, who doubled the characters, as, later, Charles Kemble 
did. John Kemble also appeared as Wolsey, and in 1822, 
at Drury Lane, Edmund Kean filled the character, and was 
noticeable for the dignity and pathos of his downfall. Macready 
played Wolsey at Covent Garden, Jan. 15th, 1823: in his diary 
he says of the part, “at which I laboured with unremitting 
diligence, and which has remained among my most favourite 
Shakespearian assumptions”; his earlier scenes lacked dignity, 
but in his downfall he was at his best. Morley, in his “ Journal 
of a London Playgoer,’ spoke very highly of Samuel Phelps’ 
Wolsey at Sadler’s Wells, March 14th, 1855 ; and it was in the 
character that the actor was last seen on the stage at the 
Aquarium Theatre, March 1st, 1875, when, at nearly the close 
of the play, he broke down, and was assisted off by Norman 
Forbes. It was at Sadler’s Wells, amongst the great Shake- 
spearian revivals (which owed such but poorly acknowledged credit 
to Samuel Phelps) that we had Mrs. Warner, Miss Atkinson, and 
Miss Glynn, all great as Queen Katherine. At the Princess’s, when 
Flenry VIII, was revived and ran for a hundred nights, from 
May 6th, 1855, the cast was as follows :—Cardinal Wolsey, 
Charles Kean; Henry VIII, Walter Lacy ; Cardinal Campeius, 
FF. Cooke; Cranmer, Mr. Graham; Lord Sands, Mr. Addison ; 
Lord Chamberlain, D. Fisher ; Cromwell, Mr. Cathcart ; Duke of 
Norfolk, James Vining; Duke of Buckingham, Mr. Ryder ; 
Griffith, John Cooper; Queen Katherine, Mrs. Charles Kean ; 
Anne Boleyn, Miss Heath ; an old lady, Mrs. Winstanley. There 
is no occasion to speak of this revival, but it may be mentioned 
that Charles Kean’s Wolsey was much esteemed, and that the 
excellence of Walter Lacy and John Ryder could scarcely be 
surpassed, Mrs. Charles Kean’s Queen Katherine was considered 
one of her finest assumptions. Charlotte Cushman appeared as 
Queen Katherine at Sadler’s Wells for Ned Warner’s benefit, and 
also played Wolsey in America. Genevieve Ward was also a 
noble Queen Katherine. Henry Irving’s revival of Henry VII/. 
at the Lyceum will be ranked in dramatic history as his greatest 
achievement, so far as regards beauty of scenery, sumptuousness 
and absolute accuracy of costume, and the vividity that realised the 
period in which the events take place is pictured. As the various 
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scenes are displayed to us, we, for the time being, live in the epoch 
in which they occur. For this, Mr. Irving is in a great measure 
indebted to Mr. Seymour Lucas, A.R.A. (who was sufficiently 
recovered from his accident to be present), and Mrs. Comyns 
Carr, who between them designed the dresses; nor must we 
forget Mr. H. J. Loveday, whose untiring stage management 
caused everything to go off without a hitch—no slight task. 
Scene I. shows us the interior of the Palace at Bridewell, where 
Buckingham is the only ore who will not doff his hat to the 
proud Cardinal, on his arrival with his almost kingly retinue. 
In Scene II. we have the arrest of Buckingham ; and Scene III. 
is the Council Chamber of the Palace, where are seated bluff 
King Hal and Katherine, in all the pomp of state. “A Hall 
in York Place” (Scene V.) is the representation of a superb 
banquet given by Wolsey. Presently some masquers request 
admittance, the leader of whom is none other than Henry, who 
is here first smitten with the charms of Anne Boleyn, whom he 
takes out to dance. The measure is a dainty one, and is followed 
by a wild dance executed by men in bizarre costume, with whirling 
lighted torches. ‘The second act opens with a beautiful set, “ The 
King’s Stairs, Westminster,” rich in colour from the diversity of 
costume, where Buckingham, condemned of high treason, passes 
on his way to execution, and delivers his last, beautiful words. 
Two comparatively unimportant changes take place, and then 
comes Scene IV., “A Hall in Blackfriars”——a magnificent scenc. 
Here are the Cardinals Wolsey and Campeius. On the left 
is Henry on his throne, and in the body of the hall is Queen 
Katherine, surrounded by her maids, and the sumptuously-robed 
supporters of her cause. Act III. gives us “The Queen's 
Apartment,” where she yields to the persuasion of the Cardinals, 
and in this an exquisite trio is introduced, sung by Kate Lewis, 
Mr. Lancaster, and Minnie Robinson. Scene II., in the “ Palace at 
Bridewell,” shows us the downfall of the great Cardinal, and is 
the opportunity for the actor who represents Wolsey. Act IV. 
is the sensation act, so far as spectacle is concerned... The first 
scene gives us a genuine reproduction of old London, “A Street 
in Westminster,” with its three-storied, wooden-beamed houses, 
at every casement of which are citizens and their wives and 
daughters. . Below are the ’prentices indulging in horseplay, 
beggars and street-players, the halberdiers and men-at-arms 
clearing the way for the attendants on Anne Boleyn going to her 
coronation. Preceded by a gorgeous procession, which includes 
every dignitary in Church and State, with her bridesmaids 
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and girls strewing flowers immediately in advance of her, seated 
in a gorgeous palanquin, and borne aloft on her retainers’ shoulders, 
passes by lovely Anne Boleyn in the person of Violet Vanbrugh. 
The second scene in this act takes us to Kimbolton, to show us 
the dying moments of Queen Katherine ; and here that veteran 
actor, Henry Howe, as Griffiths, delivered his eulogy on Wolsey in 
a manner that taught us all a lesson in elocution. Then, in the 
Queen’s sleep, came the vision of the angels inviting her to a 
celestial banquet. The last act (the fifth) is occupied entirely 
by a reproduction of the Church of Grey Friars at Greenwich, 
an exquisite piece of work by Hawes Craven, with its ancient 
stained glass windows and time-worn stones. Here there is 
another pageant showing the christening of the baby Princess 
Elizabeth, and here Arthur Stirling (one of the old school), as 
Archbishop Cranmer, prophesies the future greatness of the 
Virgin Queen in well-rounded tones. Henry Irving, in his 
conception of Wolsey, discards the plebeian origin and appearance 
altogether: he makes him refined, astute even to craftiness, 
proud, overbearing, and subtle, and, when comes his fall, almost 
too deeply repentant and humbled. Ellen Terry is at once 
feminine and queenly ; a beautiful woman still, a little faded 
only from sickness of heart and body. William Terriss gives 
us a Holbein-like picture of Henry VIII, domineering and 
sensitive at the least attempt to encroach on his kingly pre- 
rogative. A nobler Duke of Buckingham has ne’er been seen 
than in the person of Forbes Robertson ; his delivery of, his 
valedictory speech was as noble as his person, and he made 
the elocutionary success of the cast. Clarence Hague, a new 
recruit from the Surrey, is a bold, outspoken Earl of Surrey. 
A. Beaumont, as Cardinal Campeius; T. N. Wenman as the 
Duke of Norfolk; Alfred Bishop as the Lord Chamberlain 
filled their characters well. The music composed for the play 
by Edward German was charmingly appropriate. Henry V///. 
was received with much enthusiasm. 

5th. ST. GEORGE’S HALL.—A/ystic Mahatma ; or, the Reincar- 
nated Robber, \ibretto by T. M. Taylor, music by Vivian 
Phillips. 

6th. Lawrence Irving, son of Henry Irving, and a member of 
Benson’s Shakespearian and Old English Comedy Company, acci- 
dentally shot himself in the right breast with a revolver. The 
wound, though apparently dangerous, resulted in no permanent 
evil consequences, 

6th. ROYALTY.— 7he Showman’s Daughter, drama in three acts, 
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by Mrs. Hodgson Burnett. This play, though favourably received 
when produced at Worcester, did not suit London audiences. A 
showman who has amassed a considerable amount of money, 
wishes that his daughter shall be qualified to take that position 
in society to which his wealth entitles her. \He sends her away 
from home at quite an early age, has her educated abroad, and 
when she returns to be the mistress of his household he meets her 
at the station and she mistakes him for a servant. He does not 
undeceive her, but feels very deeply on the subject. A young 
aristocrat falls in love with her, his relations object to his forming 
such a mésalliance, but he remains true and. acknowledges the 
nobility of the old showman. The piece was well played by 
May Whitty as Linda Hurst ; John Beauchamp as Sir Arthur 
Bradwardine ; Reeves Smith as Geoffrey Romney ; H. Eversfield 
as Adolphus Cadsby ; Robert Nainby as Jakes ; Lawrence Caird, 
Partridge; Cecil Rae, James; Ruth Rutland, Lady Montabin ; Will 
Dennis, Joe Hurst ; Mrs. Edmund Phelps, Mrs. Bonney ; and Miss 
C. Claire, Amelia Bonney. 

6th. Upwards of a thousand guests were invited by Sir Augustus 
Harris to celebrate the cutting of an extra Baddeley cake at 
Covent Garden. Dancing was kept up until nearly five in the 
morning. The Baddeley cake and wine were dispensed at Drury 
Lane as usual. 

7th, VAUDEVILLE.— 7%e Collaborators. Haddon Chambers per- 
petrated his “dramatic joke” under the title of Zhe Collaborators. 
It isa joke pure and simple, and very properly makes one laugh at 
Messrs., J. Pennington Smith and A. Quilter Brown, respectively 
Barrister and Post Office Clerk, who put their small wits together 
and “crib” a play. They are looking forward to untold gold in 
the shape of authors’ fees, when an evening paper announces the 
triumph of their rival, Robinson, who has also laid the same 
source under contribution for the very same plot. Sidney Brough 
and Charles Dodsworth caused some hearty laughs, and put the 
audience in good humour. 

8th. John Le Hay gave his ventriloquial entertainment before the 
Prince of Wales at Sandringham. This was the last entertain- 
ment at which the Duke of Clarence was present. Though feeling 
very unwell he came down to witness it, but was obliged to 
return to his room immediately after its conclusion. 

oth. OPERA COMIQUE.—TZke Mayflower, comedy in four acts. 
_ Edward Compton deserted old comedy and produced F, Frankfort 
Moore’s “ costume play,” which had for some time been promised, 
The play—entitled 7e Mayflower, from the name of the vessel 
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which bore the little band of Puritan pilgrims to New England— 
is founded on Longfellow’s poem, “The Courtship of Miles 
Standish.” It would appear difficult on first thought to derive 
sufficient material for a four-act comedy from a story in which 
there is really so little incident. The charm of the original lies 
in the quaintness of the telling of the story, and the characterisa- 
tion of the principals that take part in it. The author of the 
play has a happy vein of quaintness—not so polished as Long- 
fellow’s, but often very humorous. He has also added to the drollery 
of his plot by introducing Elizabeth Jones, the wife of Israel 
Jones, the captain of the J/ayflower, as a loud-voiced termagant, 
domineering over her good-natured husband. Their daughter 
Prudence is wooed by Roger Conant, the mate, who is jealous of 
John Alden, imagining that the student's visits are intended for 
his lady-love instead of for Priscilla. Alden’s wooing of the 
latter on behalf of Standish was excellently drawn, and Miles 
Standish’s anger, when he believes that his young friend Alden 
has betrayed him, was powerful. <A clever skit on the future of 
the American race was spoilt by being too prolonged. The 
acting was good. Miss Fortescue was the ideal of a beautiful 
Puritan maiden, gentle and sweet, but not without spirit, and 
E. Compton was a scholarly gentleman, but an ardent wooer. J. S. 
Blythe was a bluff soldierly fellow as Miles Standish ; Lewis Ball, 
a veritable old salt, as Israel Jones ; and Evelyn M‘Nay delight- 
ful in her sly demureness as Prudence. Elinor Aickin and 
Clarence Blakiston were of much assistance, and Sidney Paxton 
Jooked the old Puritan divine. The piece was fairly well received, 
though there were some manifestations of disapproval when the 
author appeared in response to acall. The piece proved a failure, 
for it was withdrawn the following week and the theatre closed. 

9th. Death of Mrs. J. B. Ashley (Evelyn Unsworth). Was the 
authoress of or Queen and Country, drama. 

9th. STRAND.— The New Wing, farcical comedy in three acts, 
by H. A. Kennedy. This was originally produced at a matinde 
at this theatre on May 27th, 1890. It promised well, and the 
alterations that were made in it much improved it. Zhe New 
Wing is an addition which General Singleside is making to his 
house. Not being quite satisfied with his own designs, he has 
called in the aid of Sir Edward Strangeways, Bart. and architect, 
who is willing to aid because he wishes to renew his acquaintance 
with handsome Hester Singleside. Finding, however, that she 
affects a contempt for rank and riches, and imagines herself a 
socialist, the baronet arranges with George Slab to pass as his 
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brother Bill, and assumes the dress of a working man. Bobbie 
Button is a young gentleman who labours under the misfortune 
of having inherited a large fortune made out of soap. The 
General abhors trade, and as he has not seen Bobbie or the 
architect, when Bobbie arrives he is mistaken for Sir Edward, 
who is only too glad of an ally. Bobbie carries on his love- 
making with Flossie Trivett, the General's ward, but is put to 
considerable inconvenience through his ignorance of architecture 
generally, and the persistent prying about of Seth Jobbings, a 
land surveyor, who wants to get on to the building job, Then Mrs, 
Dexter, a matchmaking widow, having got an inkling only of the 
secret, mistakes George Slab for the baronet. There are all sorts 
of cross purposes, but Hester, a strong-minded young lady, eventu- 
ally persuades her father to accept the love-making of Bobbie 
and Flossie, and discovers that Pommery, peaches, and a gentle- 
man are preferable to beer, bread and cheese, and a working 
man. Beatrice Lamb was quietly humorous as Hester, and Nina 
Boucicault (a daughter of ‘the Boucicault) bright as Flossie. 
Willie Edouin was at his best as George Slab. His feat of 
lightning paper-hanging, or his funniments in borrowed suit of 
dress clothes, were perfectly side-splitting. Herbert Standing, 
as Sir Edward Strangeways, had a part unworthy of him ; 
but he made capital out of it, and distinctly helped the piece 
very much by the contrast. Herbert Ross was also clever 
in his seriousness and bewilderment as Bobbie Button. Austin 
Melford and Fanny Robertson made amusing character parts of 
Seth Jobbings and Mrs. Dexter. G,. P. Hawtrey was a martial 
General Singleside, and Master H. Buss a cheeky “buttons” as 
Nibs, Miss Olive looked nice as Louisa Dexter. Sidney 
Barraclough for a few nights played Sir Edward Strangeways, 
which character was taken later by Sidney Brough. On the 
same evening was played 

The Composer, musical comedietta; the music by J. M. Capel 
was pleasing, but the words did not reflect great credit on 
Arthur’Chapman, The “ book” treats only of the return of Jack 
Temple (the composer), after some years, to find that his former 
lady-love, Mrs. Nimblepenny, has married during his absence, 
been left a rich widow, and is quite prepared to bestow her charms 
and her money on the still adoring musician. Mrs, Capel, pro- 
fessionally known as Lena St. Ives, was pleasing as the widow. 

oth. NEw OLyMmpic.—For a series of matinées, Heartsease, 
James Mortimer’s adaptation in five acts of La Dame aux 
Camelias. The principals in the cast were :—Marguerite Gautier, 
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Grace Hawthorne; Armand Duval, Fuller Mellish; Comte de 
Varville, Bassett Roe; Nichette, Henrietta Watson; Madame 
Prudence, Louisa Wyatt ; Mons, Duval, Arthur Estcourt ; Nanine, 
Bertie Willis ; Gaston Rieux, Harcourt Beatty ; Gustave, Henry 
de Solla ; Olympe, Lesley Bell. On the first production of this 
play at the Princess’s on June 5th, 1875, Helen Barry played 
Marguerite Gautier. There were a number of malcontents in the 
house, who caused such an uproar that William Rignold, who 
appeared as Armand Duval, chivalrously addressed the audience, 
and appealed to their better feelings by reminding them that 
they were paralysing the efforts of a lady who was endeavouring 
to do her best. His appeal was well received, and Miss Barry 
made a success. 

1oth, PLAYGOERS’ CLUB. Paper on King Henry V//1/. read 
by W: Poel. 

11th. GRAND.—Millie Hilton, having recovered from her 
serious indisposition, was able to assume the rdéle of Dick 
Whittington in the pantomime. Up to this time Louie Wilmot 
had afforded much pleasure to the audience in the character. 

12th. Death of Frederick Ginnett, circus proprietor, and a 
pupil of Ducrow. He was universally respected for his probity, 
and was a great favourite with the public, for whom he catered 
most liberally. 

13th. PARK TOWN HALL, Battersea—In My Lady Help, 
Alexander Porter, a pupil of Mr. Gartside (Neville’s Dramatic 
Studio), showed that he had profited by his instruction, as 
Benjamin Pennygrass. On the same evening Florence L, 
Giddens showed great promise as Lillie in Aarbara, and as 
Ellen Murray in Popping the Question, 

13th. Death of J. B. Ashley (J. H. T. Buzzard), manager of a 
provincial company. In his youth he served in the Afghan 
campaign under Sir Frederick Roberts. 

14th. GARRICK.—A Flying Visit was substituted for a few 
nights as a first piece in lieu of My Daughter, owing to the 
principals in the cast of the latter suffering from influenza. - 

15th. VAUDEVILLE.—7%e Honourable Herbert withdrawn. 

15th. HAYMARKET.—Last performance of Zhe Dancing Girl. 





15th. GAlETY.—Fred Storey in Cinder-Ellen vice E. J. Lonnen, 

16th. Savoy.—Last night ot Lhe Nautch Girl. 

16th, SHAFTESBURY.—Last night of Joan of Are. 

16th. Death of C. B. Wright, for many years treasurer of the 
Haymarket under J. B. Buckstone’s management. Was brother 
to Fanny Wright, a celebrated dancer. 
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16th, St. GEORGE’S HALL.— 7iger Lily, one-act dramatic in- 
cident by Margaret Wallace. Lilias Dargan, the heroine, is much 
in love with Donald Graeme, but will not acknowledge it until 
he is on the eve of departure for a dangerous expedition. The 
authoress played in the title 7é/e—rather illustrative of “the title. 
On the same evening — 

A Society Saint, three-act play of modern life by J. R. Wallace. 
As its title implies, the history of a man who, respected by 
Society, has robbed his brother of his inheritance. Frank 
Worthing as Roderick, and H. A. Saintsbury as oes Pennifer, 
two seapmiad were remarkably or 


17th. coumess sina withdrawn. 

17th. RoyvAL ENGLISH OPERA.—Finally closed with a re- 
newed representation of La Basoche. 

18th. Kilburn Town Hall—/Pounds, Shillings, and Pence, 
drawing-room sketch by Mrs. G. Thompson and Kate Sinclair. 
Captain and Mrs. Charles Freeman have married in order that 
they may come into possession of certain property. They part at 
the door of the registrar’s office, and do not meet again for six 
years, when they are so mutually pleased with each other that 
they become real man and wife. Acted by amateurs. On the 
same evening— 

St. Angela, by the same authoresses. Written in a poeticand 
tender style. Stephen Murray has been wild in his youth, and 
for some time lived with a young girl in Switzerland. Wearying 
of her, he provided for her liberally, and, some ten years later, is 
engaged to Angela Franklin, a charming woman, whom he truly 
loves. One day he hears an air he remembers being played 
on the violin in the street. The musician, Rolf, is a little boy 
dressed as a Swiss. Murray questions him, and finds that it is 
his own son, and that the child has been sent to England to try 
and find his father. When Angela and Murray meet, the latter 
feels that he must reveal to his future wife this history of his 
past. Though it is fatal to her hopes of happiness, Angela is 
so noble.a woman that she points out to him his duty to the 
mother of his boy, and the lovers are about to bid each other 
farewell, when Rolf innocently tells them of his mother’s death, 
brought on by anxiety as to her future, and that of her child, 
the bank in which Murray had deposited the money for their 
support having failed. And so “Saint Angela” will marry 
Stephen, and they will take care of little Rolf. Mrs, 
Thompson acted sweetly as Angela ; little Miss Bessie Thompson 
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was delightfully natural as the boy Rolf; and A. Rowney 
showed much feeling as Stephen Murray. Mrs. R. Evans was 
an aristocratic-looking and very pleasing Lady Murray. Since 
Dream Faces 1 have seen nothing of the sort that has pleased 
me more. 

18th. DRURY LANE.—Mabel Love appeared as Princess 
Allfair in the place of Marie Lloyd indisposed. 

18th. Lyric.—Jenny Dickerson, formerly of the Carl Rosa 
company, filled the vé/e of Ultrice in The Mountebanks, owing to 
Lucille Saunders’ indisposition. 

18th. PRINCESS’s—The Swiss Express put in evening bill. 

20th. Death of Walter Gordon (William Aylmer Gowing). 
Was the author of 7hrough Fire and Water, Dearest Mamma, and 
several other pieces. 

21st. OPERA COMIQUE.—Matinée. A Noble Atonement, by Ina 
Leon Cassilis, Wilfred Locksley has in the past protected Belle 
Rosa, an adventuress, but is now in love with Margaret Melville. 
Belle Rosa, married to a wealthy merchant, tries to resume her 
old ascendency over Locksley, but he is steadfast in his love, and 
to prove it, he takes upon himself the crime of forgery which 
Margaret’s father committed. Lesley Bell clever as the adven- 
turess Belle Rosa: Annie Cathew sympathetic as Margaret Melville; 
Charles Lander fairly good as Locksley; Leila Rivers excellent 
as a slavey; Dabbs; and Frederick Jacques natural and uncon- 
ventional as Joe Snedger, a humble friend of Melville’s. With a 
little strengthening the piece might be acceptable for the provinces. 

21st. HAYMARKET.—Hamlet. It would take up more space 
than could be afforded to give even an outline of the history of | 
Hamlet and the best representatives of the character. The subject 
has been so well and exhaustively treated in “ Some Famous 
Hamlets,” by Austin Brereton, that I cannot do better than refer 
those who are interested in this best known, perhaps, of all Shake- 
speare’s plays to Mr. Brereton’s work. I will only say that 
Richard Burbage was the first actor who appeared as Hamlet, and 
he was tutored by Shakespeare himself. Of the more modern 
representatives of the Dane we have Wilson Barrett, Princess’s, 
October 16th, 1884, and Hermann Vezin, who has frequently 
appeared in the character. The ambition of every actor of note 
is never satisfied until he has appeared in the character ; and, 
although many play the part mainly in accordance with “ tradi- 
tion,” there is scarcely one who represents the Danish Prince but 
gives us something original. We had had such favourable 
accounts of Mr. Tree’s performance at Manchester, that public 
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curiosity was naturally aroused when it was announced that he 
intended producing the play at the Haymarket. The reports 
that had reached us from the provinces were verified, and Hamlet 
was a success, not from any special lavishness in the mounting, 
but from the intrinsic values of those who took part in the play. 
I will not say that there was any absolutely great performance on 
the part of any one of the cast, but they were all good, and Mrs. 
Tree’s name will go down to posterity as one of the best Ophelias 
we have seen. Mr. Tree has made no startling innovations in the 
arrangement of the play, nor has he introduced any very striking 
“ business,” to use the colloquial term, but he has given us Hamlet 
as a human being—we can understand how his brain, no doubt 
originally tainted with insanity, eventually gave way ; but at the 
same time he leads us to suppose that his madness was at first 
feigned to compass his ends, and to enable him to revenge his 
father’s wrongs. Beerbohm Tree convinces us that Hamlet was 
kindly and affectionate, that he loved Ophelia with a great love, 
and pitied his mother’s weakness. One can see how thoroughly 
his heart goes out to Horatio, the one friend in whom he has 
perfect confidence, and whom he treasures the more that he sees 
the hollowness of the professions of others who surround him. 
There might, perhaps, have been a little more “ fire” introduced 
occasionally in the delivery of his lines, and not so much stress 
laid upon monosyllables, more particularly when they commenced 
a line ; but the rhythm was well maintained, and juStice was done 
to the text. I should also say that Mr. Tree is invariably heard 
to disadvantage on a first night ; he is so true an artist, so con- 
scientious and painstaking, that his very efforts and strong desire 
to be faithful to his author’s meaning militate against his accom- 
plishing a complete success at the fremiére. I have already 
spoken of Mrs. Tree’s Ophelia, but I must refer again to her 
performance, the sweetness and grace of which won her such 
favour. The pathetic melody of her singing could scarcely have 
been surpassed. In F. H. Macklin we had a Claudius who was 
a pattern to the younger school of actors; with an impressive 
delivery which never approached to rant, and yet was always 
forcible. Henry Kemble understood that Polonius, though a 
sycophant, was accustomed to the usages of a Court, and was not 
a low comedian. Arthur Dacre was but a modern Horatio. 
red Terry, I imagine, must have surprised many by the robust 
yet chivalric strength that he threw into Laertes ; and here I may 
mention that the fencing bout between himself and Mr. Tree in 
the last act exhibited them both as accomplished swordsmen. 
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The Grey Mare. (JAN., 1892. 
James Fernandez, as the Ghost, realised, as far as we can picture, 
a visitant from the unseen world. There is no occasion for me to 
say much of George Barrett’s First Gravedigger ; it is known to 
be rich in humour. Edward Rose as the Second Gravedigger was 
also excellent. Charles Hudson did himself justice as the First 
Actor, for he laid aside that mannerism which for a considerable 
time obscured the real talent he possesses. Claire Ivanova was 
the Player Queen, and did well in her scene. Rose Leclercq was 
all that could be desired as Gertrude, for what is there that this 
clever actress touches but that she is perfect in? Ivan Watson 
was quite the coxcomb as Osric. The scenery, painted by Telbin, 
Hann, and Johnstone, was worthy of the Haymarket Theatre ; 
the fifth scene in the first act was particularly beautiful, the feeling 
of “ atmosphere ” was so perfectly rendered. The interiors were 
also grand and massive. The churchyard scene, contrary to 
custom, was a delightfully bright and picturesque effect. “The 
Terrace of the Castle” was also treated in an unconventional 
manner. “ Karl” designed the costumes, and L. and H. Nathan 
made them rich and tasteful. The music, specially composed by 
George Henschel, was so appropriate and beautiful that it really 
deserves a critical notice. During the absence of James Fer- 
nandez, “The Ghost ” appeared in the person of Charles Hudson, 
and Robb Harwood doubled the First Player and Marcellus. 


‘ Hamlet was one of the greatest Haymarket successes. 


23rd. COMEDY.— The Grey Mare, farcical comedy in three acts 
by G. R. Sims and Cecil Raleigh. This amusing and smartly 
written comedy takes its name from the quadruped which, in a 
great measure, brings about all the complications. John Maxwell, | 
a steady going M.D., has a very charming sweetheart who looks 
upon a white lie as defensible. In order to cure her, he thinks 
he will depart froin the truth. He asserts that he has been out 
riding in a particular direction, has ridden a particular grey horse, 
and has passed a particular spot at a particular time. This 
involves him in dreadful consequences, for his nephew has actually 
done all these things, and in doing so has committed all sorts of 
mischief. The unfortunate medico has to pay for damage done 
to crops, for the horse’s knees being broken, and is even suspected 
of having carried off a neighbour’s daughter and some valuable 
jewels. The underplot consists in the doctor’s sweetheart and 
his sister-in-law being tortured with anxiety from, the-idea that 
John Maxwell has seen them while they were absent from the 
house on a mission to recover some foolish letters, written by 
Mrs. David Maxwell to Colonel Gavachin before her marriage. 
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In several former plays Charles Hawtrey had shown what an 
admirable stage liar he can be; in this he was unapproachable as 
the very opposite, for John Maxwell is so strictly truthful that his 
embarrassment arises in endeavouring to keep up his fiction. 
The actor has never had a better part, and has never played 
better; he was comic to a degree. Lottie Venne, as Kate 
Stanhope, had not such a good character as usual; still, she was 
delightful as the roguish little fibber, who fibs so demurely and 
naturally, and she had some specially good lines. Eric Lewis, as 
David Maxwell, gave us some genuine light comedy and some 
snatches of excellent pianoforte playing. Charles Brookfield 
made a good character sketch of the Colonel, though only a small 
part, and W. Wyes was the knowing livery stable-keeper, Collins, 
to the life. Annie Irish was out of her element as Julia Maxwell. 
W. F. Hawtrey was a natural Richard Beswick; James Nelson 
made the Count de Chevrelle, the proprietor of the diamonds, 
amusing. Gerald Gurney played with amatory strong-headedness 
as the nephew, Algernon Maxwell, with Violet Armbruster for his 
sweetheart, Hélene ; Adrienne Dairolles was capital as the French 
lady’s maid, Marie, also suspected of carrying off the jewels. 
Ernest Cosham was a very staid and proper butler as Stubbs. 

23rd. GAIETY.—Cinder Ellen up too Late, played in two acts 
instead of three. Maria Jones and Alice Lethbridge included in 
the cast. 

24th. Lyric CLuB—My Awful Luck, duologue by Neville 
Doone. None too bright, and merely consisting in a wordy war 
between a good-natured gentleman and a particularly irascible 
and unlucky one. Played by John Beauchamp and the author. 

26th. MYDDELTON HALL, Islington.—//ydropathy, two-act 
comedy opera; words by William Boyce, music by Alfred C. 
Davis. 

26th. CRITERION matinée.—Thérése Raquin was fully treated in 
DRAMATIC NOTES of last year, when produced at the Royalty on 
October 9th. There was only one change in the cast, which was 
as excellent as on the initial performance. Owing to the severe 
indisposition of Mrs. Theodore Wright, Elsie Chester, at’ two 
hours’ notice, undertook the part of Madame Raquin, and of 
course had to read it; but as she read she threw into her delinea- 
tion of the character every emotion. It was a great triumph for 
the actress, and the audience appreciated her efforts. Perhaps no 
other actress in London would have attempted the part under 
such circumstances. 

27th.. HAYMARKET matinée.— The Intruder, a one-act 
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version in English of Z’/utruse of Maurice Maeterlinck. The 
complimentary matindée tendered to Mrs. Bernard Beere, prior to 
her departure for Australia, was a matter of special record, as on 
this date was produced, for the first time in England, a play by 
Maurice Maeterlinck, the young Belgian author of whom so much 
of late has been said. H. Beerbohm Tree foreshadowed to us, in 
the paper that he read to the Playgoers’ Club, Dec. 6th, 1891, 
that he had so high an opinion of-this weird, almost mystic, work 
that we should see it represented at his theatre ; and he kept his 
word, The character of the Grandfather is one that would fas- 
cinate an artist such as he is. The old man is blind; he is 
surrounded by all the members of his family, save the one 
daughter upstairs, a young mother, about whom he is anxious, 
Her other relatives are easy in their minds. They sit round the 
table ; one lamp only reflects their faces; they are expecting 
another of the family. The eldest daughter looks out. The 
night is fair, but a haze appears to come on. She notes that the 
nightingales have suddenly ceased their singing—the swans on 
the pond are disturbed. Somebody has evidently entered the 
garden: it must be the relation expected, for the dog has crept 
into his kennel. The swish and the apparent sharpening of a 
scythe are heard—it must be the gardener. To-morrow will be 
Sunday, and the grass has grown long: he is about to mow it 
to-night. The old man is restless: some one has opened a door ; 
he hears some one that has gone upstairs. The servant is ques- 
tioned : no one has entered the doors. A sister of mercy appears 
at the entrance of the room, and beckons them to visit the 
chamber above. All follow her but the old man, who says, 
“ They have left me alone.” The fell mower has been there ; it 
is Death. Mr. Tree gave us one of those studies that he loves ; 
his artistic make-up of the Grandfather was perfect. The terrible 
anxiety of the features, the straining to catch with the ears the 
meaning of the sounds that foreboded to him so much, intensified 
by the stony look of those sightless eyes—all this was perfection. 
Mr. Tree made the fantastic study—it is not a play—interesting 
to the thoughtful few ; but there it ended. It suggests in the 
reading more than can ever be accomplished when staged ; and 
the other characters, except perhaps Mrs. Tree’s, in a very slight 
degree, are only “ feeders” to the Grandfather. 

On the same afternoon was given A Quiet Rudder, with John and 
Gilbert Hare, Charles Groves, and Lizzie Webster; and the Screen 
scene from The School for Scandal, with Charles Wyndham and 
Lewis Waller as Charles and Joseph Surface ; Charles Brookfield 
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as Joseph’s servant, William Farren as Sir Peter, and Mrs, Bernard 
Beere as Lady Teazle ; and also 7%e Critic, in which the following 
appeared :—Charles Hawtrey (Dangle); Mr. Hudson (Sneer) ; 
Mr. Wigley (Under Prompter) ; Henry Neville (Puff) ; Arthur 
Cecil (Lord Burleigh, with a most sententious nod) ; Fred. Leslie 
(Governor of Tilbury Fort, dressed after the manner of the 
Richardsonian Richard III.) ; Robb Harwood (Earl of Leicester, 
with the thinnest of voices); H. Kemble (a most unromantic- 
looking Sir Walter Raleigh); W. Blakeley (an out-toed Sir 
Christopher Hatton) ; Arthur Roberts (the Master of the Horse, 
with huge spurs, knee-caps, and his head bound up for the tooth- 
ache); Charles Allen (a truculent Beefeater) ; George Barrett 
(a deliciously extravagant Don Wiskerandos) ; Willie Edouin 
and Edward Rose as the sleepiest of Sentinels ; Kate Phillips 
as Tilburina; and Mrs. E. H. Brooke as the Confidante. 
One cannot but laugh at Zhe Critic; but its day has a little 
gone by. 

27th. VAUDEVILLE (revival).—Saints and Sinners, five-act play, 
by Henry Arthur Jones. Originally produced at this theatre, 
Sept. 25th, 1884, this piece was deservedly praised for its cleverly 
drawn and natural characters. The play was always an interesting 
one, and has become even more so from its having been the pioneer 
of those later productions of the author, in which he has made 
types of character and plague-spots on society in its different 
grades his special study. The story told is that of the fall 
of Letty Fletcher, a vain, thoughtless girl, who passes by the love 
of George Kingsmill, an honest young farmer, for the outward 
attractions and plausible manner of the profligate Fanshawe. 
Through a subterfuge he carries her off, and promises to make 
her his wife ; but he really cannot do so, as he is already married. 
Letty is the daughter of Jacob Fletcher, a dissenting minister. 
He follows her, and induces her to return home with him. 
Because he will not assist Samuel Hoggard, a canting cheat, 
in a nefarious scheme, Hoggard threatens to betray Letty’s 
secret ; but the old minister himself imparts to his congregation 
what has happened. He loses his ministry, and he and his 
household aré reduced almost to starvation, when Kingsmill 
returns from abroad, a rich man. He again offers himself to 
Letty, who now recognises his worth. Hoggard’s iniquity is 
discovered, and Jacob Fletcher is entreated. to resume his 
pastorate. Of the original cast we have again H. B. Conway as 
Captain Fanshawe ; E. M. Robson as Prabble ; Fred Grove as 
Kaddles (he now doubling it with the part of Uncle Bamberry), 
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22 The Vicar of Bray. 
and Kate Phillips as Lydia, the minister’s sturdy housekeeper, 
No improvement was possible in these impersonations. Thomas 
Thorne was once more the kind-hearted, honest Jacob Fletcher. 
Arthur Elwood was a manly and robust George Kingsmill. 
C. W. Somerset, excellently made up, was to the life the 
hypocritical tyrant, Samuel Hoggard, who cants about religion, 
but is really the veriest scoundrel. Charles Dodsworth made his 
mark as Lot Burden. Oswald Yorke and J. Wheatman were 
efficient as Peter Greenacre and Leeson. A. Austen as the Porter 
and G. Robinson as Tom Marks made up the male cast. Dorothy 
Dorr as Letty Fletcher was at her best in the gentler passages— 
there she was very sweet and tender ; but in her stronger moments 
she was a little stilted. Rose Dudley as Mrs, Parridge and Miss 
Trench as Fanny Parridge left little to be desired. 

27th. TOOLE’s.—A/iss Decima was transferred to the theatre 
in King William Street, pending such time as J. L. Toole should be 
sufficiently recovered to reappear there in the new play written for 
him. F.C. Burnand’s English version appeared to have under- 
gone some considerable change since it was first produced at the 
Criterion, and even from what it was at the Prince of Wales’. It 
is no longer quite an “operatic comedy,” but has become more 
farcical. This is in a great measure owing to David James’ 
treatment of the character of the Rev. Jeremie Jackson, and to 
the introduction of the new songs and dances, with Miss M. A. 
Victor as the impulsive Senora Varganaz. These two perform- 
ances are excellent in their degree. Florence St. John (the new 
Miss Decima) also, unconsciously: perhaps, aided in altering the 
character of the play. Thoroughly amusing, and looking the 
part wonderfully, she put on an assumed demureness. The fun 
was broader. Miss St. John’s vocal powers and charm in singing 
added immeasurably to the value of the character. In Frank H. 
Celli we had an admirable Peter Paul Rolleston. His love- 
making was tender and manly, and he sings with taste and 
refinement. Chauncey Olcott, in his old part of the Chevalier 
O’Flanagan (although Wilfred E, Shine was set down for it in the 
programme), and Welton Dale in that of Marmaduke Jessop, 
A. St. John Carr as Bertie Brown, and especially Bertha Vere as 
La Senorita Inez, acted and sang well. Lucy Buckstone’s name 
appeared as still playing Flora Macdonald, but that lady was not 
present on the first evening. 

28th. Savoy.— The Vicar of Bray, libretto by Sydney Grundy, 
music by E. Solomon. This was originally produced at the Globe 
on July 22nd, 1882, with the following cast :-—-Rev. William 
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Barlow, W. J. Hill; Rev. Henry Sandford, W. H. Fisher; 
Thomas Martin, Esq., H. C. Cliffe; Mr. Bedford Rowe, W. S. 
Penley ; John Dory, R. R. Mason; Peter Piper, Mr. Moreton ; 
Samuel Spicer, Mr. Beale ; Dorothy, Miss L. Beaumont; Mrs, 
Martin, Miss M. Davis; Nelly Bly, Miss E. D’Auban ; Agatha, 
Miss K. Mortimer ; Cynthia, Miss Milner. The opera was hot 
then particularly successful, but was revived, and constituted the 
programme on the occasion of the reopening of the theatre on 
the following Sept. 2nd. With regard to the production at the 
Savoy, it may be said that the piece has been written up to date ; 
topical subjects of the day were touched upon; the heroine's 
name, instead of being Dorothy, was changed to Winifred. As 
will be remembered, it is almost a skit upon “Sandford and 
Merton.” Rutland Barrington was happily suited as the Rev. 
William Barlow, the Vicar of Bray, and brought down the house 
in a dance that he has with five of the leading lady members of 
the Co-operative Clerical Reform Association. Rosina Brandram 
was at her very best as Mrs. Merton ; Courtice Pounds acquitted 
himself well as the Rev. Henry Sandford ; Lenore Snyder was 
acceptable as Winifred ; and W. H. Denny was, as usual, droll in 
the part of Mr. Bedford Rowe, everybody’s confidential family 
solicitor. Mary Duggan danced well as Nelly Bly, who becomes 
the bride of Thomas Merton (Richard Green) ; and the lady 
teachers, Cynthia, Agatha, and Blanche, were represented by 
Louise Rowe, Annie Cole, and Cora Linnie. Edward Solomon 
had composed some new music, which was very effective ; and, 
under the stage direction of Charles Harris, the piece was 
mounted with that good taste and lavishness which has become 
traditional under D’Oyly Carte’s management of the Savoy. 

28th. Professor Herkomer read a clever though rather egotistical 
paper on “Scenic Art” at the Avenue Theatre, but as the 
speaker’s heart was in his subject the method might be forgiven. 

28th. Death of Robert Sweetman, comedian, from the effects of 
influenza and bronchitis. He was taken suddenly ill in the Era 
offices; and at his own request was removed to Charing Cross 
Hospital, where he died within an hour. Was for a considerable 
time a member of Wilson Barrett's company ; was an artist of 
considerable merit, and wrote several sketches for the Music 
Hall stage. Was respected by all who knew him. Buried at 
Woking Cemetery at expense of Actors’ Benevolent Fund. 

.29th. Mrs. Bernard Beere, M. Marius, her stage manager, 
Herbert Standing, and Guy Stanton sailed for Australia. 

30th. AVENUE (revival).—/udah. Olga Brandon, Sant 
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Matthews, Bessie Hatton, Gertrude Warden, and Charles Fulton 
resumed their original characters. G. L. Leith was a cleverly 
fatuous Mr, Prall ; and Cyril Maude was, to the life, the priggish, 
egotistical Juxon Prall. Ernest Hendrie was delicious as the 
hypocritical, fawning scoundrel, Mr. Dethic, and his make-up was 
a revelation; E. Dagnall quite looked the smug mayor of a 
provincial town; W. H. Barratt appeared as Roger; and Mrs. 
Ernest Clifton was a kindly Mrs. Prall. It was courageous of 
i. H. Vanderfelt to assume the 7é/e of Judah Llewellyn, knowing 
the comparisons that must be made between his acting and that 
of his predecessor in, and originator of, the part. Wisely the 
young actor played it on different lines. He was an earnest 
enthusiast, but not a visionary ; less rugged, but as heroic ; not 
by any means so powerful, but more likely to be generally loved 
where the other was esteemed. Vanderfelt’s handsome appearance 
was much in his favour ; this, however, would count for little had 
he not more solid qualities to support it. At first his delivery 
seemed a little pedantic and stilted, but as he warmed to his 
work this wore off, and his last act was excellent. 


II. 
FEBRUARY. 


2nd. LADBROKE HALL.—Sachelor of Arts, two-act comedy by 
“Pelham Hardwick,” in which Charles Mathews was so famous, 
and which had not been seen for many years, was played 
by amateurs. 

2nd. TERRY’Ss.—100th performance of Zhe Times, Edward 
Terry resumed the character of Percy Egerton Bompas, which, 
during his absence for several nights from indisposition, had been 
ably filled by George Raiemond. 

3rd. The musical and dramatic profession lost a kind and 
generous friend in Sir Morell Mackenzie, the eminent throat 
specialist, who passed away on this date, at his residence in Harley 
Street, very suddenly, from the effects of bronchitis and asthma. 
Sir Morell Mackenzie's skill, advice, and attendance were always 
at the service of even the very poorest of the profession, and, with 
such, a question of fees was never entertained. Was buried at 
Wargrave. 
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4th. Death of Thomas Edmund Wenman, real name Thomas 
Edmund Newman. Born at Manchester, March 21st, 1844,entered 
the dramatic profession in 1862 at Theatre Royal, Burnley, as 
Captain Blenheim in A Rough Diamond. Joined various provin- 
cial companies until 1870, when he was engaged by Madame 
Beatrice and remained with her eight years. Came to the Court 
Theatre, London, in 1879, and played Sir John Ingram in A Scrap 
of Paper, Mr. Sullivan in A Quiet Rubber, Serjeant Sabretache in 
A Queen's Shilling. Was in the provinces again until 1886, when 
he joined Henry Irving’s Lyceum Company to play Burchell in 
Olivia, and gained a high reputation as Mr. Nupkins in /éngle, . 
Antonio in The Merchant of Venice, Banquo in Macbeth, Craven 
in Ravenswood. Appeared for the last time as the Duke of 
Norfolk in Henry V///., Friday, Jan. 22nd. He was buried at 
Kingston Cemetery. 

5th. Death of Madame Louise Miller, professionally known as 
Madame Louise, a celebrated dancer of the past, and for some 
years ballet mistress at Drury Lane, aged 82. 

5th. Edward Rose read a paper on the authorship of Henry V///. 
before the new Shakespeare Society. 

5th. MYDDELTON HALL, Islington.—Zhe Shopwalker, farce by 
D. Brook. 

5th. Death of Constance Stanhope at Johannesberg, aged 26. 

6th. Slight alarm of fire at the Albert Theatre, Gainsborough. 

6th. LECTURE HALL, Greenwich.—7he Mills of God, drama 
in four acts by Robert Overton. For copyright purposes. 

6th. St. GEORGE’S HALL.—A Fancy Dress Ball, musical 
sketch by Corney Grain. The clever author passed in review the 
various characters that figure in entertainments of this kind, and 
gave some amusing descriptions of the “ Last of the Mohicans,” who 
looked “like a conceited game pie with a pink, bald head,” an 
Arcadian Shepherd who became anything but Arcadian, and an 
Ancient Roman, whose dress was so very scanty that it appeared 
to consist only of a wreath of roses and a double eye-glass, Also 
of children’s fancy dress balls, Cinder Ellen balls, artistic balls and 
calico balls. The most taking numbers were “Sweet Dainty 
Japanese,” “ The Nondescript Young Man,” and “ The Painfully 
lunny Young Man.” 

6th. PRINCE OF WALES’s.— Blue-Eyed Susan, The authors 
had not too successfully burlesqued Douglas Jerrold’s pathetic 
play. It is scarcely a subject which lends itself to half measures, 
and there was an attempt to retain in a pathetic form the 
original woes of William and Susan, but, after all, the libretto did 
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not matter so very much as people went to see Arthur Roberts 
again as Captain Crosstree (which character he had played in 
the revival of F. C. Burnand’s burlesque), and he was, as usual, 
quaint and amusing. Nellie Stewart, an Australian actress, made 
her English début, and created a favourable impression, Marian 
Burton was tame as William.” Arthur Williams was thrown away 
on Doggrass, but Grace Pedley was acceptable as Dolly Mayflower, 
and one of the hits of the evening was the dancing of Katie 
Seymour and Willie Warde. C. J. Abud, who commenced 
management at the Prince of Wales’s, had mounted the piece very 
handsomely. During the run Henry Grattan made a success of 
Crosstree during Arthur Roberts’ absence. For a short time 
Mrs. Bernstein appeared as Lilly Lovelorn, and Constance Adair 
(understudy to Nellie Stewart) played Dolly Mayflower. Marian 
Burton was succeeded in April by Wallace Brownlow, and Phyllis 
Broughton took up Grace Pedley’s part. Osmond Carr’s music 
was pleasing, if not wonderfully fresh or original. 

6th. LowER TOWN HALL, Streatham.—AFickle Fatima, bur- 
lesque in three acts by W. Graham Robertson. Played by 
amateurs. 

10th. CRITERION (revival).—Fourteen Days. It was on March 
4th, 1882, that H. J. Byron’s amusing adaptation of Voyage 


_d’Agrement was first produced at this theatre. This is not so 


long ago but that many playgoers will remember that the fun is 
evolved from the misfortunes of Peregrine Porter, who, having 
dined rather freely, knocks down a policeman, and is consequently 
locked up. He is released on bail, but--knowing that such 
conduct will certainly entail incarceration—in order to keep his 
wife in the dark as to where he will be actually sojourning, he 
pretends that he objects to the immediate marriage of Arthur 
Spoonbill and Fanny Simpson, who is Porter’s ward. He there- 
fore pretends that he will go to Italy so as to be out of the way, 
instead of which he is locked up in Hot Bath Fields prison. 
There the governor, Claude Delafield, an zsthetic creature, dis- 
covers that Mrs. Porter is a lady with whom he has_ been 
desperately smitten, and therefore treats the husband as a guest 
instead of as a prisoner, and lets his friend, Timothy Gibson, 
share the governor’s apartments with him. But a change comes 
o'er the spirit of their dream, for Delafield is superseded ; a rigid 
martinet, Colonel Gunthorpe, takes his place, and he quickly 
orders Porter and Gibson off to their cells. When they are 
liberated, Porter has a very mauvais quart d’heure, for he has to 
face the-reproaches of his wife, who imagines that he has been in 
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Italy accompanied by a lady, whilst Porter himself is racked with 
jealousy by his Angelina turning the tables on him and almost 
admitting that she has accepted Delafield’s attentions during her 
husband’s absence. Charles Wyndham, W. Blakeley, and George 
Giddens resumed their original characters and were all excellent. 
When first played Mary and Kate Rorke were -the Angelina 
Porter and Kate Simpson, and the late Lytton Sothern, Arthur 
Spoonbill. Mary Moore showed unexpected dignity and pathos, 
and played with a light sarcastic touch that, was much to be 
admired, Walter Everard almost equalled the original, Herbert 
Standing, as Claude Delafield. When. first produced the piece 
was advertised by a number of men parading the streets in 
convict garb in custody of a warder, and objection was taken by 
many to such a display. 

11th. VAUDEVILLE matincée—Major Hope, an amusement in 
three acts. The author having been unannounced on the pro- 
gramme, there was considerable discussion in the public prints, 
and much correspondence between Mrs. Oscar Beringer and 
C. W. Somerset. The latter laid claim to being the author of 
this play, which was to all intents and purposes the same as 
That Girl, produced at a Haymarket madinée on July 30th, 1890. 
Three of the characters, Aphrodite Dodge, Harold Lee, and 
Alexander Macnab, his tutor, were eliminated ; the names of the 
other characters were changed. C. W. Somerset played the 
scampish father, Major Hope, in an excellent comedy vein, and 
Cicely Richards was the most delicious of American widows as 
Mrs. Arabella Washington Phipps. Agnes Verity was not 
strong enough for the virtuous daughter, Bertha. Mrs. Edmund 
Phelps was the bustling, fawning landlady, Mrs. Welsh. Nicol 
Pentland a subdued and by no means ardent lover as George 
Clifford ; and Henry Pagden the revengeful villain, Ernest Drayton. 
E. M. Robson was very droll as a despairing little cheesemonger, 
James Ernest Snail; and H. Athol Forde was excellent as a 
waiter, Alphonso Smith. Miss Santry was a very smart and 
typical French soudbrette. The piece played three hours, and 
might have been done in two. 

11th. PARKHURST, Holloway.—7Zhe Star-Spangled Banner, 
Irish-American romantic military drama in four acts, by W. J. 
Patmore. Copyright purposes, 

13th. PARK TowWN HALL, Battersea—7%e Type-writer, farce 
by James East. Copyright purposes. 

11th. PRINCESS’s.—TZhe Great Metropolis, drama in five acts, 
by Henry Neville and William Terriss, This was a play arranged 
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from an American version. Walter Mowbray, a villain worthy of 
the old “ Vic.” is a “city man,” but after his first forgery he 
perpetrates his other iniquities by sea and river. Mr. Holt has 
made Mowbray his heir, subject to the prodigal son, Jack Holt, 
not turning up. Jack does reappear, and his father, wishing to 
prove to him that he has not been forgotten, goes to a bureau to 
get out his will. The old man forgets that he has neatly fitted 
a pistol so that it will kill any burglar who tries to open the 
bureau unless a certain knob is pressed ; the pistol pops off, and 
so does poor Mr. Holt. Mowbray accuses Jack of the murder, 
and, though he is acquitted of that, nobody recognises him as 
Jack Holt; he having been twelve years among savages. In 
order to obtain the necessary proofs of his identity, he despatches 
“ Dook,” a ship’s boy, to the Cape, aided by the generous assist- 
ance of Pony Simple. Jack Holt is engaged for the lifeboat 
service by Captain Carr, who is the keeper of the lighthouse, and 
there Jack falls in love with Nell, the captain’s pretty daughter. 
This makes him another enemy, for Will Webster, Mowbray’s tool, 
is madly in love with her. Jack hates Mowbray, who has lured 
away the former’s sister Gertrude under a promise of marriage. 
Jack tries to force Mowbray to marry Gertrude ; a desperate 
struggle takes place between the men, and. presently Gertrude’s 
dead body is seen floating down the river—she has committed 
suicide. Mowbray has learnt that Dook is on his way home on 
a certain ship. Webster lures the said ship on to the rocks by 
lighting a false beacon, and then comes the sensation scene of the 
wreck, and the saving of “ Dook” by the rocket apparatus. Jack 
marries Nell, and Pony Simple delivers over both his “ good 
heart and soft head” to the tender, keeping of Clara Maitland. 
Mowbray, finding the game is up, blows out his brains. Much 
of the lighter and laughable element was produced by Herbert 
Basing as Pony Simple, and by Henry Bedford, whose low comedy 
as an auctioneer, Benjamin Bert, produced shouts of laughter. 
A most sterling piece of acting was that of John Carter as old 
Mr. Holt. Henry Neville shone forth as a manly, generous tar as 
Jack Holt ; and Ella Terriss was the sweetest of little sweethearts 
as Nell. W. L. Abingdon is always excellent as a “ double-dyed ” 
villain, and maintained his reputation as Walter Mowbray. T. P. 
Haynes as the jolly old lighthouse-keeper, Captain Carr, and Mrs. 
Clifton as his buxom wife, quite lifted their scenes. Tom Terriss’s 
“ Dook ” was worthy of the son of his handsome father. Fuller 
Mellish played Will Webster with an intensity and rugged 
strength that deserved the highest praise. Laurence Cautley took 
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up Henry Neville’s part on Monday, Feb. 20th, but unfor- 
tunately lost his voice after some performances which were robust 
and sympathethic; he was succeeded by T. Kingston. The 
scenery, which has so much to do with the success of melodrama, 
was for the most part excellent. The sensation was produced in 
the “Wreck” with firing of the rockets, a stormy sea, and a 
thorough conflict of the elements. This scene was received with 
thunders of applause. The piece was withdrawn from the 
Princess’s on April gth, its 61st representation. 

13th. SADLER’S WELLS.—This theatre re-opened on this date 
under the management of Edith Russell, who, appeared as Mrs. 
Potter in Fred Jarman’s farce, Zhe Little Widow, and as Mrs. 
White in Raymond’s farce, Mr. and Mrs, White. 

16th. St. GEORGE’S HALL.— TZawno's Bride, burlesque in two 
acts, by E. W. Bowles and G. R. Phillips, music by T. Merton 
Clarke. Played by amateurs. 

16th. VAUDEVILLE matinée—The Silver Shield, by Sydney 
Grundy. Originally produced at the Strand Theatre, May 1gth, 
1885, and brought out for regular performances at the Comedy, 
June 20th of the same year. Amy Roselle was the original 
Alma Blake, and Kate Rorke the Lucy Preston ; Arthur Roberts 
played Dodson Dick at the Comedy. At the Vaudeville Annie 
Irish made a great success as Alma Blake and played brilliantly. 
May Whitty gained very great praise for her performance of 
Lucy. William Herbert, the original Ned Chetwynd, was again 
excellent. Walter Russell’s Sir Humphrey Chetwynd was a 
sterling piece of acting. John Beauchamp and Mrs. Edmund 
Phelps were of great assistance as Dr. and Mrs. Dozey. Edward 
O'Neil enlisted the sympathy of his audience as Tom Potter, and 
the Mr. Dodson Dick of Eric Lewis was admirable; this clever 
actor certainly divided the honours of the afternoon. 

18th, CoMEDY.—Revival of Charles James’s one-act play, 
Lady Fortune, as a first piece. 

18th. LADBROKE HALL.—/noculation, farce by A. M. Gatti. 

18th. GLOBE—A Sohemian, play in three acts, by Louis N. 
Parker, , Though well written, and containing some powerful 
scenes, there were inconsistencies in this play that made it 
unacceptable to the public. To shield a sister,a woman takes 
upon herself the greatest shame possible, which appeared incom- 
prehensible, from there being comparatively no adequate motive ; 
and the constant repetition of the gipsy’s air jarred upon the ears 
and feelings of the audience. The scene opens in Vienna, in 
the temporary home of Ambrose Clifford, a blind musician, and 
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his daughter Olga, a great singer known professionally as 
Damara. She has a sister Doris, her father’s pet child. This 
character is not seen in the play; she is supposed to be absent 
from home for change of air. She has really been betrayed, and 
has given birth to a child. To shield her, in case the knowledge 
of this should come to her father’s ears, which would probably 
kill him, Olga has the mother described on the register of birth 
in her own name, determining, if her father should hear anything 
of it, to brave it out. Norman Brooke, a friend of the family, 
brings her back the certificate of birth, and she puts it in an 
envelope addressed to Doris Clifford—after she has told him the 
facts of the case—and asks him to post the letter for her. This 
he does not do. Madly in love with her, he at first makes dis- 
honourable proposals, This kills the growing affection she felt 
for him, and when he proposes marriage she refuses him. 
Norman Brooke has killed a Hungarian gipsy who attacked 
him. His companions are determined to have Brooke's life 
in return. They follow him like sleuth-hounds, and keep him in 
perpetual dread, always letting their presence be known by 
playing a particular air. This perpetual shadowing of Brooke 
almest drives him out of his senses ; his mind is unhinged, and 
this, in a measure, accounts for his subsequent conduct. After the 
first act the events take place at Lulcombe Rectory, in England. 
Captain Harold, son of the Rev. Hugo Bellairs, has returned 
home, wounded, from Burmah. Olga Clifford is staying in the 
neighbourhood ; the two meet and fall in love with each other ; 
he proposes, and is accepted. His mother, a very proud woman, 
looks upon the coming marriage with a mere singer as a 
mésalliance, and her distrust of Olga is fostered by Norman 
Brooke. He makes mischief, but Olga has a friend in Sybil 
Bellairs, who knows how nervous Brooke becomes when he hears 
the gipsy’s air. She plays it in the garden, and Brooke, believing 
his enemies are on his track, leaves Lulcombe. Captain Bellairs 
and Olga have just returned from the church as man and wife, 
and Mrs. Bellairs accepts the latter as a daughter, when Brooke 
reappears, and hands the birth certificate to Olga’s father, who 
reads it aloud. As Olga’s father is present, and she will not 
shatter his faith in her sister's purity, Olga bears the reproach 
almost silently, and will give no explanation. In the last act 
Captain Bellairs has had a relapse, from the shame brought upon 
him ; he still believes in the purity of the wife who has left him, 
and Sybil is determined that they shall be re-united, though 
Mrs. Bellairs has forbidden Olga to re-enter the house, Brooke 
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still insinuating evil against her. Sybil arranges that Olga shall 
come after the household have gone to their rooms, and that she 
will bring Harold down, Her plan is upset by Brooke sitting up 
to read. Olga arrives, and Brooke again presses his love upon 
her, and swears that she and her husband shall never come 
together. Olga knows that she can clear \herself now, for her 
father and sister are both dead. She triumphs over Brooke so 
far, he admitting that she is innocent ; but he vows that he will 
haunt her and Captain Bellairs as the gipsies have haunted him, 
and that the same fate shall befall one of them as will probably 
befall him. During this scene Captain Bellairs has crept un- 
noticed into the room—he has heard all; he clasps Olga in his 
arms, and, with a cry of baffled rage, Brooke rushes into the 
darkness. As he does so the warning air is again heard, and 
the curtain falls. Lewis Waller played very powerfully, and with 
great skill conveyed the idea of his being almost distraught by the 
constant fear of death at the hands of the gipsies. Murray Carson 
was a manly, true-hearted fellow as Captain Bellairs, and threw 
passion into his scenes. F. Everill was a broad-minded, kindly 
parson as the Rev. Hugo Bellairs ; and Mrs. Canninge, as his 
haughty wife, supported the play well. Florence West, as Olga 
Clifford, was excellent in her tragic and her pathetic moments, 
and completely in sympathy with her audience. Maude Millet, 
as the high-spirited, merry-hearted Sybil, afforded much enjoy- 
ment, her comedy brightening the play, particularly in one scene, 
in which she let the Rev. Paul Disney, her lover, know that he 
is not the sanctimonious prig he pretends, and that if he intends 
to win her he must be more of the jolly fellow he was at college. 
The curate was well played by Allan Aynesworth ; and T. W. 
Percyval did all that was possible with the blind Ambrose 
Clifford. Frederick Victor appeared as Karl. A Bohemian was 
withdrawn on March 11th. 

20th. ST. JAMES’s.—Lady Windermere's Fan. Paradoxical, 
epigrammatic, and cynical to a degree, Oscar Wilde’s play may 
be described as fin de siécle, and one that, though achieving a 
great success for the moment by its daring, will scarcely be looked 
on by posterity as literature of the highest class. Lord Winder- 
mere is happily married, and his wife, a young girl who has been 
rather strictly trained, loves him passionately, and thoroughly 
believes in him, until her kind society friends inform her that his 
name is being linked with that of a Mrs. Erlynne, of whom 
nobody knows anything, but who lives in good style, supported, 
as report goes, by Lord Windermere’s generosity. The young 
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wife discovering from her husband’s bank-book that this is really 
the case, taxes him with it; he begs of her to have faith in him, 
and says that he has good reasons for wishing Mrs. Erlynne to be 
invited to a forthcoming reception at his house. Lady Winder- 
mere refuses, and so he sends Mrs Erlynne a card himself. She 
arrives, is the most charming of ladies, and captivates everybody. 
Lady Windermere revenges herself for the insult offered her by 
leaving her husband’s house and going to the chambers of 
Darlington. This nobleman has asked her to elope with him, 
and though she does not feel the slightest affection for him, purely 
as she has been brought up, she determines to accede to his wishes. 
Mrs. Erlynne discovers from a letter that the truant wife has left, 
whither she has gone, follows and proves her best friend, for she 
points out to her the misery that must follow her rashness. Lord 
Darlington and his friends return, bringing with them Lord 
Windermere ; the two ladies have hidden themselves, when Lord 
Windermere sees his wife’s fan on the table. Mrs, Erlynne 
immediately steps from her concealment, says that she had 
brought it away by mistake, and not only incurs all the odium of 
being found in a gentleman’s rooms in the middle of the night, 
but alienates for a time the affection of Lord Augustus Lorton, 
who had proposed to her. Lady Windermere escapes, and then 
the explanation comes. Mrs. Erlynne is a divorced wife, and 
Lady Windermere is her child by the broken marriage ; though 
heartless and careless of the world’s opinion in other respects, she 
has felt sufficient affection for her daughter to hide her identity, 
and does so to the very last, and Lady Windermere only looks 
upon her.as a dear friend, but without the slightest idea of their 
relationship. | George Alexander, contented himself with the 
comparatively unimportant part of Lord Windermere, but played 
it with excellent tact. Marion Terry’s Mrs. Erlynne will always 
be remembered as one of her cleverest and most carefully studied 
assumptions. Of others that must be favourably mentioned are 
Ben Webster, from the point with which he delivered some of the 
cleverest lines in the play. H. H. Vincent as a silly old lord, and 
Fanny Coleman as a scandal-loving and yet outwardly puritanical 
duchess, were excellent. Nutcombe Gould and Lily Hanbury 
were scarcely as well suited as usual. At the first performance, 
on the Saturday, the secret of Mrs. Erlynne’s identity was kept 
until the very last, but on the following Monday a few lines were 
introduced in the early part of the play which told that she was 
Lady Windermere’s mother. I am inclined to think that this 
was a mistake, the interest was much more steadily maintained 
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by the doubt as to who the lady would absolutely turn out, for 
she was represented as sufficiently young in appearance to have 
held the closest relationship to Lord Windermere. On May 9th 
Winifred Emery took up the part of Lady Windermere and 
immeasurably strengthened the cast. Fanny Enson played 
Marion Terry's part of Mrs. Erlynne on Saturday afternoons with 
great success. 

22nd. AVENUE.—For a series of five matinées. Deborah, play 
in five acts, by Langdon Elwyn Mitchell. Love at first sight 
often leads to mischief, and it does so in this case. Deborah, the 
heroine, gives the name to the play. She is a quadroon slave, 
and she and Bastien St. Michael, the son of her owner, only look 
upon each other to love. He is engaged to Helen Marshall, but 
throws her over. He quarrels with his father, and nearly has a 
duel with a Confederate Colonel through his misplaced affection. 
Deborah is a sort of priestess among the slaves on the plantation, 
and, because Bastien cannot save her sister from being pursued 
by bloodhounds in her attempt to escape, Deborah causes the 
negroes to rise and set fire to the plantation house. At the last 
moment she repents, and is trying to save the inmates, when she 
is killed by Leviq St. Michael, her owner; but in-her dying 
moments she affords the white people the means of escape. The 
piece had the usual fault of young authors—prolixity. This, 
however, was in a measure compensated by good vigorous 
language. Marion Lea played Deborah with weird power. The 
best performance was that of Austin Melford as Crawford, a 
brutal overseer—a naturally drawn character. Bernard Gould 
was the young Southerner so suddenly smitten, and R. S. Boleyn 
the Confederate officer with whom he quarrelled. Charles Fulton 
was excellent as Leviq St. Michael, the planter and slave-owner. 
Beatrice Lamb was the handsome, jilted Helen Marshall, and I 
was glad to see Annie Webster reappear on the stage as Camille 
St. Michael. 

22nd. PAVILION.— Vengeance is Mine, four-act drama, by 
Sutton Vane. A piece full of the usual dramatic situations, in 
which there is a safe, the secret of opening which brings about 
much of the sensation. The scene is laid partly in England and 
partly at Kimberley. 

22nd. ALHAMBRA.—On the Ice, new ballet invented by Carlo 
Coppi, music by M. Jacobi, dresses by M. and Madame Alias. 

23rd. VAUDEVILLE matinée.—Out of the World, one-act 
play by Herbert Burnett. Merely treats of the sacrifice of a 
young fellow who has borne the shame of the forgery that his 
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father had committed ; not likely to be seen again. Only a 
Model, anonymous, reflected credit on the writer. In poetic 
language he told a moving story of a model who, out of gratitude 
to the man who had taken her from the streets, and after a time 
made her his mistress, gives up all claim to him, and keeps their 
connection secret, in order that he may marry one in his own 
station to whom he has become engaged. Edith Gordon acted 
most tenderly as Maggie the model. J/zstress Peg, by Lita 
Smith, was announced to be founded on an incident in the life of 
Peg Woffington, who, hearing that her lover is going to marry a 
rich heiress, Lavinia Dallaway, assumes a gallant’s attire, and 
shows up Stephen Taafe for the scoundrel that he is, Clarice 
Mylford, who gave the matince, and appeared in the title 7d/e, was 
not strong enough to bring out its possibilities. The other 
characters need no special mention, 

23rd. Kilburn Town Hall.—Catalina ; or, A Legend of Castile, 
three-act comedy opera, music by Clement Locknane, book by 
H. Woodville. Performed by amateurs. 

23rd. Death of Mrs. Nye Chart, at the Grosvenor Hotel, London, 
of heart disease. Born in London, and made a name as Ellen 
Elizabeth Rollason. First appeared at the Marylebone Theatre, 
under J. A. Cave’s management, and made her first appearance in 
Brighton—the town with which she was so long and honourably 
associated—in 1865. Played there, and was always a great 
favourite, and married Henry John Chart, July 27th, 1867. Her 
husband having died, his widow gave herself up from that time 
almost entirely to her managerial duties, which she performed so 
efficiently that the excellence of her pantomimes became pro- 
verbial, and the very best companies regularly attended and gave 
matinées at the Brighton Theatre, which, though it became the 
property of the Brighton Theatre Royal Company, Limited, Mrs. 
Nye Chart still continued to manage. The esteemed lady, whose 
loss was mourned by a large circle of friends, was buried in 
Brighton Cemetery. Mrs. Chart left one son, J. H. Chart, who 
was playing in America, with the Kendals, at the time of her 
death. Probate duty was paid on £36,738 4s. 2d., net value of 
her personal estate. 

24th. Death of Harriet Coveney, at Ramsgate. Born Novem- 
ber Ist, 1827, of a theatrical family. When only seven years of 
age appeared as Joe in Zhe Pet of the Petticoats at the Adelphi 
Theatre, Edinburgh, and played children’s parts for some time in 
Scotland, making a special mark as Oliver Twist. Became a very 
graceful dancer under M. Leclercq’s tuition. First appeared in 
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London at the Victoria Theatre, and then went into the provinces. 
Made her mark at the Grecian Theatre in April, 1841. Was a 
member of the Surrey and Drury Lane companies, and made her 
name in pantomime. Afterwards was favourably known at almost 
every London theatre in comic opera, and later as'a comic actress. 
Her last well-known part was that of Tabitha in Doris. Was 
married to C. A. Jecks (for so many years the respected acting 
manager of the Adelphi Theatre), and mother of that clever 
actress and great favourite, Clara Jecks. During Miss Coveney’s 
dramatic career she is said to have played more than 1800 
different parts. 

25th. VAUDEVILLE matinée—A Modern Judas, five-act drama, 
by Nettie Cortelyon Guion. An impossible melodrama, which 
played for four hours, and of which those who appeared, though 
trying to do their utmost, could make nothing. 

25th. PRINCE OF WALES'S matiz¢e— Dorothy Dene appeared 
to great advantage, and showed unmistakable power as Queen 
Constance in a scene from King /ohn, and Hetty Dene made a 
very favourable impression as Arthur. On the same afternoon 
Val Prinsep’s Cousin Dick was played with Dorothy Dene as 
Florence Dalston ; Estelle Burney the Constance ; Herbert Waring 
the Cousin Dick ; and Lillian Lee, a pretty and promising débutante 
the Mary. On the same afternoon we had Szrteen—Not Out, a 
comedy in two scenes, by James Blair, whose play turns on the 
way which Kitty, the youngest of three sisters, is treated by the 
other two, who go to a fancy ball, leaving her at home—which, 
as she is “sixteen,” she thinks very bad treatment. Madge, a 
madcap friend of theirs, to punish them, tells them there is a 
millionaire Russian Prince going to the ball, dresses up and 
impersonates him, proposes to them both, and eventually puts 
them to shame and confusion. The sketch is of the very thinnest, 
but it enabled Dorothy Dene to look very handsome as Georgiana, 
Duchess of Devonshire ; Hetty Dene ditto in a “ Romeo” dress, 
in which she passed herself off as the Russian; and Lena Dene 
as a winning Portia. Kathleen Dene was the Kitty, and not only 
showed great promise in her acting, but in her dancing. 

25th. Toole’s Theatre re-opened with Benjamin Webster's 
comedy drama, One Touch of Nature, in which John Billington 
was a great success as William Penn Holder; and Cora Poole, a 
pupil of Mrs. John Billington, reflected the greatest credit on her 
teacher as Miss Constance Belmore, for the charm and delicacy of 
her acting. The piece of the evening was Walker, London, by 
J. M. Barrie. The whole of this is represented as taking place in 
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a houseboat, the title originally intended by the author, but which 
he was compelled to forego on account of a prior claim. Jasper 
Phipps is a London barber, and, before uniting himself in the 
bonds of matrimony to Sarah Rigg, thinks he will have one final 
bachelor fling. He goes up the Thames, and, by good luck, and 
with the aid of Ben the Boatman and a boathook, he fishes out 
Nannie O’Brien, a young lady who has fallen into the water. She 
is stopping on a houseboat with Mrs. Golightly, who is effusive in 
her gratitude. Phipps has improved the occasion by passing 
himself off as a noted South African hunter, and has also dubbed 
himself as a Colonel. He spends a very happy time flirting with 
Ben Golightly, a Girton girl, and also with the young lady he has 
rescued, much to the disgust of Kit Upjohn, in love with Ben, 
and Andrew McPhail, a young medico, a cleverly drawn character, 
who wishes to make Nannie O’Brien his wife. Sarah Rigg 
discovers her truant lover, in the dusk of the evening, boards the 
houseboat, and waits the return of the peccant barber, but waits 
so long that she goes to sleep on the roof. There Jasper 
discovers her, binds her to a chair, lowers her down half-way to a 
boat which is alongside, and keeps her in this uncomfortable 
position until she promises not to betray him. He then takes a 
sudden leave of his kind hostess, and shortly after his departure a 
telegram arrives announcing his safety, and that he can always be 
heard of if addressed as “ Walker, London.” The main idea may 
have been suggested by Mr. Barrie’s own novel, “-When a maid’s 
single.” The parts were all so well played that I shall only refer 
to the cast so far as to speak of its younger members, and specially 
mention Seymour Hicks, Cecil Ramsey, and Mary Ansell. J. L. 
Toole, who made his first London appearance after his severe 
illness, was received almost affectionately, and the part suited him 
to perfection. Walker, London, proved one of the successes of the 
season. During Mr. Toole’s absence his part was excellently 
played by E. W. Garden, and Irene Vanbrugh’s by Cora Poole. 
26th. PRINCE OF WALES'S matinée.—A Scrap of Paper, 
J. Palgrave Simpson’s version of Sardou’s “ Pattes de Mouches.” 
To all intents, A Scrap of Paper is the same as the version in 
which Mrs. Kendall made such a name, except that Palgrave 
Simpson retained the French names. Helen Dauvray, who played 
Suzanne de Roseville (and made her first appearance in England), 
is of pleasing appearance, with an intelligent, bright manner, 
combining in a degree the Kendall and Lottie Venne methods, and 
deserving the reputation she brought with her from America as 
a leading actress, Yorke Stephens was an admirable Prosper 
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Couramont ; Herbert Waring duly monosyllabic as the icy Baron 
de la Glaciére ; Sidney Brough and Eva Moore were clever as 
the young lovers, Anatole and Mathilde ; and Lal Brough and 
Kate Hodgson amusing as Baisemouche and Zenobie; Gertrude 
Warden was not well fitted for Louise, Baroness de la Glaci¢re. 
Alfred Matthews, Baptiste ; Bennett, Francois ; Margaret Brough, 
Pauline ; and Maria Saker, Madame Dupont, made up the cast. 

27th. CoURT.—Ella Terriss took up Rose Norreys’ part in A 
Pantomime Rehearsal. 

29th. In consequence of Mrs. Terry’s dangerous illness, in order 
that they might be with her, Ellen, Marion, and Fred Terry’s parts 
were played by substitutes. Amy Roselle appeared as Queen 
Katherine at the Lyceum, Fanny Enson took up the part of Mrs. 
Erlynne at the St. James’s, and both of these understudies were 
excellent indeed. Without detracting from Marion Terry’s per- 
formance, Miss Enson’s was considered by many quite equal to 
the original. Fred Terry found an excellent substitute in Robb 
Harwood. Mrs. Terry died from the effects of a paralytic stroke 
on Tuesday, March Ist. 


III. 
MARCH, 


Ist. CRITERION matinée.—Fast Asleep, by C.H. Abbott. Jack 
Pointer is a rich young gentleman living in a flat with his uncle 
and aunt, Major-General and Mrs. Blister, who are most desirous 
that he should ratify a promise, entered into two years before the 
scene opens, to marry their daughter Sophia. At that time he 
was very youthful, but, when more experienced, his young love’s 
dream vanished, and he become attached to Mrs. Harkaway, a 
pretty and rich young widow, living in the flat below. Sophia 
had also set her young affections on Hereward, a rising young 
artist living in the flat above. As he is penniless, the Major- 
General objects to his attentions, and is very anxious that one of 
his two sons—twins, John and James Blister—should marry the 
wealthy widow. Mrs. Harkaway had in the past flirted most 
desperately with the Rev. Hatley-Hylo, and had then run away 
from him. This she has kept concealed from Pointer ; he, on his 
part, has not told her of his engagement to Sophia. In the first 
act Pointer is actually a somnambulist, walks in his sleep after the 
family’ are supposed to have retired to rest ; and in that condition 
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the Major-General and his sons, not being aware of his somnam- 
bulistic state, threaten him with dire penalties unless he promises 
to marry Sophia. The family of the Blisters, save Sophia, are to 
start for Scotland the next morning. Pointer takes advantage of 
their absence to arrange to be married by special licence, in the 
flat, to Mrs. Harkaway, having engaged to perform the ceremony 
a clergyman, an old college chum, whom he only speaks of as 
“ Giggy,” short for giglamps, a well-known term for the spectacles 
that the clergyman wears. Imagine Mrs. Harkaway’s horror 
when she finds that “Giggy ” is no other than her deserted clerical 
lover, Hatley-Hylo. A series of complications arise, which are 
heightened by the unexpected return of the Blister family, their 
journey to Scotland having been stopped by the news that Lord 
Macgillicuddy’s Castle, which they were going to visit, had been 
burnt down the previous night. Found in this dilemma Pointer 
pretends to be somnambulistic, and Major-General Blister again 
insists on his marriage with Sophia, and that he shall promise to 
pay an instalment to secure a property on which the gallant 
warrior thinks his daughter shall live when she is married, As 
the money must be paid at once, and no cheque can be obtained 
of Pointer, the Major-General by hook and by crook raises the 
£600, and goes off to pay the deposit. The wind-up of the play 
is that the Blister family determine to pretend that when Pointer 
comes in very “ wide-awake.” he shall still be taken as in a state 
of somnambulism ; but he turns the tables on them by repudi- 
ating altogether any repayment of the sum the Major-General 
has advanced—as a somnambulist he was not answerable for his 
actions—and eventually obtains his freedom from Sophia by 
paying the money, and at the same time secures Sophia for his 
friend Hereward. There is much good writing in Mr. Abbott's 
play, but it is a piece of that character that cannot be done 
complete justice to at a matinée. George Giddens was thoroughly 
suited to the character of Jack Pointer. Asan able coadjutor he 
had Kate Phillips—vivacious, fascinating, and used to this class 
of comedy. John Beauchamp did remarkably well as the hector- 
ing and supposed fire-eater, and his two sons, John and James 
Blister (W. Wyes and Ernest Hendrie), who strongly resemble 
each other in thought, word, and deed, were amusing, but 
rather too farcical. Gilbert Trent made the most of the Rev. 
Hatley-Hylo. T. G. Warren was brisk and mercurial as Hereward, 
and had a diverting scene with Sophia, very prettily played by 
Mary Ansell. Mrs. Edmund Phelps made the character of 
Mrs. Blister equally effective, and Helen Lambert was a smart 
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waiting-maid as Jane. The author was called, and, with a little 
judicious manipulation, Fast Asleep might be made into a 
thoroughly amusing play. 

Ist. PRINCE OF WALES'S matinée—Vida, three-act drama 
by Ina Leon Cassilis and Charles Lander. (First time in 
London.) The heroine is an adventuress, who obtains a promise 
of marriage from Sir Wilford Falconer, but he breaks off all 
connection with her on discovering her liaison with a gambler, 
St. Var. The young baronet leaves her, and in England becomes 
engaged to Muriel Vernon. At the house of his mother, Lady 
Falconer, Sir Wilford again meets Vida, known as, Miss Lorrimore. 
Her English lover is supposed to have fought and killed St. Var, 
and therefore she threatens Sir Wilford that unless he marries 
her she will denounce him as the murderer of the gambler. 
St. Var is not dead, he reappears to endeavour to exercise his 
former influence over Vida. They quarrel, Sir Wilford appears, 
and St. Var, exasperated, draws a pistol and kills Vida, who dies 
in the baronet’s arms. Sir Wilford Falconer and Vida were 
played with very great power by Frank K. Cooper and Alice 
Lingard. La Roche was the St. Var; Lilian Kingston, Muriel 
Vernon; and Clarice Shirley a charming ingénue as Evelyn 
Harley. 

Ist. VAUDEVILLE.—Happy Returns, by Fred Horner. This 
is founded on L’Article 231, by Paul Ferrier, produced at the 
Théatre Francais, July 11th, 1891, and was considered to 
be a very amusing play. Arthur Hemsley and his wife have 
quarrelled ; before the curtain rises we hear a scream, then a 
crash, and when the characters are displayed to us, an overturned 
table shows the length to which the dispute has come. Violet 
has so irritated her Arthur that he has brushed her face with 
his fingers, and she has upset the lunch-table in her indignation. 
Violet is a little unsophisticated, for she immediately determines 
on a divorce ; Arthur, more lenient, will be satisfied with a legal 
separation. They go out to consult their lawyers, and on their 
return one Horace Diprose, who loves invitations and courts the 
ladies for them, kneels at the feet of Violet and professes a violent 
passion for her. To his amazement he is accepted, and is the 
more hortified as this is the second time he has been caught ; 
another married lady, Mrs, Beauchamp, whom he had adored in 
the same way, having become a widow and threatening to hold 
him to his bargain. Then comes a most amusing scene, in which 
Mrs. Hemsley mistakes her husband’s lawyer, Mr. Henry 
Farquhar, for a member of the firm she has consulted, and states 
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her whole case to him. She leaves her husband’s house, and 
goes to that of her father; Sir Robert Millward, thus putting 
him to much inconvenience, for the old gentleman, who poses 
as rather a goody-goody, Sunday-school-teacher sort of man, 
has arranged for a private “set-to” at his house between 
Ra-Ka-Too (a black gentleman, great in the noble art of self- 
defence) and the Champion of the Ring, to be succeeded by a 
little supper and conviviality. Violet takes her own room, 
which had been given up for the nonce to Ra-Ka-Too, and as 
he insists on entering it, and Sir Robert will not permit. him, 
the end is a bout of fistiana between the coloured gentleman 
and the baronet. Matters are intensified by more arrivals. 
Diprose has been asked down to Millward Grange; Hemsley 
has also taken refuge there ; the lawyers (sly dogs!) turn up for 
the “little mill” that is to come off; and Mrs. Beauchamp 
(Diprose’s widow) has come down to see after her friend Violet. 
A conspiracy is then entered into between all the gentlemen to the 
effect that, as like sometimes cures like, Diprose shall make love 
to Mrs. Hemsley and be caught at her feet ; but, as the room is 
dark, he makes a mistake and is discovered at Mrs. Beauchamp’s. 
In the end it is determined that to avoid publicity, if possible, a 
sort of conseil de famille shall be held. The whole scene of the 
first quarrel shall be gone through before the lawyers, Sir Robert 
acting as judge. Mrs. Hemsley gets so excited that she quite 
loses her temper and slaps her husband’s face. This is supposed 
to put her out of court, and she kisses and makes friends when 
she finds that a letter supposed to have been addressed by her 
husband to Mrs. Beauchamp was really written by Diprose. The 
character of Mrs. Hemsley was rather out of Dorothy Dorr’s 
line, but she did fairly well, and was ably supported by Charles 
Fawcett. Tom Thorne seemed to enjoy playing a more lively 
character than he had for some time attempted. Bill Edwards, 
a coloured actor, was clever as Ra-Ka-Too. C. W. Somerset was 
excellent as the lawyer, but the success of the evening was made 
by Cyril Maude. Miss Trench shone as the French waiting-maid 
Annette ; her broken English was excellent. 

ist. Sir Augustus Harris elected Grand Treasurer at the 
quarterly communication of the Grand Lodge of Grand Master 
Masons. 

4th. RoyALty.—The third performance arranged by the 
Independent Theatre Society of London, Zhe Kiss, a fairly 
graceful translation into English couplets, by John Gray, of 
Theodore de Banville’s Ze Baiser. Bernard Gould played Pierrot 
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with much taste and delicacy, Edith Chester was not successful 
as Urgale. On the same evening— 

The Minister's Call, one-act play founded by Arthur Symons 
on Frank Harris's story “A Modern Idyl.”. The Rev. John 
Letgood, a Baptist minister, is ensnared by a vicious woman, Mrs. 
Knowell, the wife of the deacon of the chapel. Unable to bear the 
life of deception, Letgood asks her to leave her home and follow his 
fortunes, but as his prospects appear rather dark she declines to 
do so, but wishes them to continue their life of sin, The minister 
will not consent to this, and so they part. Gertrude Kingston 
plays these sort of temptresses to perfection, and Frank Worthing, 
though rather subdued, brought out the struggle between good 
and evil well as the clergyman. The third piece was— 

A Visit, play in two acts, by Edwards Brahns, translated from 
the Danish by William Archer. The motive is a powerful one, 
and the language used by Mr. Archer is of the best. Kai 
Neergaard and his wife Florizel are thoroughly happy. They 
have one little boy, and there appears to be nothing to prevent 
their looking forward to a long life of wedded bliss, when an old 
friend of the husband, one Emil Repholt, arrives on a visit. He 
is a profligate who lives but for his own enjoyment, and sneers at 
marriage, having always a want of faith in a woman’s past. In 
confirmation of his ideas on the subject he quotes his own 
experience of having met a young girl on board a steamer. 
The passage was a boisterous one; the girl was exhausted and 
frightened. Repholt induced her to land; took her to an hotel ; 
and she remained with him till the next morning. He declares 
that he believes her to be perfectly innocent, and ignorant of the 
shame attached to her rash conduct. He has never seen her 
since. When Repholt and Florizel meet, they recognise each 
other as the actors in this night of shame. Left alone with her, 
Repholt presses his love on her again ; she has bitterly repented 
the past, and in the affection of her husband and child had 
almost lived down her poignant regret. The rencontre and her 
seducer’s conduct re-awaken the shame she feels. Her husband 
notices how overcome she is, and, connecting it with her manner 
on first meeting Repholt, and the story that his so-called friend 
has told him, he at once arrives at the conclusion that Florizel is 
the unfortunate girl who figured in it. He drives Repholt from 
the house, and determines that his wife shall quit her home, 
leaving the child behind her. She pleads strongly for mercy, 
and impresses on him the inequality of the judgment meted out 
to man and woman—the one goes unscathed, the other is banned 
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for life. Her entreaties, we imagine, prevail.- Neergaard tells her 
to go to her child, and to leave him alone to think. The Licenser 
of Plays had in his discretion thought it advisable to excise a few 
passages which perhaps better explain the character of Florizel as 
a young girl, and Mr, Archer gave these excised pages in a 
leaflet. Oiga Brandon brought out the beauty of Florizel’s 
character ; rightly it could be said of her acting that, “ though 
her body had been stained yet her soul remained unpolluted ”— 
appearance, manner, and the reading of the part were alike 
exquisite. . Though scarcely with sufficient experience for such a 
part as that of Neergaard, Philip Cuningham showed the rapid 
advance he was making in his profession. The character was 
one to which Forbes Robertson would have done justice. Emil 
Repholt was by far the very best thing that Arthur Bourchier 
had ever done; he was so easy and so true to the nature of the 
character. 

5th. PARK TOWN THEATRE, Battersea.— Zhe Artist's Model, 
farce, by Neville Lynn. 

5th. ATHENAUM, Shepherd’s Bush.—/esmond Dene, four-act 
drama, adapted from M, E. Braddon’s novel, “ Henry Dunbar,” 
originally produced at the Theatre Royal, Ipswich, Oct. 9th, 
1890. 

7th. SURREY.—A Man in a Thousand, four-act drama, by 
Clarence Burnett. First time in London, 

7th. New OLtyMmpic.—7he Black Flag, by Henry Pettitt, a 
play that has run in the provinces during the thirteen years from 
the date it was originally produced at the Grecian, when Harry 
Monkhouse made his name as Sim Lazarus. A. B. Cross was 
specially good as Harry Glyndon ; Maud Milton played Naomi 
Blandford ; and Frank M. Wood, Sim Lazarus. W. Brunton, 
junior, gave a capital bit of character acting as Jim Seaton, the 
Stone Faker. 

8th. PRINCE OF WALES’s matinée.—The Plowdens, comedy in 
four acts, by Otto Benzon and Edward Rose. A clever and 
interesting play containing brilliant dialogue. The plot is as 
follows :—Plowden senior has married twice, and his second wife 
becomes everything that is contemptible through her desire to 
hold a position in the class amongst which she moves, With 
scarcely any inquiry as to the antecedents of Sir Hector Askell, 
a middle-aged but rich man, she accepts him as a suitor for her 
daughter Muriel. Her own son Norman is one of the worst 
specimens of modern youth—cynical, without refinement, utterly 
selfish ; he also worships society, sows a liberal crop of wild oats, 





Marcu, 1892.) Mr. Richards. 43 


and coolly tells his father that when he has tired of dissipation he 
shall marry some nice girl with money, head all charity lists, and 
eventually aspire to become even a County Councillor. Paul 
Plowden, the son by the first marriage, is of quite a different 
stamp—earnest, believing in woman, and in true charity to be 
held out to her if she have fallen. This is the case with Clara 
Dale, a “lady help” in the Plowden establishment. She has 
been fairly well treated up to the time that her engagement 
to Paul becomes known, and then the vials of wrath of the 
Plowden household are poured out on her; she is everything 
that is bad and ungrateful, and Norman contrives to discover 
that in the past she has been betrayed. She is to be driven 
with ignominy from the house, when Paul fortunately returns. 
He persists that he will make her his wife, and they think to 
alter his resolution by informing him of Clara’s past ; but he 
utterly confounds them by owning that he is aware of her fall, 
though he does not learn until the very end of the play that 
Sir Hector Askell is the man who has behaved like a scoundrel 
to her. Paul, however, then exposes his character to Muriel, 
who has said that she will never marry a man whom she cannot 
respect, and she at once gives him up. A large party has been 
arranged to announce the splendid engagement that Muriel has 
entered into, but when the guests arrive, and one Major 
Pauncefort is about to offer his congratulations, Paul steps 
forward and introduces Clara as his future wife. Isabel Ellissen 
was very nearly as good a representative of Clara Dale as could 
be wished. Mrs. Plowden was wonderfully well played by 
Henrietta Lindley. Charles Allan made his mark as the elder 
Plowden, a weak man overborne by his domineering wife. 
Ben Webster was good in the repulsive character of Norman. 
William Herbert played firmly as Sir Hector; and Rose Nesbitt 
—a lineal descendant of the great Mrs. Nesbitt—made a 
promising début as Muriel. Herbert Waring’s performance as 
Paul was above praise. Consistent throughout, when his oppor- 
tunity came in his great scene he held the house completely. . His 
utter contempt for the shams of society was shown in one little bit 
of by-play, when he threw away with such disgust the blue-green 
carnation of which we heard and saw so much lately. 

gth. Kilburn Town Hall.—Fiyaway’s Race, original sketch, by 
S. Whitehouse, music by Henry E. Pether. 

10th. SHAFTESBURY.—J/r. Richards, three-act play by Arthur 
Bourchier and James Blair. John Lart again undertook manage- 
ment, and opened with this play, which unfortunately turned out 
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a complete failure, and only ran three nights. The entire interest 
could have been concentrated in one act. It is merely the story 
of Mr. Richards, who in the past committed forgery, was im- 
prisoned, and was supposed to have died. Some shares which 
he possessed turned out of great value, and his wife comes to 
England, and assumes a position in society as Mrs. Chambers. 
Her son Harry is engaged to Alice Carlton, daughter of the 
Earl of Cromer. Mr. Richards is not dead; he returns to see 
his wife and child. Mrs. Chambers is divided between the love 
which she bore for her husband and motherly affection. If she 
recognise Mr. Richards, her son’s prospects would be blighted. 
Harry discovers the identity of the intruder on their household, 
and at once informs the Earl of Cromer of the stain upon his 
parentage, The engagement is to be broken off; but rather than 
this should happen Mr. Richards proposes to efface himself; but 
his wife's heart is touched ; she cannot let him go; and Lady 
Alice also pleads for him, showing how true his repentance has 
been, and he is persuaded to remain ; a conventional ending that 
destroyed what would have been. an artistic finish to the play. 
To have secured anything like success a Willard should have 
played Mr. Richards, Arthur Bourchier was not strong enough 
for it. Lady Monckton saved the piece by the strength of her 
acting as Mrs. Chambers—a Mrs. Ralston and Mrs. Seabrook 
combined. H. Reeves Smith was also of the greatest assistance 
as Harry Chambers. Rose Norreys played Lady Alice Carlton, 
and the remainder of the cast (a good one) was made up as 
follows :—The Earl of Cromer, Ian Robertson ; Viscount Word- 
sham, M.P., E. W. Gardiner ; Nicholas Leggatt, Edward Righton|; 
Mr. Bentley, E. Dagnall ; Harris, G. L. Leith; Isabella, Countess 
of Stockport, Sophie Larkin; Miss Felicia P. Starbuck, Helen 
Leyton ; Mrs. Leggatt, Mrs. E. H. Brooke. 

10th. The Oxford University Theatre narrowly escaped de- 
struction by fire. The stage was completely burnt out, and 
considerable injury done to the building. 

11th. VAUDEVILLE matinée-—A Gay Widower, adapted from 
the German of Laufs and Kneisel by Silvain Mayer. The adapter 
had a good idea to work upon, but was not able to develop it 
effectively. The scene opens in the foyer of a theatre, where are 
assembled the Penfold girls, who have come to witness the per- 
formance. Here, also, we are introduced to Captain Languish, 
who is doing his best to make himself agreeable to the supposedly 
wealthy Lady De Wynter, who is none other than an adventuress, 
Sophie Winter. Presently arrives Abraham Penfold, a miserly 
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but “ gay widower,” who is pressing his suit with the adventuress, 
also under the idea that she is rich. Mr. John Baldwin, Sophie 
Winter’s husband, comes to the theatre by chance, sees the game 
that his wife, whom he has not seen for years, is playing, and 
determines to second it, that he may have a share in the spoil 
that Sophie is to reap from old Penfold, whom\they both imagine 
to be rich. Mr. Penfold is constantly bewailing the loss of half 
his property through the failure of a deceased Mr. Fellowes. To 
further his own plans, Baldwin presents himself) at Mr. Penfold’s 
house as Ernest Fellowes, the son of the deceased bankrupt. He 
says that he is a naturalised citizen of America, has made a large 
fortune there, and has come to England expressly to reimburse 
Mr. Penfold, so soon as the latter's claims are properly investi- 
gated. He thoroughly deceives Mr. Penfold, who is so infatuated 
with his Lady De Wynter, that he lavishes presents upon her, pays 
her hotel bills, and behaves in such an insane manner that his 
son-in-law, Harry Liston, takes alarm. He determines to make 
inquiries as to the antecedents of this so-called “ Lady,” and 
exposes her, with the aid of Captain Languish, who has dis- 
covered her real character. John Baldwin is sent to the right- 
about by the genuine Ernest Fellowes, who, having made a fortune 
by some valuable patent, is willing to clear his father’s memory, 
and repay Mr. Penfold his losses. By doing this, he also gains 
the hand of Mabel Penfold; to whom he has for three years been 
secretly engaged. Ethel pairs off with Frank Harding, a young 
artist. The mainstay of the piece was Cecil Ramsay, who was 
very natural and droll as the miserly, fussy, and deceived Abraham 
Penfold. Next to his performance must rank Ina Goldsmith’s as 
Sophie Winter. It was coquettish and alluring, and yet tho- 
roughly ladylike, and she spoke French with an excellent accent. 
G. W. Garthorne gave valuable aid as John Baldwin, with his 
coolly impudent manner, his unabashed demeanour, and Yankee 
intonation. Norman V. Norman did well as the vapid, gentle- 
manly swell, Captain Languish. Mr. Mayer's comedy was pre- 
ceded by a dramatic sketch, entitled An Enthusiast. This rather 
pretty trifle, written, I believe, by Miss Stettith, tells of a young 
society lady, Maud Stanfield, who, being anxious to appear as 
Bianca in Fazio, takes lessons of Paul Fabis, an actor, with whom 
she is in love. He is equally attached to her, but being lame 
from an injury he has sustained, and unable actively to follow his 
profession, he will not declare his passion. Maud proves but a 
tame Bianca. Fabris, to rouse her to the expression of more feeling, 
leads her to suppose that she has a rival. Her real sentiments 
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for him pierce through the mere veil of acting ; explanations 
and a mutual avowal of love ensue. Olive Stettith’s delivery was 
excellent, showing that she understood the value of rhythm, and 
there was dramatic strength in her acting. Douglas Gordon 
supported her ably as Paul Fabris. Eleanor Bufton was safe as 
the Hon. Mrs. Stanfield; and Julia Warden was clever as the 
waiting-maid, Sally, whose saucy sayings brightened the little 
play considerably. 

12th. TERRY’s.—Alice Maitland took up the character of 
Miss Cazalet in 7he Times. 

13th. Death of W. F. Wallet, the “Queen’s Jester,” at his 
residence, “ The Cottage,” Beeston, of pneumonia, in his eighty- 
sixth year. Was first known as the Shakespearian Jester. Was 
a member of Cooke’s and Van Amburgh’s circuses, and afterwards 
himself became a circus proprieter. Travelled the country, and 
also the United States and California during the Gold Fever. 
Made his last appearance at the Folly Theatre, Manchester, 
Jan. 30th- 

14th. GRAND.—Minnie Palmer appeared here in My Sweet- 
heart, and in the following week in J/y Brother's Sister, and 
again proved a great attraction. 

14th. GAIETY.—Lottie Collins first sang, ‘“ Ta-ra-ra-boom- 
de-ay,” in last act of Cinder Ellen. 

16th. Dramatic and Musical Sick Fund dinner. 

17th. LycEUM.—7Zhe Foresters, Robin Hood and Maid 
Marian, four-act play, by Alfred, Lord Tennyson. Though only 
produced for copyright purposes at ten o'clock in the morning 
Mr. Irving mounted this piece as well as if it had been intended 
to be placed in the evening bill. There is not much originality 
in the pict, which runs on the lines of the romantic story of the 
two principal characters. It will probably be seen acted by 
Augustin Daly's company when they next appear in London ; 
but as the original English cast may be interesting it is given. 
Robin Hood, Acton Bond; King Richard, Lionel Belmore ; 
Prince John, Powell ; Little John, Lacy ; Will Scarlet, Campbell ; 
Friar Tuck, Reynolds ; Much, G. Taylor ; A Justiciary, Cushing ; 
Sheriff of Nottingham, Seldon; Abbot of St. Mary’s, Tabb; 
Sir Richard Lea, Yeldham; Walter Lea (son of Sir Richard 
Lea), Miss Foster; Kate, R. Harwood ; Maid Marian, Violet 
Vanbrugh ; four retainers, Messrs. Marion, Innes, Lilford, Wilson ; 
a forester, Mr. Taylor ; three beggars, Messrs. Jackson, Roberts, 
Stewart ; three friars, Messrs. Sprang, Shall, Norman ; a citizen, 
Mr. Rivers ; a sailor, Mr. Condorset ; mercenary, Mr. Rivington ; 
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pursuivant, Mr. Howard ; old woman, E. Archer; citizen woman, 
Miss Huntley ; Titania, Miss De Silva; ten fairies, Misses Mead, 
M. Holland, G. Webb, L. Sargent, F. Holland, D. Ball, V. Dickins, 
Cole, Stanley, Vincent. The play was produced the same day at 
Daly’s Theatre, New York, 

1gth. NovELTY.— Winifred’s Vow, three-act\ musical play, by 
John Douglass. 

21st. COMEDY (revival).—/ane, by Harry Nicholls and 
W. Lestocg. The cast was identical with that of Dec. 18th, 
1890, except that W. Wyes appeared as Mr. Kershaw and made 
a success of the part. 

21st, CRITERION (revival)—BSrighton again proved an attrac- 
tion as played by Charles Wyndham and his clever company. 
There were the following changes in the cast :—-Mabel Hardinge, 
Miss Virginia Vanderpump ; Mrs. E. Phelps, Mrs. Vanderpump ; 
Stella Maris, Miss Jenny Ogden; and Miss Gordon, Kate 
Livingstone. 

21st. PARKHURST.—7he Agent, farce, by Francis Raphael. 

21st. GAIETY.—Queer Street, two-act play, by Richard Henry. 
This domestic drama is homely, but sympathetic in interest. Bob 
Wilson is the unfortunate fellow who is in Queer Street. He is 
a clerk out of work, and starvation and ruin stare him in the face. 
His friend, Tom Cholditch, a cabman, tries to cheer him up. 
Cabby is not quite satisfied with the honesty of his fellow-lodgers, 
and so, having found a pocket-book containing twenty pounds in 
notes in his cab, he leaves them in Wilson’s charge until the next 
morning, when he intends to take them to Scotland Yard. 
Wilson is sorely tempted to make use of a portion of them, but 
resists the temptation. The next morning Rasper, a loan office 
man, comes to seize the goods and chattels, and Cholditch at the 
same time comes for the pocket-book and its contents, which 
cannot be found. Wilson’s wife Mary has, in a fit of somnam- 
bulism, removed them from where they had been placed for safe 
keeping. Fortunately, just as they are discovered, the owner 
appears ; he is a solicitor’s clerk, who had hunted out the Wilsons, 
intending to hand them this sum, together with some other money 
which had been left to a child whom they had adopted, and now 
looked upon as their own. The broker is then paid out, and 
Wilson is promised work in the solicitor’s firm. G. T. Minshull 
played Wilson effectively ; and E, Bantock was an amusing cabby. 
Ethel Blenheim played tenderly as Mary; and Louie Wilmot 
was engaging and smart as Dorcas, the cabman’s sweetheart. 

21st. NEw OLyMmpic.—Called Back, John C. Chute’s more 
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robust and melodramatic version of Hugh Conway’s story. The 
play was more fitted for provincial audiences. Lesley Bell played 
Pauline March remarkably well. Alfred B, Cross was good as 
Gilbert Vaughan. Priscilla Drew is turned into a low comedy 
character, and was made most amusing by Mrs. W. Brunton. 
Horatio Bangles is altogether freshly introduced, but it afforded 
a low comedy part for Watty Brunton, jun. 

21st. Mr. Kirwan gave a recital of Othello, assisted by Miss 
Warbeck, at the Gallery of the Institute of Painters in Water 
Colours, and elicited much applause. The scenes were illustrated 
by reproductions of Frank Dicksee’s well-known drawings of the 
play, thrown upon a screen and beautifully enlarged by George 
Field of Chancery Lane. 

22nd. Farewell supper given to E. J. Lonnen prior to his 
departure for Australia. Edward Terry occupied the chair at the 
Savoy Hotel and Fred Leslie was the vice-chairman. 

2end. OPERA COMIQUE.—The St. Swithin’s Amateur Dramatic 
Company gave an admirable performance of Zhe Old Love and the 
New. . C. Silverthorne as George Washington Phipps, R. C. 
Loehlein as John Stratton, J. W. Williams as Le Comte de 
Carojac, and W. F. Lee as Harold Kenyon were all good. Mary 
Rorke played Lilian Westbrooke; Cicely Richards, Florence; 
Evelyn Hughes, a remarkably clever child, Natalie. Edward 
O'Neil stage managed. 

23rd, PRINCE OF WALES’S.—Doxna Luiza, operetta by Basil 
Hood, the music of which was pretty, and was composed by Walter 
Slaughter. 

24th. VAUDEVILLE wmatinée-—The Custom House, three-act 
farcical comedy, by L. A. D. Montague. The title to this play 
scarcely gave one the idea of a farcical comedy ; and yet farcical 
it was, and at times screamingly funny—indeed, with a very little 
pulling together, the whole could be made as droll as some parts 
of it now are. As it stood it was well worth taking on tour. 
The funniest situations are evolved from a young wife, who has 
been on the Continent, endeavouring to smuggle Brussels lace, 
tobacco, cigars, and Eau-de-Cologne in a dummy baby. The 
dummy is taken for a real one by a philanthropic maiden lady 
and a maternal old woman, excites the liveliest feelings of disgust 
in an antiquated bachelor, who at length imagines he has murdered 
it, and eventually causes the philanthropic lady to be arrested for 
smuggling. Cecil Crofton was capital as the Malthusian Anthony 
Crabb ; Charlotte Morland, primly demure and agitated as the 
baby-loving Miss Tryphena Ogilvy ; Emily Dowton scored as 
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the maternal Mrs, Brimblecombe, a sort of Mrs. Brown in volubility. 
Lillie Belmore was full of high spirits as the smuggling Mrs. 
Young; and John Clulow played the husband. Lilian Daily, 
who had been touring with Wilson Barrett, made a favourable 
London début as Miss Montrevor. She is young, willow-like, and 
pretty. Ivan Watson was droll as a Belgian passenger suffering 
from the after-effects of mal-de-mer. EE. Dagnall, extracted some 
fun from the ré/e of the Custom House Officer; Marion Lind as 
the maid Trimmins, who believes in dreams, and that the thought 
of sausages presages death, and cheese an unholy love affair, was 
funny ; and Howard Sturge made up the cast. There was plenty 
of laughter, and the author had a deserved call. 

25th. The Playgoers’ Club established itself at the Adelphi 
Restaurant, Strand; and on the same evening William Archer 
read a paper on the Dramatic Censorship, the abolition of which 
he strongly advocated ; Justin Huntly McCarthy in the chair. 
The debate was adjourned until March 29th, when Mr. Archer 
replied to the objections which had been made to his opinions. 
The informal inauguration dinner of the club was held on Sunday, 
March 27th. 

26th. AVENUE.—The Breadwinner, three-act play of modern 
English life, by Alfred C. Calmour. One or two of the scenes of 
this play were admirably written, and there was much to be 
admired in it, but taken as a whole it was a failure. The Hon. 
Dudley Chancellor has always felt a leaning towards a vicious 
life; he tries what hard work will do to wean him from evil 
pursuits, and so becomes secretary of an assurance agency. He 
throws his heart into his work, but perhaps his constitution is 
weakened, and so he breaks down under the strain. ‘ His wife Freda 
had been a professional singer previous to her marriage. Now that 
their income is likely to be curtailed she once more exercises her 
art, with the assistance of Philip Trescott, an impresario whom she 
believes to be a genuine friend. Her necessary absences from 
home make her husband feel lonely, and he is therefore only too 
glad to be visited by Mrs. Armadale; who is handsome and 
bewitching, but anything but rigid in her ideas of morality.. He 
also takes to drinking hard again, and whilst under the influence 
of champagne he kisses Mrs. Armadale; his wife enters at the 
moment, and orders Mrs Armadale to leave the house. Pot 
valiant, the Hon. Dudley insists on her remaining. Freda is so 
unhappy that she cannot appear at the theatre, and sends word to 
that effect to Philip Trescott, who, coming to entreat her to make 
her appearance, and finding her not to be persuaded, shows his 
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hand, descants upon the-baseness of her husband, and proffers his 
own love to her. Freda then understands the man’s character, 
defends the Hon, Dudley, and shows that with all his faults she 
loves him still. Dudley overhears her defence of him and is 
recalled to a sense of duty, and, praying forgiveness, is forgiven, 
after a battle royal between Freda and Mrs. Armadale, who retires 
defeated but unabashed from the encounter. Lewis Waller was 
well chosen for such a part as that of the Hon, Dudley Chancellor. 
He probes the depths of any character that he has to sustain ; he 
looks at it from all sides; and his reading in this case was beyond 
reproach ; the weak vanity of the man, his captiousness at being 
left alone whilst his wife is absent from home on her professional 
duties, the passing attraction exercised over him by a meretricious 
woman, and the sudden, though, perhaps, evanescent repentance 
being most skilfully shown. Olga Brandon essayed a new réle; 
hitherto we have scarcely seen her but in intense characters ; in 
The Breadwinner she presented to us a woman who, for the time 
being, is ardent in her loves; there was no hesitation in her 
advances to the Hon. Dudley Chancellor ; she had determined to 
make him her slave, and she did so for the moment, and when 
he returned to the fealty which he owed to his wife, Miss 
Brandon’s method was admirable—it was that of a woman who at 
once recognised that it was only a coup manqué, and that she could 
quickly console herself with other conquests. Fred Everill was a 
great success, and Mrs. Canninge, whose forte appears to be in 
unsympathetic vé/es, was also good. The Breadwinner was with- 
drawn on Friday, April Ist. On the previous evening Lilian 
Kingston assumed Olga Brandon’s part at very short notice with 
great success. 
26th. TOOLE’s (revival).—Daisy's Escape, one of A. W. Pinero’s 
earliest efforts (it was first seen at the Lyceum, Sept. 20th, 1879), 
was chosen by J. L. Toole as the piece in which Lawrence Irving 
should make his London abut, A very fickle young lady elopes 
from a tyrannical guardian’s house with a lover, whom she fancies 
she cares for, The train in which they are escaping is blocked 
in a snowdrift, and so they have to take refuge in “ The Cross 
Keys Inn” at Podbury, where the young lady discovers that her 
swain is anything but the angel she had pictured him. Presently, 
there comes along a former lover with whom she had had a tiff on 
account of some attentions bestowed on another young lady. The 
former lover explains this away ; the fickle young lady returns to 
her premier amour ; the tyrannical guardian arrives and gives his 
consent to the new arrangement ; and the disappointed swait 
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calmly accepts the situation. It is nicely written, but not particu- 
larly strong or probable. Lawrence Irving, as the objectionable, 
caddish lover, Augustus Caddel, showed promise, and C. M. 
Lowne, as the supplanting Tom Rossiter, was an excellent lover ; 
H. Westland was a most imperious old war dog as Major Mullett ; 
Frank J. Arlton was the fussy landlord ; Cora Poole made a very 
charming Daisy White, the fickle young woman whose love veers 
round like a weather vane ; and Miss Beaumont- Loveday, making 
her first appearance in London, was acceptable as the innkeeper’s 
daughter Mollie. 

28th. LADBROKE HALL.—7Z%e Sorrow of a Secret, three-act 
play, by Warwick Buckland. 

28th. GRAND.— Stone Broke, comedietta, by R. Standish 
Servier, First time in London. 

28th. VAUDEVILLE.—For a series .of five matinces. Chris, by 
Louis N. Parker. A well-written play, which interested, but in 
which was wanting those absolute situations which arouse 
audiences to enthusiasm. The author endeavoured to show that 
an habitual drunkard may give up his evil habit for a time, but 
that sudden calamity, or other strong exciting motive, will induce 
him to resume the evil habit, and he falls never to rise again. 
The victim is Captain Joe Phipps, who has been in the army, 
gone too fast, sunk lower and lower, and at last committed a 
forgery. This is known only to William Featherstone, an old 
blackleg, who uses his power over the forger. While knocking 
about the Continent, Phipps has been attracted by Christine 
Featherstone—Chris—a beautiful girl who has been a decoy for 
her father. With the exception of her luring young men to their 
ruin at the gambling-table, Chris is pure. Phipps falls so much 
in love with her that for a time he reforms, and Chris so believes 
in him that they are married ; but old Featherstone takes care 
that their marriage shall be kept a secret. He hears that his 
sister, Mrs. Hervey-Hervey, who is under considerable pecuniary 
obligations to him, is going to have arich young fellow, the future 
Lord Bournemouth, under her roof for a considerable time. 
leatherstone sees his way to the advancement of his daughter, 
who has become so disgusted with her husband’s relapse into his 
former ways that they are man and wife only in name. There 
is an exploring party starting for Africa. Featherstone deter- 
mines to get rid of his unwelcome son-in-law, and Phipps joins 
it, thinking this a good opportunity for retrieving himself. Feather- 
stone forces his sister to invite Chris on a long visit to the 
Rectory. Chris and the young Lord Bournemouth are thrown 
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together ; she is led to believe that her husband has died, and 
she accepts Lord Bournemouth’s offer of marriage. Just as she 
is telling him how thoroughly she loves him, Phipps reappears 
on the scene, broken down with fever. Featherstone plies him 
with brandy, and thus makes him take the first step in the renewal 
of his downward career. His wife returns to him, and nurses 
him through a dangerous illness ; but he goes on drinking, and 
at last a violent scene takes place between them, and he treats 
her with brutality. She faints, and Phipps fancies that he has 
killed her, the shock bringing on a sudden attack which kills 
him. We may thus suppose that in the future Lord Bournemouth 
and Chris will come together, as he has renewed his proposals. 
Herbert Waring had a strong character as Captain Phipps, and 
gave a powerful rendering of it. Mrs, Lancaster-Wallis played 
Chris with great sincerity and feeling. Sant Matthews was of 
his usual high value in the character of William Featherstone. 
William Herbert played Lord Bournemouth with considerable 
passion. John Beauchamp was a kindly, honest-hearted clergy- 
man as the Rev. Septimus Hervey-Hervey ; and Henrietta Cowen 
was very successful as Mrs. Hervey-Hervey. Cris was repro- 
duced atthe Grand Theatre on May 2nd, under the new title of 
A Broken Life. 

28th. United We Stand, one-act play, by J. Herman Dickson, 
was privately performed at 170, Belsize Road, South Hamp- 
stead. 

28th. GRAND.—TZ%e Idler, C. Haddon Chambers’ three-act 
drama, was played. It is noticeable from the fact that Charles 
Cartwright, who appeared as Mark Cross, was the original of the 
character, for he played it at the Garrick Theatre, Sydney, N.S.W,, 
Jan. 31st, 1891, whereas 7he /dler was not produced at the 
St. James’s until the following Feb. 26th. Charles Cartwright’s 
performance was a very able one, and he was more than well 
supported by Mary Kingsley as Lady Harding. Hers was a 
finished, ladylike, and earnest performance. Rudge Harding 
was good as Simeon Strong, and Lawrance D’Orsay was well 
fitted as General Merryweather. Frank Worthing was the Sir 
John Harding, and Miss Armytage Noble the Kate Merryweather. 
Mrs. Charles Cartwright appeared as Mrs. Glynn Stanmore. 

30th, St. JAMES’s.— Midsummer Day, one-act play, by Walter 
Frith. Reminiscent of Sweethearts. A husband and wife, some 
ten years previously, quarrelled and separated, and once a year 
Philip Merton returns to his home, it always being understood 
that his wife’ shall vacate the house during the short time he 
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remains there. They meet by chance on “Midsummer Day,’ 
and mutual concessions reconcile them. The two principals 
were perfectly acted by H. H. Vincent and Fanny Enson. 
Winifred Dolan was ingenuous and sweet as Muriel Merton ; 
Vernon Sansbury to be appreciated as Lawrence Boyle. Bessie 
Page and Alfred Holles made up the cast, 

30th. Henry Howe, the veteran player, reached his eightieth 
birthday. Forty years of his theatrical life were spent at the 
Haymarket. 


IV. 
APRIL. 


2nd. Charles Danby married to Florence Levey, both of the 
Gaiety Theatre. 

2nd. SADLER’S WELLS.—Fatal Beauty, drama in prologue 
and four acts, by Gilbert Fysher. Of the conventional type. 
F, Beresford and Nora Meredith good in the heavy parts. 
Burford Delannoy the hero, Edith Russell and Matthews Monck 
clever in the comedy parts. 

2nd. DRurY LANE.—Last performance of Humpty Dumpty. 

3rd. PLAYGOERS’ CLUB.—A_ paper, entitled “Are Actors 
Puppets?” read by J. T. Grein, in which he advocated the 
establishment of a dramatic school after the manner of the 
French, G. B. Shaw in the chair. 

4th. ATHENAUM, Shepherd’s Bush.—Comedy and Tragedy. 
Though bearing the same title, this was not the play which 
W. S. Gilbert wrote for Mary Anderson. The author of this one- 
act little conredy was unannounced ; he gave us what we have seen 
in Nance Oldfield, transporting the scene to France, and making 
Mdlile. Dumesnil his principal character. The incidents were 
nearly identical. The same evening Munkey, three-act farcical 
comedy, by Alfred A. Wilmot. One clever idea in it. Nunkey is 
a Mr. Justice Strallon, who getting involved in a breach of promise, 
the case is set down for his own court, and he would most likely, 
therefore, were it not compromised, have to sit in judgment on 
himself. Mdlle. Gratienne was acceptable as Mdlle. Dumesnil in 
the first piece, and as Mrs. Cheatley in the second. 

5th. LADBROKE HALL.—<Xissing Cup’s Race, a melodrama, by 
Campbell Rae Brown, that was produced for copyright purposes 
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in 1891. The piece takes its name from a wonderful filly that 
is to rehabilitate the fortunes of the hero, the Hon. Percy Bassett, 
a character well played by Brandon Hurst. He had an engaging 
heroine in Dora Neilson, who played Lady Constance Travers, 
There is the usual villainous baronet in the play, who does his 


I 

i 

f ! best to ruin the heroine’s father in order that she may fall into 
i a his clutches. 

/ nM 8th. LADBROKE HALL matinée.—Anything Else, musical one- 
i ae act comedy, and A Work of Mercy, three-act comedy drama, both 
i by P. Racer, require no further notice than for the purpose of 


recording their titles. 

oth. NOVELTY.—7ke Unknown, American drama. E. Fer- 
gusson, Marie Brien, Owen Wynne, Bertha Wayland, Buckstone 
Clair, G. M. Slater, W. Garrett, Alfred Forde, and F. W. Waghorn 
were in the cast. 

oth. STRAND.—WNo Credit, comedietta, by Emily Coffin. Frank 
Gordon is very much in love with Kitty, the daughter of a selfish 
artist, who wishes to marry her to a wealthy old baronet, Sir 
George Brinsley. Gordon, in order to be near his sweetheart, 
pretends to be a man in possession, and behaves so nicely in that 
character that, with the pressure he is able to bring upon her 
father, he wins the girl for himself. Herbert Ross and Georgie 
Esmond played the lovers very nicely. 

oth. SHAFTESBURY.— The Maelstrom, four-act drama, by Mark 
Melford. This was produced for the first time in London, but 
had been running the provinces for some time under the title of 
A Hidden Terror. In the country it was favourably received, but 
its looseness of construction and the impossibility of some of the 
characters made it thoroughly unacceptable to London audiences. 
Lucius Tierce is a homicidal maniac, who had already been con- 
fined in a lunatic asylum in France, for a murder committed there. 
a He escapes, comes to England, and loves, almost to adoration, 
Liat Gertrude Sarcliff, the daughter of an adventurer who forwards the 
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madman’s views on account of his wealth, and with the ultimate 








fit design of obtaining possession of his property. Gertrude is 
eae supposed to be in love with Edward Hartley, but dismisses him, 
\e and yields to her father’s wishes. She marries Tierce, and, as he 
iia b is kindness itself to her and gives no sign of his insanity, she 
ok is happy with him, until Hartley, her former lover who has been 
ane abroad, returns and reveals her husband’s past to her. She 
ii! | immediately leaves the house. Her father has in the meantime 


obtained the necessary certificates from two doctors, but Tierce 
Hing? discovers his plot, and strangles him in the presence of the 
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audience, and is consequently confined in Broadmoor. Ten years 
are supposed to elapse, and Gertrude, imagining him to be dead, 
marries Edward Hartley, who is aware of the fact that Tierce is 
still alive, but conceals it. The madman escapes, visits his wife, 
finds that she is happily married, and, believing her to be happy 
with Hartley, the unfortunate maniac blows out his brains. The 
author played Lucius Tierce with some, but not sufficient, power 
to carry his play. Olga Brandon was the Gertrude, and H. 
Reeves Smith, Edward Hartley. They tried their best ; but the 
characters were sucha mass of contradiction that it\ was impossible 
for them to create any sympathy. John Beauchamp played 
Gilbert Sarcliff so well as to make it almost //e part of the play. 
Decima Moore was a delightful zugénue as Nora Appleford; C. W. 
Garthorne appeared as Wolf Aylward, a doctor that could not by 
any chance, in real life, have ever obtained a patient. The rest 
of the cast was as follows :—Ferguson, R. J. Pakenham; Dr. 
Summerton, G. L. Leith; Dr. Fabert, Gifford Stacey; Mrs. 
Grain, Adeline Lester; Parker, Helen Leyton ; Rhoda, Maggie 
Bowman ; Esther, C. Pauncefort. 

11th. CRITERION.—ZL’Enfant Prodigue, revived for a series of 
matinées. Monsieur Courtés, Pierrot, sen. ; Francesca Zanfretta, 
much improved, as Phrynette, and Arceuil, the coloured servant. 
These had been seen before in these characters. Charlotte 
Renard, as Pierrot, jun., did not quite come up to Jane May’s 
acting ; it was less delicate, and there was not the same expression ; 
nor did Madame Bade hold her audience as did Madame Schmidt. 
M. Enrico was excellent as the Baron. 

11th, STRAND,— Niobe (AM Smiles), by Harry and Edward 
Paulton. This was described as an “original, fantastic, mytho- 
logical, modern comedy” in three acts. Without arrogating to 
themselves too much, the authors might have added, one of 
the most thoroughly laughable skits that has been seen. The 
fun originates from the fact that life is imparted to the statue of 
Niobe by coming in contact with some electric wires which are 
being fitted in Dunn’s house. The statue is supposed to be the 
property of Hamilton Tompkins, who has placed it in the charge 
of Peter Amos Dunn, until such time as the owner has prepared 
a fit shrine for it. Niobe’s return to life gets poor Peter Amos 
Dunn into all sorts of difficulties. A live woman unexpectedly 
appearing as a member of his household must be accounted for, 
not only to his wife, but to his sister-in-law, a very termagant, 
and also to her brother, so Mr. Dunn first attempts to pass her 
off as the governess that is expected ; but as the real governess 
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arrives he is bowled out in his new story, and so he acknowledges 
Niobe as his sister. The real sister, however, is also soon to 
appear, and the subterfuge involves him in such a sea of troubles 
that he tells the origin of the beauteous female who has sown 
discord in his family, and is ultimately rescued by Mr. Tompkins, 
who is perfectly delighted that his statue is alive; and as Niobe 
looks upon Tompkins as the most charming of men, she is 
equally happy, and infinitely prefers the warmer “joy of life” to 
the cold admiration bestowed on however beautifully chiselled a 
statue. There is also the underplot of Helen Griffin, the sister- 
in-law, who, posing as a very paragon of propriety, is discovered 
to have eloped in early life with a coachman. Cornelius Griffin, 
the brother, an immaculate, is a gentleman who fears an action 
for breach of promise, and shifts all his responsibilities on to his 
friends, particularly on to Philip Innings, a weak individual, who 
has somehow contrived to make an impression—by force of 
contrast of character, I suppose—on Hattie Griffin, the prettiest 
and sauciest of maidens just out of the schoolroom. The 
authors have manipulated their subject in the cleverest manner, 
and have spiced their dialogue with smart and witty sayings. 
A great deal of success was secured by Beatrice Lamb's admirable 
interpretation of Niobe ; it was not only that she looked beautiful, 
but she entered so completely into the spirit of the character, and 
enabled Harry Paulton’s thoroughly nineteenth-century money- 
making and domestic character of Dunn, by being so very 
opposite to hers, to tickle the audience to the top of their bent. 
Forbes Dawson was delightfully self-satisfied as Cornelius Griffin ; 
Carlotta Zerbini was dictatorial and, spiteful as Helen Griffin ; 
and Georgie Esmond brought as many laughs as any one in the 
cast by her figuante acting and daring sayings as Hattie. 
Herbert Ross was clever as the pliant, drawling young Innings ; 
and George Hawtrey droll as Hamilton Tompkins, a worshipper 
of the antique. Isabel Ellissen was clever as the determined 
governess, 

1ith. ELEPHANT AND CASTLE.— Success, by Hamilton Knight. 
This is in reality a domestic tragedy, though only occupying one 
scene ; and the tragedy is one of a character that happens daily 
in our midst, in which a man, having fought and striven against 
fortune till his force is spent, succumbs just at the moment when 
the fickle goddess looks on him with favour. The scene is laid 
in the poorest of poor lodgings in Lambeth. Marguerite Kennard 
is on her death-bed, worn out by illness, the sufferings from which 
have been intensified by want of ‘the common necessaries of life. 
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Hidden behind a curtain in the corner lies the dead body of her 
one little child, Kathleen, who has- preceded her to a world that 
it may be hoped will prove kinder to them both than the one 
which has been so cruel. Geoffrey Kennard has but one friend 
—his old landlady, Mrs. Macafferty, who has known him in 
better days. But what can she do, miserably poor herself, and 
with such a drunken husband as Dennis, who demands the rent 
of his lodgers on pain of their being turned into the streets? 
Kennard, an unsuccessful dramatist, has sought for work un- 
successfully in every direction. He returns home penniless, 
He cannot satisfy Macafferty’s demands, and the brute, in his 
anger, lets Marguerite know of the death of her child, of which, 
in kindness, she had hitherto been kept in ignorance. The 
intelligence is her death-blow: her mind commences to wander, 
she “babbles of green fields,” and recalls her happy days of 
courtship. Kennard is in despair, when Mrs. Macafferty brings 
him a registered letter. It contains notes of the value of one 
hundred pounds, and has been following him for weeks from his 
change of addresses, as he has sunk lower and lower. It has 
come too late—his wife has died in his arms. And then the 
strong man’s agony breaks forth. His play, A Haven of Rest, 
has been accepted, and played with immense success. But what 
is success to him now? She for whom he had worked has left 
him. He looks over other plays which have been rejected, and 
in the box in which his wife had placed them he finds the 
revolver which she had once taken from him, and had since then 
carefully hidden away. He welcomes it as a friend, for it is 
loaded, and will enable him to rejoin her. He makes a holocaust 
of all the once-loved offspring of his brain, leaves the money that 
has reached him for Mrs. Macafferty, and then destroys himself 
and falls on the body of his wife with her name on his lips. 
Hamilton Knight’s work is powerfully written, it is poetic, and 
most pathetic. That it can hold an audience was proved by the 
silence and deep interest with which it was listened to, and that 
it pleased them was shown by the applause. The part of 
Geoffrey Kénnard was played by J. F. Graham, who brought out 
its strength and its pathos. Adelaide Grace was tender as 
Marguerite, but the tone of voice was a little too strong for a 
dying woman. The Mrs. Macafferty of Kate Kearney could not 
have been improved upon, it was so human and kindly. Jarvis 
Widdicomb did well as the morose, drunken Dennis Macafferty. 
11th, Countess Russell appeared at the Royalty in A Panto- 
nime Rehearsal, in aid of the National Life Boat Institution. 
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This is mentioned, as a rumour was current that the titled lady 
intended adopting the stage as a profession, and, therefore, her 
first gvas¢-public appearance is noted. 
11th. PARKHURST.—A Losing Hazard, dramatic sketch, by 
Brandon Hurst. “This treated of the attempt on the part of a 
Captain Jno, Levanter to swindle a bookmaker, Joe Langton, in 
which he is outwitted by a barmaid, Polly Davies, who eventually 
marries the bookie’s son. The author played the villainous 
captain.” 
12th. Death of Ruth Rutland (Mrs. W. H. Crossland) of 
typhoid fever. An amiable and esteemed lady, who took to the 
stage in August 1888 as a member of Mark Melford’s A/efto- 
mania company. First appeared in London Nov. 1889. Wasa 
member of the Globe, Toole’s, and Strand companies. Buried at 
Highgate Cemetery. 
13th. TERRY'’S.— Zhe Magistrate, A. W. Pinero’s three-act 
comedy. The success of this play when first produced at the 
Court Theatre on March 21st, 1885, was not greater than on its 
revival at the theatre of which Mr. Terry is lessee. The part of 
Mr. Posket was in all likelihood originally written for him, and 
suits him admirably. Fanny Brough is perhaps the onty actress 
who can equal Mrs. Wood, the original. Henry V. Esmond was 
splendid as the audacious Cis Farringdon, and revelled in his part. 
W. Mackintosh was a gallant retired old warrior ; and Klyde 
Maxwell was excellent as the affected and much-rained-upon 
Captain Horace Vale. We had two very pretty representatives 
of Charlotte and Beatie Tomlinson in Ethel Matthews and Annie 
Hill ; and A. de Lange and Fred Cape made up the other prin- 
cipals. of an excellent cast. A most agreeable prelude to the 
main feature of the evening was Nelly Ganthony’s clever and 
spirited performance of her musical sketch, “In Search of an 
Engagement.” 
14th. SADLER’S WELLS.—-Polly Middles ; or, A Pompetian 
Picnic, two-act comic opera, libretto by A. C. Gunter, and music 
by W. W. Lowitz. 
16th. HOLCOMBE HALL, Tottenham.— 7rue Nobility, three-act 
_ comedy drama, by T. Murray Forde. Produced by amateurs. 
16th. OLYMpIc.—/ulius Cesar. Edmund Tearle commenced 
a short season at this theatre, and impressed his London audiences 
by his powerful and dignified rendering of Brutus. His elocution 
was greatly admired. There was much that was worthy of praise 
in the Cassius of Frederick Scarth. A. Gow-Bentinck was im- 
pressive. as Julius Caesar ; but W, S. Hardy’s Mare Antony was 
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wanting in that irony and sarcasm which should be associated 
with this—almost the best part in the play. Theresa Osborne 
was sympathetic as Portia, and Georgina Farris sang with much 
charm, “Orpheus and his Lute.” The cast was generally 
acceptable, and the production altogether was such as will account 
for the success that Edmund Tearle and his company meet with 
‘' in the provinces. The Olympic audience was thoroughly interested 
in play and actors, and were not drawn to the theatre by expen- 
sive mounting and elaborate scenery, though the tragedy was 
properly and decently placed upon the boards. 

16th. PRINCESS’s—The Life we Live, four-act\ drama, by 
Fenton Mackay and R. L. Denbigh. Dick Redmond is a young 
farmer, who, having taken too much wine, has enlisted in a 
cavalry regiment at the instigation of his evil genius, Phil Burchell. 
He deserts in order to see his mother, who is supposed to be 
dying, and, finding the bailiffs in possession, he loses his temper, 
seizes a carbine, which goes off, and a bailiff falls dead. Dick is 
sentenced to ten years’ penal servitude ; his sweetheart May, of 
whom Burchell is anxious to gain possession, is reduced to great 
poverty, and falls into the hands of a base creature, Madame 
Taverniez, in Burchell’s pay. Jonas Redmond, a socialist, and his 
associates of the same way of thinking, rescue Dick from the 
prison van, and he escapes in time to save his sweetheart. The 
socialists turn riotous, set the mills in flames, and Burchell decoys 
May to a house which the rioters attack and gain possession 
of. Burchell is trying to escape, when a stalwart rioter, Red Mike, 
has a desperate struggle with him and throws him over the 
parapet of the bridge, and so makes an end of him. Burchell’s 
uncle, who has been a hard landlord, and objected to Dick’s sister 
Nellie marrying his son, repents of his harshness, and promises to 
buy Dick’s discharge, the latter's innocence of the crime for which 
he has been condemned being proved by Jonas Redmond, who 
admits that he shot the bailiff in mistake for Phil Burchell. The 
piece is of course of a very strong sensational class, and was 
excellently acted by Charles Warner and Mary Rorke as Dick 
Redmond and Mary Groves ; by Mrs. Dion Boucicault, who made 
her reappearance as Mrs. Redmond ; and by Henry Bedford, who 
gave a most powerful reading of Jonas Redmond, the half-crazed, 
fiery leader of the people. W. L. Abingdon played the villain, 
Phil Burchell, with his usual force. Wilfred E. Shine as Terry 
O'Dowd, and Lilian Millward as Polly Welder, were specially 
happy inthe comic element. Ian Robertson was duly stern as 
George -Esmond ;_ Harry Eversfield made the small part of 











60 A Doll's House. [APRIL 1892, 


Charlie Noodle very effective ; Elizabeth Bessle was lifelike as the 
vicious Madame Taverniez ; and F. W. Westerton did some good 
work as Red Mike. 

16th. GLOBE.— The Strange Guest, adaptation from the French 
by Frank Lange, in which Charles Grayson, Kate Mills, and 
Cicely Banyard appeared, but which requires no comment. On 
the same evening Zhe Tin Box, farcical comedy in three acts, by 
George Manville Fenn, which proved a disastrous failure. The 
piece took its name from one of those japanned boxes which are 
generally found in a lawyer’s office, and which a Mrs. Bolitho, a 
wealthy old lady who is constantly executing a fresh will, carries 
off from its proper receptacle in the strong room of her lawyer's 
office and keeps in her bedroom. Her nephew, John Kedge, 
is accused of having stolen it. A couple of military officers and 
their sweethearts are prominent characters, but the whole was so 
absurd that even the good cast—which is given—could make 
nothing of it. John Kedge, Walter Everard ; Captain Robert 
Teale, Austin Melford ; Lieutenant Graham Teale, E. A. Aynes- 
worth ; Joseph Peach—-“ Uncle Joe” Henry Vernon ; Anthony 
Buzzard, Arthur Helmore; Brace, George Hughes; Porter, 
S. Moore ; Bella Kedge, Annie Hughes ; Clara Forde, Beatrice 
Goodchild ; Minnie Forde, Sybil Baird ; Mrs. Bolitho, Eleanor 
Bufton. 

16th. ST. GEORGE’S HALL.—7Zhe Barley Mow, by Walter 
Frith and R. Corney Grain. The music of this was the best part 
of it. The Barley Mow is a pretty riverside inn at which Adolphus 
Fancifer takes refuge, imagining that he has killed an artist, who 
is the happy possessor of a genuine blue Mauritius stamp, for the 
acquisition of which Adolphus would almost have given Ais 
existence. It turns out that in the darkness he has knocked over 
a lay figure, instead of a human being. Alfred German Reed was 
well suited in the character of Adolphus Fancifer ; but Fanny 
Holland had only one good number, and the part was scarcely 
worthy of her. Nora Maguire was Rosie, a village beauty in love 
with Jack, a sailor home from sea, played by Avalon Collard. 
Arthur Wilkinson appeared as George, a sheepish rural postman, 
on whom Mrs. Birkett has cast a loving eye. 

18th. MARYLEBONE.—S/obd’s Holiday, farce by Charles 
Crozier. 

19th. AVENUE.—Charles Charrington opened his season as 
manager of this theatre with A Doll's House, in which Janet Achurch 
made such a success at the Novelty,in 1889,as Nora Helmer. Since 
that time this clever actress had acted a great deal in Australia, 
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etc. Nervousness in again appearing before a London audience 
may have had something to do with the accentuation of the form 
of hysteria in the second act—it was by no means an improve- 
ment; but in the first and third acts Miss Achurch created almost 
as favourable an impression as she had previously done. Charles 
Charrington was the Thorvald Helmer, but was not very striking. 
Charles Fulton played Dr. Rank with considerable power. 
Herbert Fleming made his mark as Nils Krogstad. Marion 
Lea brought out to the full the beautiful unselfishness of Mrs. 
Linden’s character; and Masters Basil, Hilary, and Ambrose 
Deane were amusing as the Helmer children. On Thursday, 
May 5th, Rose Norreys took up the part of Nora Helmer, owing 
to Miss Achurch’s indisposition. 

19th. GLoBE.—ASeata. The author, Austin Fryers, following 
in the footsteps of the “ master,” Ibsen, gave us what he terms 
an adaptation of Rosmer of Rosmersholm. To an extent his de- 
scription is correct ; but I think most of those who saw the play 
considered it would have been better for Mr. Fryers to have left 
his work at the death of Beata. Cleverly written and well 
worded, and containing much that is interesting, though repulsive, 
we see the manner in which Beata is hounded to death by the 
cold, unsympathising nature of Rosmer, and the daring selfishness 
and rivalry of Rebecca West for his affections. There is infinite 
pathos in the developing of Beata’s character ; and the scene in 
which she takes leave of her husband moves one to tears. After 
her suicide in the mill-stream, Mr. Fryers causes Rebecca West 
to throw off all restraint and passionately cast herself on Rosmer’s 
love; but when he urges her, as in Ibsen’s work, to prove her 
affection by dying with him, she shrinks from such an ordeal, and 
he at length, suddenly recognising the supreme fidelity and great 
love of the woman who has destroyed herself for his sake, the 
sensual being loses her power over him, and he throws himself 
into the water to rejoin his dead wife. Frances Ivor’s Beata was 
the perfection of tenderness and truth. Estelle Burney did not 
shirk for a moment the repulsiveness of Rebecca West: it was a 
magnificent performance, and stamped this young actress as one 
possessing great ‘talent in a certain line of character. Another 
surprise to some was the acting of Susie Vaughan as Helseth, 
the old housekeeper ; it was so natural, and yet rose to such 
grandeur in her description of Beata’s suicide. Leonard Outram 
showed us, as Rosmer, a man quite devoid of passion, a prig, and 
a coward, thoroughly unestimable, yet a character that the actor 
made interesting to study in its embodiment. Henry Vernon as 
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Rector Kroll, George Hughes as Mortensgard, and Robert Soutar 
as the invalid Dr. West were all quite capable. Beata was re- 
ceived very favourably, and the author was called for and loudly 
applauded. His play was well worth seeing. 

20th. COVENT GARDEN,—Last of the series of Fancy Dress 
Balls. They were held on Jan. 13th, Feb. roth, March 1st and 
23rd, and April 20th, and were a great attraction. 

21st. COMEDY.— The Widow, three-act farcical comedy, by A, 
G. Bagot. This was originally produced at Windsor, Nov. 18th, 
1890, and was so well spoken of that Charles Hawtrey determined 
to submit it to a London audience. It is fairly brightly written, 
but, as it turned out, it was not sufficiently brisk for Comedy 
audiences. Lena Duprez is the fascinating American widow and 
possessor of considerable property in France. Charles Deakin, 
sen., tries to win her, and, thinking to please the lady, determines 
to take lessons in French. He has a rival in his son, Captain 
Jack Deakin, who is looked on with favour by the widow. Deakin 
pere engages a Monsieur Grelot to instruct him, and a plot is 
concocted by which the real French professor is recalled to town 
by a bogus telegram, and Albert Godfrey, an artist who is in love 
with Mabel Deakin, shall assume the post of teacher. Lena 
Duprez leads the old gentleman on to propose and to give his 
consent to the marriage of Mabel and the /seudo-professor, and 
then coolly tells him she is going to marry his son. Miss 
Macnamara, a missionary-loving, interfering old lady, found an 
amusing representative in Miss Henderson. Arthur Cecil played 
the fatuous old Deakin in his usual finished style, and Annie 
Irish was the most charming and coquettish of widows. Eric 
Lewis gave colour and brightness to the scenes as Albert Godfrey ; 
and Violet Armbruster was a pretty Mabel Deakin. Vincent 
Sternroyd played Captain Jack Deakin naturally ; and A. Greville 
was the professor, Monsieur Grelot. W. Wyes and Eva Williams 
made up the cast. To make up the programme, on the same 
evening, we had a very brightly-written comedietta by Mrs. Hugh 
Bell and Arthur Cecil, 7izme is Money. The plot was a ‘very 
slight one, but cleverly and wittily worked out, and depended on 
the fun arising from Mr. Graham, a barrister, who, visiting Mrs. 
Murray with the intention of proposing, is prevented from coming 
to the point by the constant interruption of the servant Susan 
(very cleverly played by Vane Featherston), bearing urgent 
messages from the cabman to be discharged. Mr. Graham has 
unfortunately left home without any money, and does not like 
to borrow it either from the servant or from the lady of his love. 
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C. H. Hawtrey as the barrister, and Lottie Venne as Mrs. Murray, 
played into each other's hands to admiration. This little play was 
originally produced at the Theatre Royal, Newcastle-on-Tyne, 
Sept. 5th, 1890. 

21st. STRAND matinée—Sweet Cupid’s Net, three-act comedy, 
by Julian Cross, A little conventional, but possessing merit and 
a knowledge of stagecraft on the part of the author. Langton 
Price is a poor member of Parliament. who is desirous of winning 
the hand of Rose, daughter of Benjamin Blackheth, a rich old 
gentleman whose hobby is history. Blackheth wishes to enter 
the House of Commons, and Langton Price ingratiates himself by 
aiding him in his candidature. Rose is in love with Clement 
Sutherland, a young fellow in the Foreign Office, who has just 
returned from Burmah with Tom Margery, an artist friend. 
Langton Price is most anxious to get rid of his rival, and makes 
his first move in endeavouring to suppress a telegram announcing 
the appointment, but is foiled. He next abstracts a most 
important despatch, the loss of which would entail ruin on 
Sutherland, but is frustrated through the cleverness of Rosie's 
friend, Edith Beaumont, who aids the lovers and discovers 
Langton Price’s treachery, Whilst this has been going on, 
Sutherland has been working hard for Mr. Blackheth and has been 
the means of his winning the election. The giver of the mazinée, 
Kate Ruskin, played Edith Beaumont in a clever manner and 
proved herself a good comedienne. Cecil Crofton as her lover, 
the happy, good-looking artist, was genial and amusing. Henry 
Dana was polished, and did not make the villain too apparent, 
as Langton Price. Frank Gillmore as Clement Sutherland, and 
Mary Mordaunt as Rose Blackheth, did well; and Julian Cross 
was decidedly humorous as Benjamin Blackheth. In A Desperate 
Remedy, by H. P. Bruce, which made up the programme, a wife 
uses the “ remedy ” in exciting her husband’s jealousy by passing 
off her brother as an admirer. Miss Dane did well as the wife, 
Blanche Ffolliott. 

22nd. Timon of Athens was given for the Shakespeare celebra- 
tion at the Memorial Theatre, Stratford-on-Avon, edited by 
C. Flower, and condensed into three acts by F. R. Benson, who 
appeared in the title ré/e. Had not been seen in England since 
Samuel Phelps revived it at Sadler’s Wells in 1851. Ada Ferrar 
as Timandra; William Mollison, Apemantus ; E. Lyall Swete, 
l'lavius. Kate Johnson sang “ Orpheus with his Lute.” 

23rd. PRINCESS’S matinée—Alone in the World, four-act 
melodrama, by Prentiss Ingram. There is no occasion to say 
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more about this ridiculous play than that it was a tissue of the 
most improbable, even impossible, incidents strung together in the 
loosest fashion. Louise Litta played the heroine, Lena Schaffer, 
who goes through all sorts of extraordinary adventures. Fred 
Wright, junr., was clever as Fubsey ; Theo Balfour played Jack 
Marlow discreetly ; and Naomi Hope created a favourable im- 
pression as Mrs, Schaffer. 

23rd. ADELPHIL—7he White Rose, by G. R. Sims and Robert 
Buchanan. As events proved, this romantic drama and costume 
play did not meet with the entire approval of Adelphi audiences, 
It only attracted for a time, showing that Messrs. Gatti’s patrons 
refer the old style of melodrama. Founded on Sir Walter 
Scott’s novel “ Woodstock,” the authors have taken some liberties 
with the original story and with history. Cromwell is made a 
sympathetic being, and Colonel Markham Everard is one of his 
most trusted friends and lieutenants ; Elizabeth Cromwell, the 
apple of her father’s eye, though in love with Everard, pleads his 
cause and that of his sweetheart, Alice Lee, when Cromwell is 
incensed at discovering that Elizabeth has been passed by for 
another. The episode of- Charles II. obtaining shelter in Sir 
Harry Lee’s house under the guise of a young Scotch nobleman, 
and there outraging all the laws of hospitality by his conduct 
to Alice Lee, afforded scope for some strong situations. In the 
character of Charles Stuart Fuller Mellish distinguished himself. 
The best acting was that of Mrs. Patrick Campbell as Elizabeth 
Cromwell. Charles Cartwright, though not the Cromwell of 
history, powerfully maintained the character as the authors had 
drawn it. There was a clever piece of acting on the part of 
Matthew Brodie as Albert Lee, and George Cockburn distinguished 
himself as the malevolent Colonel Yarborough. Messrs. Nathan 
supplied the costumes, which were handsome, and carried out as 
designed by “ Karl,” and the scenery was even above the usual 
Adelphi standard. 

25th. New OLympic.—Richard J/I, Edmund Tearle sus- 
tained the rvd/e of the Duke of Glo’ster. Though some of the 
Crookback’s speeches were well delivered, there was a want of 
subtlety in the performance. Jones Finch as King Henry VI, 
Georgina Harris and Minnie Goepel as the Prince of Wales and 
Duke of York, Frederick Scarth as the Duke of Buckingham, 
Theresa Osborne as Lady Anne, and Kate Clinton as Elizabeth 
were all acceptable. Colley Cibber’s version was played. 

23rd. HAYMARKET.—Peri/, the English version, by B. C. 
Stephenson and Clement Scott, of Sardou’s Nos /ntimes, was 
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originally produced at the (old) Prince of Wales’s, Sept. 30th, 
1876, under the Bancroft management. The following was the 
cast:—Sir George Ormond, Bart. Bancroft; Sir Woodbine 
Grafton, K.C.S.I., Arthur Cecil ; Percy Grafton, W. Younge ; 
Dr. Thornton, Kendal ; Captain Bradford, Charles\Sugden; Mr. 
Crossley Beck, Kemble ; Lady Ormond, Madge Robertson ; Lucy 
Ormond, Lucy Buckstone; Mrs. Crossley Beck, Mrs. Leigh 
Murray ; Sophie, Linda Hertz. Under the Bancroft manage- 
ment at the Haymarket Peri/ was revived Feb. 16th, 1884, when 
the following appeared in it:—Sir George Ormond, Forbes- 
Robertson ; Sir Woodbine Grafton, Alfred Bishop; Captain 
Bradford, H. B. Conway ; Dr. Thornton, Bancroft ; Crossley Beck, 
C. Brookfield ; Percy Grafton, H. Eversfield; Lady Ormond, 
Mrs. Bernard Beere ; Lucy Ormond, Julia Gwynne ; Mrs. Crossley 
Beck, Mrs. Canninge ; Sophie, Augusta Wilton. Mrs. Langtry 
made the piece one of her successes at the Prince’s Theatre, where 
it was produced on April 6th, 1885, with the following cast :— 
Sir George and Lady Ormond, Joseph Carne and Mrs. Langtry ; 
Sir Woodbine Grafton, H. Beerbohm Tree; Percy Grafton, H. 
Grattan ; Dr. Thornton, F. Everill; Captain Bradford, C. Coghlan ; 
Mr. and Mrs. Crossley Beck, H. Crisp and Mrs. Arthur Stirling ; 
Lucy Ormond, Annie Rose; and Sophie, Helena Dacre. The 
success which H. Beerbohm Tree achieved in the character of Sir 
Woodbine Grafton no doubt influenced his decision in reviving 
this clever comedy ; it is one of his best impersonations, full of 
subtlety and clever byplay, and his make-up as usual is perfect. 
Julia Neilson’s Lady Ormond showed unmistakable power. As 
the young wife who, loving her husband, yet allows herself to be 
drawn to the verge of ruin by permitting the admiration of 
Captain Bradford, the actress acquitted lierself remarkably well, 
and was even tragic in her passion when her lover forces his love 
upon her in the dead of night. The part of Captain Bradford 
was well filled by Fred Terry, who was an ardent lover, without 
too much of the libertine. F. H. Macklin as Sir George Ormond 
showed the noble, confiding nature of the man; and C, Allan was 
an honest, kindly cynic as the watchful Dr. Thornton. Mr. and 
Mrs. Crossley Beck found most efficient representatives in H. 
Kemble and Rose Leclercq, the latter putting on a little laugh 
that was the very essence of envy and spite. The precocious 
Percy Grafton, who is so guileless, as his father thinks, was 
capitally, played by A. Wigley ; he was cleverly tempted in his 
youthful love-making by Claire Ivanova. The other characters 
were well filled by Robb Harwood, Edward Rose, and Lizzie 
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' Webster as Meadows, Kemp, and Lucy Ormond. The revival was 
a complete success, 

25th. GLOBE—TZhe Fiat of the Gods was revived as a first 
piece, the author, Leonard Outram, appearing as Flavius. The 
remainder of the cast was identical with that in its original 
production at the Avenue on Aug. 25th, 1891. 

25th. Frank Lindo recited the entire play of Hamlet from 
memory, with only five minutes’ intermission during the whole 
recital, and contrived to individualise each character by a change 
of voice in a manner that was worthy of high praise. 

27th. The Court Theatre re-opened with the triple bill 
consisting of Rosencrantz and Guildenstern, in which Weedon 
Grossmith was the Hamlet, not nearly as droll as Frank Lindo, 
the original in this skit. _Decima Moore was a delicious Ophelia, 
Brandon Thomas and Gertrude Kingston were humorous as the 
King and Queen ; and W. Elliott superb as Rosencrantz. The 
“tragic episode” was received with much laughter, and W. S, 
Gilbert, the author, was called. This was followed by A Panto- 
mime Rehearsal, and for the first time was played— 

The New Sub, one-act play, by Seymour Hicks. The hero, 
“the new sub,” is a lad who, having joined his regiment, hears 
his mother disrespectfully spoken of, and so then and there 
fights a duel, his brother officers having taken care that the 
pistols are loaded with blank cartridges. Though he behaves 
pluckily, the excitement makes him faint away, and the anxiety 
shown by his Major brings about a renewal of an old love affair 
between the lad’s mother and his field officer. The scene is laid 
in a hut at Shorncliffe on Christmas Eve, and there is plenty 
of liveliness among the young officers, who play all sorts of 
pranks. Brandon Thomas as Major Ensor was quite the 
character. Gertrude Kingston, W. Elliott, Vaughan, and Ernest 
Bertram as Mrs, Dartlington, Captain Champion, Private McNally, 
and young Dartlington, were excellent. Zhe New Sud was 
founded on a story by F. Trevor, entitled “The Regimental 
Bu ffoon.” 

28th. The proprietors of the Lyric Theatre, Shaftesbury 
Avenue, brought an action against the proprietors of the Lyric 
Opera House Theatre, Ltd., Hammersmith, to restrain the 
defendants from carrying on their theatre, or advertising it, 
under the name of the Lyric Opera House. Judgment for the 
defendants, with costs. 
28th. Grand Central Theatre, Philadelphia, destroyed by fire. 

Many people hurt. 
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29th. St. JAMES’S HALL.—Dorothy Vernon, blank verse drama 
in four acts, read by the author, J. W. Boulding. 

30th. CRITERION.— The Fringe of Society, author unannounced. 
This play may, in its English garb, convey the position which 
some of its characters hold in this London world of ours; but it 
does not reproduce that section of society so well known in Paris, 
and so ably depicted in Dumas fils’ “Le Demi-Monde,” from 
which the English play is admitted to be adapted. Dumas tells 
us in the preface to his work that its idea sprang from a chance 
rencontre at a Bal d’Opéra in 1854, which introduced him to the 
kingdom of the demi-mondaines. M. Fould wished it to be 
produced at the Théatre Francais, but Rachel was then in power, 
and, as there was no part for her, M. Fould was obliged to give 
way ; so it was first played at the Gymnase (for which house it 
was originally written) on March 20th, 1855. Later, M. Thierry 
desired to see it at the Francais, but Count Walewski forbade it 
on the score of immorality, forgetting his own piece, “ L’Ecole 
du Monde ; ou, l’on coquette sans le savoir.” Eventually, Dumas’ 
play did get to the Maison de Moliére, and there Croizette took 
up the ré/e so magnificently played by Rose Cheri, and. Delaunay 
succeeded Dupuis. Such an excellent French play as this is 
would no doubt long ago have been snapped up for Englanc, 
but that the licenser of plays stood in the way; and that his 
permission had now been obtained was not to be wondered at, 
for the version under notice is perfectly harmless, In the 
process of purification the interest has in a great measure dis- 
appeared, and the brilliant writing is reproduced but at fitful 
intervals. Some portions of the original are almost literally 
translated, such as the fable of the peaches, and the situation 
of the letters, etc. ; but the characters have undergone a change 
which robs them of sympathy. Dumas makes Olivier de Jalin 
powerful ; his representative, Sir Charles Hartley, becomes con- 
temptible, for, though he is true to the letter of the code of 
honour, he is false to its spirit. Marcelle, the original of Marion 
Carslow, is a noble girl, who seizes the first opportunity she can 
to escape from her surroundings; the English girl is flippant, 
and merely tries to escape from a marriage with a hoary old 
reprobate. The heroine herself has not one. redeeming feature 
except her beauty ; there is no hint of what a grand woman 
she might have been, for she appears to be naturally dissatisfied 
and depraved, deceitful and avaricious, and only seeking to 
gratify her love of display at any cost. Mr. Joseph Poynder 
(who is substituted for Hippolyte Richmond), Mrs. Joseph 
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Poynder (the Valentine de Santis), and Lady Carslow (the 
Vicomtesse de Verniéres) are quite uninteresting, and soon drop 
out of the scene altogether. The Fringe of Society consequently 
resolves itself into a three-cornered duel between the principal 
characters. Sir Charles Hartley, R.A., has been an admirer of 
Mrs. Josephine Eve-Allen, and might even have married her, 
but that he discovers she has been divorced, and that she is 
living on the income which the co-respondent settled on her. 
He passes his word of honour not to betray her past, and almost 
immediately regrets his promise, for his great friend, Arthur 
Cuthbert, an Australian millionaire, soon lets him know that 
he intends to marry Josephine. Sir Charles tries, by innuendoes, 
to induce his friend to delay the wedding, but only fans the 
flame of his passion. Josephine has asked Sir Charles to return 
her letters; he brings them to her house, lets Cuthbert know 
of this, and lays them on the table, almost as a challenge to 
Cuthbert to learn their contents. The latter is jealous, and 
insists on being allowed to read them; Josephine permits this, 
and proves that they are not in her handwriting (they having 
been written by her friend Mrs. Poynder at her request, Josephine 
being far too cunning to commit herself in writing), so she check- 
mates Sir Charles, and binds Cuthbert faster in her chains by a 
burst of indignation at his distrust. The R.A. is almost at his 
wits’ end to save his friend, when the thought strikes him that he 
will induce Josephine to convict herself. He draws her on toa 
wordy battle, and in her excitement at having, as she thinks, 
won the prize for which she has striven so hard, she owns that 
she is marrying Cuthbert for his wealth and position, without one 
spark of love for him, and that she wished to marry the R.A, 
but that he rejected her advances. Cuthbert overhears this, and 
naturally leaves the house. Sir Charles Hartley asks Marion 
Carslow to be his wife, and the curtain falls on Josephine Eve- 
Allen alone, and crouching by the fire, crushed bythe annihilation 
of all her hopes. As I have said, the discordant note in the 
whole, to English notions, is the double-dealing of Sir Charles 
Hartley. Friendship has its claim, but an honourable man 
would keep his word once given, even to the most debased 
creature. Charles Wyndham played Sir Charles Hartley 
exceedingly well, in a light, pleasant vein, alternated with the 
exhibition of moments of deeper feeling, the more tardily wrung 
from a middle-aged and somewhat d/asé man of the world. 
Mrs. Langtry was best when Mrs. Josephine Eve-Allen was 
the adventuress who scoffs at anything like feeling, and chuckles 
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at her success in deceit ; but, when showing any deeper feeling, 
she became ultra-melodramatic. In one exit, E. H. Vanderfelt 
made the same mistake; otherwise, as Arthur Cuthbert, he 
played with feeling and intensity. Mary Moore looked Marion 
Carslow to perfection, appeared to understand the author’s 
intentions as to the character, and was decidedly pleasing. 
Cyril Maude, in a wonderfully clever make-up,\drew a vivid 
picture of the old and amorous Duke of Mayfair; Carlotta 
Addison made the most of the struggling, harassed, worldly 
woman, Lady Carslow; Miss_ Ellis-Jeffreys was, a heartless 
butterfly creature as Mrs. Poynder; and, strange to say, 
W. Blakeley was not amusing as her husband. The interest 
in these two characters was absolutely nil. Later, Janet Steer 
assumed the vé/e of Mrs. Josephine Eve-Allen with much success, 
and played it on tour with Charles Wyndham’s company. AIl- 
though on the first night opinions were divided, 7he Fringe of 
Society was ultimately a great success. It is generally supposed 
that George Moore and Charles Wyndham were the adapters. 
During Mr. Blakeley’s absence the part was played by David 
James, jun, who from this date appeared in the playbills 
as D. S. James. 

30th. Death of Mr. Tom Hohler at the Grand Hotel, Monte 
Carlo, of heart disease. Was a celebrated tenor of thepast, and 
was married to the Duchess of Newcastle. 

30th. AVENUE.—Revival for a few nights of A Doll’s House. 


V. 
MAY. 


2nd. GRAND.—A Broken Life, by Louis N. Parker, originally 
produced under this title at the Lyric Hall, Ealing, and afterwards 
played at the Vaudeville on March 28th, under the title of Chris. 
There were the following changes in the cast :—T. Canninge, 
the Rev. Septimus Hervey-Hervey, D.D.; Edward O'Neill, the 
Hon, Jack Branksome ; Charles Somerset, William Featherstone. 
On the same evening was played A /oint Household, comedietta, 
by Mrs. Hugh Bell, announced as the first time of performance, 
but which had already been represented by Henrietta Cowen and 
Elizabeth Robins at the Steinway Hall, March 13th, 1891. 
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2nd. PARKHURST.—An Image of Clay, by Charlotte E., 
Boucher, 

3rd. Death of Charles Edward Flower, founder of the 
Shakespeare Memorial, and contributor to it to the extent 
of some £ 30,000, 

3rd. LYRIC matinée-—Nadia. This was avery poor adaptation 
by Lady Violet Greville of Henri Greville’s novel, “Les Epreuves 
de Raissa,” of which an excellent English translation had been 
made by Mr. Vandam, under the title of “ A Noble Woman.” 
Nadia, a beautiful, modest girl, is seized, whilst returning home 
in the dusk of the evening, by three drunken Russian officers, one 
of whom outrages her without her knowing who is absolutely 
the culprit. The Czar becomes cognisant of the fact. To save 
his brother officers, the perpetrator of this villainy confesses 
himself, and is forced to marry Nadia, and then he and his two 
companions are exiled to Siberia. Valerian, the husband, will 
not recognise his wife, but Nadia, hearing that he is_ ill, 
follows him into exile, nurses him through a serious illness, 
obtains his pardon of the Czar, and the restitution of his estates, 
which she has administered during his exile, reserving nothing 
for herself beyond her absolute requirements. On his return to 
St. Petersburg she tells him he is free, but by this time Count 
Valerian has recognised her worth, and she has won his love, 
The cast was as follows, and among them Henrietta Lindley, 
Frank Gillmore, Arthur Bourchier, and especially;Helen Forsyth 
distinguished themselves :—Count Rezof, Arthur Bourchier ; 
Count Valerian Gretzky, Frank Gillmore ; Sabatrine, Charles 
Thursby ; General Kleine, George Mudie ; Porof, Julian Cross ; 
Ivan, C. Westmacott ; Michael Svenksky, E. J. Malyon; Fadei, 
I, Motley Wood; John, Mr. James; A Verger, Ernest Lyon; 
Princess Adine, Helen Forsyth; Countess Gretzky, Henrietta 
Lindley ; Madame Porof, Adelaide Newton; Nadia, Olga 
Brandon. 

3rd. St. GEORGE’S HALL.—J/oney, Lord Lytton’s play, by 
the Ben Greet comedy company. Frank Rodney, Alfred Evelyn; 
Rhoda Kildare, Clara Douglas ; E. H. Clarke, Sir John Vesey ; 
Mona K. Oran, Georgina Vesey ; Ben Greet, Mr. Graves ; Angela 
Fenton, Lady Franklin ; Asheton Tonge, Sir Frederick Blount ; 
A. C. Nutter, Lord Glossmore ; Stratton Rodney, Captain Dudley 
Smooth ; Percy H. Vernon, Stout ; Clement Winter, Sharp. 

3rd. A memorial, consisting of a monument of polished red 
Peterhead ‘granite, 9 ft. 6 in. in height, and surmounted by a 
Greek urn, with a suitable inscription to the memory of John 
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Maclean was unveiled in Paddington Cemetery by J. P. Fitzgerald, 
honorary secretary of the committee that raised subscriptions 
for its installation. 

4th. LADBROKE HALL.—Za Rosiére, new comic opera by 
Harry Monkhouse and E. Jacobowski. (lor copyright pur- 
poses.) \ 

5th. LYRIC matinée.—An American Bride, four-act drama, by 
Sir William Young, Bart. and Maurice Noel. The dialogue of 
this play was excellent, but the plot was hampered by the ‘intro- 
duction of too many characters. Stella Durand, df quadroon 
descent, the heroine, is passionately in love with Jack Hilliard, 
and so far lets him see it that he asks her to be his wife, but 
then, remembering how poor he is, he leaves her, and without a 
word. This entirely changes Stella’s nature: her heart turns as 
hard as adamant ; and, becoming suddenly wealthy, she comes to 
England (the scene has been laid in America), determined to 
revenge herself upon mankind, So she accepts the impecunious 
Lord Dorrington, who, at first only marrying her for her money, 
learns to love her; whilst she feels all her old affection reviving 
for Hilliard, who is her husband’s friend. She has an attack of 
brain fever, through which Lord Dorrington nurses her with great 
tenderness, and as she recovers her senses so she finds that she 
has learnt to love him. The evil genius of the play is Lady 
Hilda, played with great subtlety by Lilian Hingston. Janette 
Steer, as the heroine, was too cold and artificial The other 
principals in the cast were Eric Lewis, the silly old Duke of 
St. Heliers; Ethel Norton, as Violet Lanyon, and Allen 
Aynesworth, as Maitland G. East, a pair of young lovers, Fred 
Kaye, good as a canny Scot, James M‘Guinis ; and Lewis Waller 
and Arthur Elwood, excellent as Lord Dorrington and Jack 
Hilliard. 

5th, West THEATRE, ALBERT HALL.—7Z%e Tailor Makes 
the Man, comedietta, by A. M. Heathcote. On the same day 
Open Sesame ; or, Love in a Mist, by the same author. First 
time in London. 

6th. Westminster Town Hall.—7he Princess’ Idea, bur- 
lesque in two acts, written by Theo. Moore, which really may be 
called an architectural skit, the humour of which was more to 
be appreciated by architects than by the general public. It was 
performed entirely by gentlemen, three of these taking female 
characters. 

7th. LyceEUM (revival).—Richelicu. This favourite play of 
Bulwer Lytton’s was placed in the bill for Saturday evening 
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performances. It will be remembered that Henry Irving first 
played the great Cardinal Sept. 27th, 1873, and appeared in the 
character for a hundred and twenty nights. Richelieu is one of 
the greatest of his performances, William Terriss was a gallant 
De Mauprat, and Frank Cooper almost re-created the character 
of Baradas from the power and subtlety that he exhibited. Jessie 
Millward was the Julie de Mortemar, and the remainder of the 
cast was as follows :—Louis XIII., Mr. Haviland ; Gaston, Duke 
of Orleans, Acton Bond ; Joseph, Arthur Stirling ; De Beringhen, 
Gilbert Farquhar ; Huguet, Mr. Tyars; First, Second, and Third 
Secretaries, Messrs. Davis, Archer, and L. Belmore ; Clermont, 
Mr. Lacy; Frangois, Bessie Hatton; and Marian de Lorme, 
Miss Coleridge. The part of Francois was originally sustained 
by Henry Howe (now a member of the Lyceum company) when 
it was first produced in 1839. 

7th. GLOBE—A Stage Coach, by Frederick de Lara, originally 
produced under the titie of Another Matinée. 

7th. NEW OLyMpic.—Virginius. Edmund Tearle appeared 
to great advantage in the title ré/e of Sheridan Knowles’ tragedy. 
Whether in his more pathetic or dramatic situations as the 
Roman father, the actor left little to be desired, and this character 
will be reckoned one of the best in his London programme. 
Teresa Osborne was an ingenuous and_ guileless Virginia ; 
Frederick Scarth and W. S. Hardy were both good, respectively, 
as Appius Claudius and Icilius ; Miss Glynn was the Servia ; 
Jones Finch, Dentatus; and A. Gow-Bentinck, Numitorious. 
Robert Macaire made up the programme, in which “ Whimsical 
Walker ” made Jacques Strop a highly amusing, timorous scoundrel. 

7th. Opening of the Musical and Dramatic Exhibition in 
Vienna. 

oth. ST. JAMES’s THEATRE.—Winifred Emery took up the 
character of Lady Windermere. 

10th. VAUDEVILLE matinée.— Karin.  Alfhild  Agrell’s 
Swedish play in two acts, entitled Aarén, Mrs. Hugh Bell has 
rendered it into English with a fidelity that deserves the very 
highest praise. None of the weird power of this most interesting 
play can have been lost, and after the first few moments it held 
the audience in its grip. And yet there is nothing extraordinary 
in the plot: it does but tell how a woman, Karin, after five years 
of wedded life, commenced in almost adoration of her husband, 
Oscar, finds herself reduced to the position of a mere housekeeper, 
who is to minister to her lord’s wants and fancies, without any 
recognition in the shape of love or even attention ; in fact, he 
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has so far forgotten her former appearance that he asks her what 
has become of the dimple she used to have, and when she says 
she never had one, he thinks it must have been “ somebody else” 
he is thinking of. Her soul has been gradually crushed out of 
her by Oscar's neglect and the persistent cold tywanny of his 
mother, Mrs,-Hjerne. Karin has one idol left her, her child Eric, 
and one true friend in Mr. Milden, who transfers to her the beau- 
tiful devotion he had felt for her mother. He has been saving 
all his life to bestow on her, for Eric’s use, a sum of six thousand 
crowns, which he now hands her. Oscar, a dissipated, worthless 
fellow, who tries to palliate his evil-doings by saying/that he is 
“as good as most husbands,” has, to support his extravagance, 
stolen a sum of five thousand crowns from the bank in which he 
is employed. The manager discovers this, but, being his friend, 
gives him till the next night to replace it. Oscar unsuccessfully 
tries to obtain the sum on all sides ; and when he learns that 
Karin can save him from a felon’s dock, his mind is immediately 
relieved : his placable, submissive wife will at once come to his 
aid. But he is deceived, He has said that her child, Eric, shall 
be brought up by Mrs. Hjerne, and this comes to Karin as a 
crowning insult. A felon, not having the power to claim his child, 
Eric will be all hers if his father goes to prison ; so she absolutely 
refuses to part with the money, until Mrs, Hjerne threatens to 
proclaim her a lunatic. Then she purchases the poor sick infant, 
and leaves her home, but clasping only a dead body in her arms. 
Elizabeth Robins drew out all the beauty and all the evil of 
Karin’s character, an evil that could be pardoned considering the 
provocation. The cold-hearted, vicious, yet doting mother found 
a grand representative in Miss Bateman (Mrs. Crowe). Her scene 
where she upbraids her son for his cowardice was magnificently 
played, and brought down the house. Fuller Mellish, whether as 
the selfish voluptuary or as the craven-hearted thief, now repentant, 
could not have acted better. J. Beauchamp, as the kindly, astute 
Mr. Milden, was excellent, and had some good scenes with Mrs. 
Hjerne. A small part, Nielo, an unsophisticated countryman, 
was remarkably well played by Herbert Ross. Florence Hunter 
as Selma, the maid, and Ben Greet (who stage-managed well), as 
the Doctor, made up the cast. Aarin was received with immense 
applause. The Swedish play was preceded by A Caprice, Justin 
Huntly McCarthy’s translation of Alfred de Musset’s comedietta, 
a pretty trifle turning on the disappointment felt by Mathilde 
de Chavigny at the refusal of her husband to give up to her a 
purse, knitted for him by a lady for whom he had a passing 
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fancy. He is cured of his infatuation, and brought to his wife's 
feet by the good offices of Mme. de Lery, a bright, attractive 
woman, charmingly played by Marion Lea. May Whitty was 
no less tender and charming as Mathilde. Ian Robertson played 
M. de Chavigny. 

11th. VAUDEVILLE matinée-—The Primrose Path, play in 
four acts, by B. W. Findon. The author chooses as the text of 
his play a line from Browning’s “ Paracelsus,” “ We are so weak 
we know our motives least in their confused beginning,” the 
meaning of which may be conveyed in the more homely but 
explicable saying, “Don’t play with edged tools.” By not 
remembering this, the hero and heroine bring much trouble on 
themselves and on others, and a woman ruins all her future 
prospects, which at least promised wealth in a union with a man 
who loved and respected her. Blanche Colvin having been left 
penniless by the failure and death of her father, is dropped by 
friends, who had hitherto courted her for her position. She is 
seeking employment as a governess, but her schoolfellow, Maud 
Trevor, offers her a home, and treats her as a sister. Being 
something of an artist, Maud’s husband, Frank, does his best to 
develop Blanche’s talent, and the constant communication in the 
studio leads to mischief. He is a weak, vain man, encouraged in 
his selfish idleness by his adoring wife, who is so pure that she 
can believe evil of no one. Blanche fosters his vanity, appears to 
take a great interest in his painting, and so by degrees leads the 
handsome fellow to believe that he is not sufficiently appreciated 
at home, and that in the brilliant woman who is so constantly at 
his side he has found one who understands him. Blanche has not 
rightly gauged her own weakness, for she is gradually drawn into 
feeling a passion for her teacher, and he, dazzled by her meretri- 
cious attractions, in a measure returns it. His brother-in-law, 
George Pollock, warns him of the danger, and advises him to let 
Blanche leave Fairholme. She discovers this, and wins Pollock 
over to the belief that there is nothing to fear from her remaining. 
Presently, however, Maud’s eyes are opened. She overhears an 
impassioned conversation between her husband and the woman 
she has believed to be her friend, and at once demands that 
Blanche shall find another home. This does not suit the latter's 
views ; for, worldly-wise, she will not allow her passion to get the 
better of her judgment, and has accepted an offer of marriage 
from Mr. Sangster, a kindly, rich old gentleman, who is much 
attached to her. Frank Trevor asserts his marital authority, and 
insists that Blanche shall remain, and in conveying this determina- 
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tion to her, prudence is forgotten on both sides. He agrees to 
elope with Blanche. She is to start for London, and he will join 
her there. His heart has never been really touched, and so soon 
as Blanche is gone her ascendency over him ceases. He remem- 
bers his wife's goodness, and how happy they were until the 
temptress entered into their Eden, It is the next morning, he 
confides his repentance to George Pollock, who, in the form of a 
story told of another, tells Maud of her husband's repentance and 
escape, and brings about a reconciliation. Blanche has telegraphed 
that she is returning for an explanation. When she arrives Frank 
humbly, yet in a manly, straightforward manner, explains his 
conduct, and begs forgiveness for his treatment of her. After 
upbraiding him with his weakness, she turns to her faithful admirer, 
Mr. Sangster, who also wishes for an explanation of her sudden 
departure. She almost cajoles him into the belief that it was 
merely a practical joke played to test his love, when Miss 
Langley, a gushing spinster, who had set her cap at the wealthy 
Mr. Sangster, and bears Blanche no good will for having carried 
off the prize, hands him the telegram, which she has picked up. 
It opens the old man’s eyes to Blanche’s worthlessness. Though 
his heart is sorely wounded, his honour forces him to resign her, 
and the wretched woman, foiled on all sides, departs crying for 
justice, and bereft of the love, friendship, and position which she 
herself has forfeited. Mr. Findon’s characters are naturally drawn 
and his dialogue is easy and well chosen ; but it is impossible to 
feel sympathy for so ungrateful a heroine, who richly merits the 
punishment meted out to her; nor is the weakness of Frank 
Trevor calculated to give one very exalted opinions of his 
character. The play may read well, but it lacks in a measure 
strength of character and incident for the stage, though the last 
act is strong. Lucia Harwood’s style was almost too refined for 
the character of Blanche Colvin. There was great pathos and 
much power in her portrayal ; but the evil nature of the woman 
who could betray all and every one was not depicted. Rose 
Norreys availed herself of her one opportunity of shining in a 
somewhat colourless part, and was gentle and winning. Maude 
Brennan was excellent as the envious yet carneying Miss Langley. 
Philip Cuningham played the unsympathetic part of Frank 
Trevor with tact and judgment. Herbert Flemming was, as 
George Pollock, an honest, straightforward gentleman, and made 
a very favourable impression. The Mr. Sangster of C. Dodsworth 
was never effusive or senile in his admiration of Blanche, and the 
little scene where he is compelled to refuse her for a wife 
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Mr. Dodsworth makes very impressive. The play was received 
with a considerable amount of favour, and the author may 
certainly be encouraged to persevere. This was the occasion of 
W. H. Griffiths’ annual matinée. 

11th. HAYMARKET.—-A complimentary matinéé was given to 
Edward Russell. Among the principal items of the programme 
were the revival of Henry Byatt’s charming play, 7he Brothers, in 
which Lawrence Cautley and W. L. Abingdon appeared respec- 
tively as Richard and William Johnstone. Stephen Caffrey as the 
servant, and Annie Hughes as Kitty, did excellent service. The 
novelty of the afternoon was a one-act play, by Cotsford Dick, 
adapted from Le Passant, entitled Zhe Waif. It will be 
remembered that this pretty idyl treats of Sylvia’s weariness and 
satiety produced by adulation, love, and flattery. Zanetto seeks 
shelter in her grounds; and though the woman has vowed that 
she will spare no man, but will break every heart, she is softened 
by his guilelessness and honesty, and though he wishes to remain 
always with and serve her, she relents, and true to her better 
nature she sends him from her, The lines are graceful, and 
Mrs. Tree, who donned the manly garb of the minstrel, delivered 
them with expression and feeling. Gringoire had evidently been 
her model, and she could scarce have had a better one. Gertrude 
Kingston was intense ; but there is an unfortunate ring in her 
voice, even in her most passionate moments, that is ironical, 
and which now marred her complete success, It should be 
mentioned that another version of Le Passant, by Miss Olive 
Logan, was given at the Princess's, Oct. 22nd, 1887, when 
Grace Hawthorne appeared as Zanetto, and Kate Rorke as 
Sylvia in the play, then entitled Zhe Stroller. Fred Leslie and 
Katie James gave a humorous interlude, The Perfect Lady 
of Lyons, a burlesque wooing scene, full of paradoxes and 
contradictions, 

11th. Chelsea Town Hall-—Amateur performance, J/ata- 
mores, poetic one-act drama, by F. Desprez, which, originally 
produced at the Lyric Hall, Ealing, Dec. 18th, 1889, was the 
first piece, and, though sombre in tone, possessed much merit. 
Ernest Genet and Amy Elstob appeared in their original 
characters of Juan de Herrera and Dona Dolores de Almeyda. 
Harry Peach was Don Miguel de Nunez; A. G. Smith, Lopez ; 
Lovell Foakes, Jags; and Frances Ward, Pepita. 

11th, LADBROKE HALL.—ZLeonore, one-act play, by Horace W. 
C. Newte, weil written, but construction faulty. Helen Lucca seen 
to much advantage in the title ré/e, 
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12th. VAUDEVILLE.— Vote for Giggs, an adaptation of Z’Homme 
de Paille, a play claimed to be “ written” by Albin Valabrégue, and 
produced several years ago in Paris at the Menus-Plaisirs. After 
its production, when the plot was known, there was a great 
“uproar,” for it was roundly declared by all the press that 
Valabr¢gue had simply “lifted” the plot of Bisson’s Deputé de 
Bombignac (the original of 7he Candidate, by Justin H. McCarthy), 
and tacked his own name to it. Valabrégue was called before 
the Dramatic Authors’ Society, and in some way or other the 
matter was compromised. A more puerile piece of work than 
Vote for Giggs has rarely been seen, and what little wit it 
exhibited was of the cheapest kind. Albin Valabregue’s L’Homme 
de Paille possesses fun ; its adaptation is simply buffoonery. The 
outlines are the same as those of 7he Candidate. Giggs, anxious 
to be returned to Parliament, gets Jack Lightfoot, a clever Jeremy 
Diddler, to canvass for him. Lightfoot fails in the home 
constituency, but promises to have Giggs elected for the Orkneys, 
which he succeeds in doing by assuming Giggs’ name, spending 
his money, making all sorts of promises, in addition to one 
of marriage, and landing his patron in a fancied duel. Deputa- 
tions of washerwomen, cabmen, and sweeps besiege the wretched 
Giggs’ dwelling ; a Scotch woman with five children arrives to 
demand the fulfilment of his promise of marriage ; he is likely to 
be prosecuted for his conduct when he confesses to his family that 
he has never canvassed at all ; and, “for a consideration,” Light- 
foot takes upon himself the burden of Giggs’ troubles. Thomas 
Thorne, C. W. Somerset, Emily Thorne, and Miss Trench worked 
hard, but could do nothing to make the piece a success. Mabel 
Love showed promise as a strong-minded miss in her teens. The 
piece only ran one week. Reparation, by J. T. Grein and C. W. 
Jarvis, which preceded the farcical comedy, was in much better 
style, and showed promise. Frank Gillmore played well as a 
young fellow who finds that it is the father of the girl he is about 
to marry who committed a crime for which his own father had 
borne the shame. Ellen Thorne, the pretty daughter of Fred of 
that name, made a promising London début. 

12th, PARKHURST.— William, one-act play, freely translated 
by Louis N. Parker from the German of J. W. Von Gocthe. A 
charming adaptation. William has brought up the girl Marion 
in the idea that she is his sister. A proposal for her hand by his 
friend Karl opens his eyes to the light in which he himself regards 
her. Marion learns that no relationship exists between them, 
and that’ she feels a more than sisterly affection for William. 





78 A Bu ied Talent. 3 (May, 1892, 





Sympathetically played by Ben Greet as William, Stratton Rodney 
as Karl, and Florence Tanner as Marion. 

13th. Death of William Duck, originally a pianoforte dealer 
and music-seller. He was first associated with the stage in 1860, 
and as lessee of the Theatre Royal, Bath, produced Zhe Orange 
Girl. He managed the theatre until 1875, and organised several 
tours, in which the performances of Mrs. Scott Siddons and Mrs, 
Rousby were the principal attractions. He made his greatest 
success with Our Hoys, which, under his management, compassed 
upwards of two thousand continuous performances. He became 
sole possessor of the play, and reproduced it in, London ; and 
also was connected with different enterprises undertaken at 
Toole’s, the Opera Comique, the Comedy, the Strand, and the 
Criterion, He had been in bad health for some twelve months 
before his death. He was a shrewd man of business, but was 
strictly honourable, and, in private life, kindhearted. Was buried 
at Lansdown Cemetery. 
14th. NovELTY.—Dan the Outlaw, three-act drama, by Jessie 
Robertson. 

14th. ATHENAUM, Shepherd's Bush—7Zhe Diamond King ; 
or, Life in London, drama by Forbes Dawson (for copyright 
purposes). A strongly sensational melodrama suited for provincial 
audiences. E. Clayton was good as Billy Fake, a species of 
Artful Dodger. 

16th. PORTMAN RoOoMS.— Yes or No? duologue, an adaptation 
from the French. Pauline, a dramatic poem, Called to the Bar, 
and Zhe Coquette, all written by William Poel for use as drawing- 
room comedies. 

17th, AVENUE matinée-—Diplomacy, by members of the 
Brighton Green Room Club. The following was the cast :— 
Count Orloff, Mr. De Lapasture ; Baron Stein, H. Leigh-Bennett; 
Henry Beauclerc, George Hockley ; Julian Beaucierc, C, A. 
Smith ; Algie Fairfax, J. C. Peyton ; Markham, H. W. Smithers ; 
Antoine, P. B. Chambers ; Shepherd, Mr. Welsford ; Lady Henry 
Fairfax, Eveline Faulkner ; Marquise de Rio-Zares, Mrs. Horne ; 
Countess Zicka, Beryl Faber; Dora, Myrtie Faber; Mion, 
Helen Luck. ° 

19th. COMEDY.—Re-opened with A Buried Talent, a charming 
play by Louis N. Parker, originally given at a matinde at the 
Vaudeville on June 5th, 1890, on which occasion Mrs. Patrick 
Campbell attracted special notice as Stella. Vane Featherston was 
charmingly sympathetic as Stella ; and Charles Brookfield looked 
the old composer Maris, and played with more feeling than he is 
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usually given credit for. James Nelson, as Pietro Casella, was just a 
trifle too melodramatic for such an idyllic play as this. W. Wyes 
was excellent as the authoritative Intendant, Graf von Friedberg ; 
and Ernest Cosham played Maris’ favourite pupil, Felix, with much 
delicacy. (This was also played by the Ben Greet company at 
the St. George’s Hall, on May 3rd, under the title of A Buried 
Treasure. Ben Greet, Maris; Mona K. Oram, Stella; A.C. Nutter, 
Pietro Casella.) This was followed by 7he Poet and tie Puppets, 
a travestic on Lady Windermere's Fan, by Charles Brookfield, 
music by J. M. Glover. It is useless to attempt to describe 
this travestie ; sufficient to say that Lady Windermere's Fan was 
treated in the wildest spirit of fun and in an intensely humorous 
manner. Charles Brookfield appeared as an inimitable Beerbohm 
Tree in Hamlet, afterwards as Lord Pentonville, and was a second 
Nutcombe Gould, and later as the Spirit of Fair Arbitration 
in the person of S. B. Bancroft. James Nelson was to the life 
the Lord Augustus Lorton of the original play. Lottie Venne 
was a fairy, a very mad Ophelia after the Haymarket pattern, 
with songs and snatches of the coster’s serenade and Ta-ra-ra. 
Next, Miss Venne was the Mrs. Early Bird, the Mrs. Erlynne of 
the original, and had caught the trick of Marion Terry's manner, 
and convulsed the house with her two lively songs, “I saw my 
chance and took it,” and “ Between the two.” Eric Lewis played 
Lord Winterstock @ /a George Alexander, and, though last not 
least, Charles Hawtrey was the Oscar O’Flaherty O’Flanagan, 
and was, for the time, the author of Lady Windermere’s Ean, 
21st. AVENUE.—Vorget-me-not, three-act play, by Herman 
Merivale and F. G. Groves. Any actress undertaking the char- 
acter of Stephanie de Mohrivart is heavily handicapped ; for 
have we not always with us the memory of Genevieve Ward and 
her superb acting ever since Aug. 21st, 1879, when she first 
played it at the Lyceum to the Sir Horace Welby of Forbes 
Robertson? Janet Achurch, the latest Stephanie, the merciless, 
worldly woman who can only be subdued by the fear of her 
own personal safety from the revenge of Barrato, showed vigour 
and some subtlety, but did not give that high-bred distinction 
to the character which adds so much to its strength. Her 
voice was not under control, and sunk so low at times that 
the actress was unintelligible. The same fault must be found 
with the Sir Horace Welby of Charles Charrington, who, in 
addition, was irritatingly slow and monotonous in his delivery. 
How good W. H. Vernon was in this character! Sant Matthews 
was clever as the fussy and fatuous Roman Prince Maleotti, and 
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was ances a cutie in the’ scene where he is supposed 
to have indulged too liberally in the pleasures of the table. 
Charles Fulton’s Barrato was a strong bit of acting. Kate 
Hodson did well as the outspoken Mrs. Foley. Marion Lea 
played with genuine and unaffected feeling as Alice Verney ; 
it was one of the best things she has done. 

21st. PUBLIC HALL, West Norwood.—T7he Duke's Diversion, 
musical setting to J. R. Planché’s comedy of the same name, the 
music by Michael Dwyer, lyrics by George Mudie. Planché took 
his Follies of a Night from Le Cabaret de Lustucru, and the same 
piece suggested Froligue, which was written by H. J. Byron and 
H. B. Farnie, and produced at the Strand. Zhe Duke's Diversion 
was produced at the Parkhurst on June 13th, with Leonora 
Braham, George Mudie, M. R. Morand in their original characters ; 
John Peachey succeeds Michael Dwyer as the Duke; A.C, Cantor, 
Fuller Allan, and Adelaide Newton also in the cast. 

21st. ST. GEORGE’S HALL.—As You Like Jt, by the Irving 
A.D.C., the members of which company, from this performance, 







need not fear comparison with the average professional. Their F 
general reading of Shakespeare is a lesson to many of our modern ¢ 
actors. John Pullman, Jacques; F. R. Buckley, Orlando; Westbury is 
Preston, Adam ; and J. O. Grout, Touchstone, were all decidedly ir 
good. The Rosalind of Olive Kennett was artistic and refined ; th 
Mrs. Turnbull was a sprightly Celia ; and Miss Morton good as h; 
Audrey, though over-acting a little. Henry Body was the SI 
Amiens, singing “ Blow, blow, thou winter wind” with much be 
expression ; and the rest of the music was well rendered. Charles gi 
Fry produced the play in excellent manner; and C, H. Fox A 
dressed it very handsomely. ho 

21st. OLYMPIC.—O¢hello. Edmund Tearle’s performance as un 
the Moor was excellent. It was a treat to hear such sound Co 
delivery, and to feel that the actor understood the poetic value as pas 
well as the meaning of the lines he uttered. Kate Clinton was a wot 
“ sweet Desdemona,” and Naomi Hope did good service as Emilia. the 
As Gratiano, Cassio, and Roderigo, Arthur Lennard, Frederick dyi 
Scarth, and Cyril Grier were deserving of praise; but the Iago I exjs 
of Charles Pond was so feeble as to cause laughter, and, the part veng 
being of such importance, was a sad detriment to the cast. incic 

23rd. St. GEORGE’S HALL.—My Wife's Party, musical sketch, ter 
by Corney Grain. The most amusing characters were Thomas duty 
Limpet the butler, two writers for society journals—Piffle and J wher 
Puss in the Corner. The best songs, “The Old Society Hack,’ # throy 








and “ Graf Donald von McDonal kommt aus Aberdeen,” a travestie 
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“on a Scotch air supposed to be translated into German by a 
German, and set to music by another German.” 

23rd. STEINWAY HALL.—7Z%e Dryad, “eccentric pastoral,” 
libretto by Christina Dening, music by Isabel Hearne. Had been 
previously heard at a semi-private performance. 

23rd. PARKHURST.—Fairly Caught, comedy, by George D. 
Day. Very well written. Barton Biddlecombe (H. Tripp Edgar), 
an old bachelor, wishes to get into Parliament. Hlis secretary, 
Kitty Hazlewood (Kate Ruskin), so sympathises with his views 
that he thinks he cannot do better than make her a future M.P.’s 
wife, but she has set her affections on his nephew, Jack Hurbstone 
(Frank Lindo), and eventually gets Biddlecombe’s consent to their 
marriage.—On the same evening Frank Lindo gave an excellent 
performance of Cyrus Blenkarn in the Zhe Middleman— Cecil 
Thornbury good as Joseph Chandler; Robson Paige did well as 
Batty Todd ; Kate Ruskin, Nancy Blenkarn. 

24th. CRITERION.—For a series of matinées. Agatha, by 
Isaac Henderson, a three-act play that will bring credit to its 
author, who promises, with more experience, to become an able 
dramatist. His characters are vigorously sketched, his language 
is terse, and he can write a love scene to perfection. Agatha 
interested to the end, though there were occasional moments when 
the want of a practised hand was disclosed. Mercede da Vigno 
has been separated for some years from her spendthrift husband. 
She has the fondest affection for her child, Leo, but, that not 
being sufficient for her, a woman of passionate temperament, she 
gives her heart to Filippo, Marchese Loreno, the husband of 
Agatha, her friend, a noble woman who suffers and is silent, 
hoping that she will eventually regain Filippo’s heart. Though 
unknown to each other, there is a strong bond of union between 
Colonel da Vigno and Filippo, The former, in redeeming his 
past in Africa, was dying from loss of blood, caused by a bullet 
wound, when Filippo, unknown to him, saves his life by allowing 
the blood from his own body to be transfused into that of the 
dying man. When the colonel discovers the almost /ia‘son that 
exists between his wife and Filippo, he is going to take summary 
vengeance ; but Agatha prevents it by telling him of the African 
incident. Mercede ultimately displays the baseness of her charac- 
ter so openly to Filippo that it brings him back to a sense of 
duty towards Agatha ; and Mercede has her better nature revealed 
when she learns that her little son has been nursed by Agatha 
through a severe attack of cholera which has been raging in the 
neighbourhood. Maternal lové asserts itself; she prays forgive- 
6 
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ness of Agatha ; and the recovery of their child brings the colonel 
and his wife together again. There is a charming underplot, 
consisting of the loves of John Dow, a straightforward, middle- 
aged American, for Gaeta Faviola, a young girl, but who has 
learnt to love him deeply. Olga Nethersole threw her whole soul 
into the part of Mercede, and in the third act her defiance and 
repentance roused the house to enthusiasm. Winifred Emery, in 
her exquisite tenderness, was an ideally pure woman as Agatha, 
and Mary Moore as Gaeta was the most delightful zagénue that 
we have had for a considerable time. Charles Wyndham, as the 
shrewd but tender-hearted American, was masterfully artistic in 
every detail ; Lewis Waller played with power as Filippo. The 
remainder of the cast is given elsewhere. Clever and well written 
as is Mr. Henderson’s play, I am inclined to think that some of 
its shortcomings were forgotten in the able assistance rendered 
him by those who represented it. 

24th. LADBROKE HALL.—Sroken Off, by Mrs. Newton Phillips, 
and Charlotte Maria, farcical comedy, by Frank Macrae and Mrs, 
Newton Phillips. Acted by members of the Hyde Park Dramatic 
Club. 

25th. TERRY'S matinée-——The Noble Art, three-act farcical 
play, by Eille Norwood. Some of the ludicrous consequences 
arising from the exercise of hypnotic influence form the theme 
on which the author has written a very amusing play. Charles 
Fullalove is being kept out of the bulk of his property until such 
time as he has shown to his strictly moral uncle that he has sown 
his wild oats ; and having a thousand to invest, does so in the 
lease of a music-hall, of which he becomes part-manager, unknown 
to his wife and uncle. A serio-comic: enchantress comes to the 
manager’s private house, and discovery stares him in the face; 
but his moral uncle, a believer in hypnotism, has engaged a 
professor to experiment on Charles, who, however, turns the tables 
by getting the professor to hypnotise his uncle, in which state the 
highly moral guardian throws himself at the feet of the serio-comic 
enchantress, being found in that position by her pugilistic swain, 
the “Champion Middle Weight.” Later, under the same in- 
fluence, the unfortunate uncle enters into a pugilistic contest, with, 
of course, disastrous effects tohis physiognomy. Arthur Williams 
was very droll as the moral uncle; Sidney Valentine to the life 
the surly middle-weight ; Lillie Belmore a saucy serio-comic ; H. 
Reeves Smith, Charles; and Sidney Brough as a young gentleman 
with a severe cold, making love, and reciting the “ Balaclava 
Charge,” .were good. To add to the uproarious fun, Julian Cross 
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was delicious as the ’cute hypnotist ; Sidney Stuart and Beatrice 
Goodchild were most amusing as an amatory postman and a 
slavey. May Whitty was charming, as usual, as a young wife ; 
and we had one of the brightest and most attractive young 
actresses in Katie Leechman, a new comer, who played Winifred 
Tiverton, a frolicsome, merry little romp, without \a spice of 
vulgarity; Master Mansfield’s “ Call boy” promised him a future. 
Il iva loin, ce petit. Eille Norwood has written an un- 
commonly funny and clever play ; and it was soon snapped up 
for regular performance. Zhe Noble Art was put into the evening 
bill at Terry’s, June 22nd, when Ejille Norwood took up the part 
of Bulwer Brady; Blanche Horlock that of Gerty Fullalove ; 
W. Cheeseman and Ethel Norton, Waters and Jenny ; and Beatrice 
Goodchild, Tilly Duval. Later W. Cheesman took up Arthur 
Williams’ part. . 

25th. Death of Mrs. Leigh Murrray, aged seventy-seven. 
Daughter of Henry Leigh, who was manager of the circuit taking in 
Tunbridge Wells, Dorchester, Barnstaple, Tiverton, and Bradford. 
Mrs, Leigh Murray made her first appearance at Barnstaple when 
five years old as the spoilt child in Little Pickle. Her adult 
performances commenced at the Queen’s, Manchester. Made her 
first appearance in London as Cupid under Madame Vestris at the 
Olympic. Was at Covent Garden under Osbaldistone’s manage- 
ment, married Leigh Murray Oct. 26th, 1841. Was a member 
of the Strand and Prince of Wales’s Theatres, was the original 
Mrs, Kinpeck in P/ay, was also a member of Genevieve Ward’s 
company, and of Wilson Barrett's at the Old Court Theatre. 
Last appeared in The Village Priest at the Haymarket. Buried 
at Brompton Cemetery. A devoted wife, universally esteemed. 

26th. Strand matinée—Langdon Elwyn Mitchell produced 
three new plays. Don Pedro, a very poor adaptation from the 
Spanish, will not be seen again. Jn the Season, the second piece 
on the programme, was but the story of a misunderstanding that 
arises between Edward Fairburne and Sybil Marsh, and a mutual 
explanation brought about through the medium of Sir Harry 
Collingwood, a noble fellow, who loves Sybil too well himself to 
allow her happiness to be wrecked. The little piece, exquisitely 
written, shows a keen insight into character, and was admirably 
played by Bernard Gould, May Whitty, and Herbert Waring. In 
the third piece, Ruth Underwood, Mr. Mitchell gave us an 
American episode. Richard Underwood is an old Quaker, 
who objects to his daughter Ruth’s engagement to Captain 
Mendenhall, a United States officer. A wounded private who 
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has just left the field of Gettysburg seeks shelter, and Underwood, 
discovering that he was in the young captain's regiment, en- 
deavours by a bribe to persuade the soldier to blacken his officer’s 
character. The brave fellow, however, paints him‘as all that 
was good and noble; but also imparts the sad news of his death. 
In this he is mistaken, for the captain has only been severely 
hit, and is able to return and take Ruth to his arms. Charles 
Dodsworth was sufficiently stern, and—strange for a Quaker— 
villainous as Richard Underwood. Bernard Gould was really 
fine as the rugged, kind-hearted soldier; and Marion Lea had 
a grand little bit of which she took advantage when upbraiding 
her father for his baseness. The two last-named pieces secured 
the author an enthusiastic call. 

26th. Anniversary dinner at the Hotel Métropole of the 
Royal General Theatrical Fund, George Alexander in the chair ; 
his speeches were graceful and much to the point, and influenced 
subscriptions to the amount of £1200. Henry Irving made 
an excellent and humorous speech in proposing the Chairman’s 
health. 

27th. RovALTY.—Le Petit Chaperon Rouge, play without words, 
by Albert de Sanson and H. de Brisay, music by C. de Sivry. 
Under her French garb, “ Little Red Riding Hood” is Jenny, a 
grisette, who prefers a showy lover, Monsieur Fernand, a scamp, 
but an attractive one, to the more solid virtues of Jacques, a 
workman of her own station in life. Fernand deserts her, and 
the young woman proceeds to asphyxiate herself by shutting 
herself up in her attic with a pan of live charcoal. She has 
nearly accomplished her purpose when Jacques breaks open the 
door, saves her life, and, forgetting about her past escapade, 
takes her to himself again. Aline Guyon was the heroine, and 
was attractive; Irma Aubry was the concierge, and was clever. 
Hurbain, of the Paris Vaudeville, and Treville, of the Varictés, 
were the rivals for the affection of Jenny. The production was 
not a success and was withdrawn after a run of three nights, As 
a first piece was played— 

Make-Beliefs, an adaptation by J. T. Grein and Dagmar 
Holberg of a duologue by Otto Benzon entitled Surrogater, first 
produced at the Royal Theatre, Copenhagen, 1882. It is a 
pleasant little piece, telling how a young artist, who has once 
been refused by a widow, plucked up courage to renew his suit. 
Mr. Bonney and Miss Keegan appeared in it, the latter showing 


promise. 
28th. PRINCESS’s matinée— Will He Come Again? farce by 





May, 1892.) The Grey Mare. 85 





Mrs. Bernard Wishaw (noticed in DRAMATIC NOTES of last year 
under the title of Zo or One, played at the Avenue on March 
3rd). In this Laura Linden was very amusing as Emmie 
Campbell, and Foster Courtenay clever as the Scotchman. On 
the same afternoon— 

Hilda, original three-act play, by Mrs. Bernard Wishaw. 
There were in this elements of a strong play; the dramatic 
instinct was there, but the authoress had not the power to 
develop it. It turns on one Arthur Sydney, whose brain is 
affected from a wound he has received in India; alcohol produces 
the most disastrous results on him. He is tempted to take 
brandy ; it overcomes him and drives him absolutely mad, he 
imagines that he is back in India during the mutiny, and that the 
rebels are surrounding the house. To save his wife from dis- 
honour he shoots at her, fortunately the bullet misses its mark ; 
but he fancies he has killed his wife, and is about to commit 
suicide, when she appears and brings him into a better frame 
of mind. Julian Cross acted powerfully as the hero, and was 
most ably supported by Marie Linden as his wife Hilda. Two 
lovers, Frank Dundas and Daisy Gwynne, were very pleasantly 
represented by Foster Courtenay and Kate Bealby, and Arthur 
Wood gave a good character sketch of the faithful old servant, 
Gilbert, who has so long kept from the world his master’s 
weakness, 

28th. LECTURE HALL, Greenwich—A Hidden Foe, melo- 
drama in a prologue and four acts, by Ina Leon Cassilis. 

28th. New Olympia Circus, Overton Street, Liverpool, destroyed 
by fire, 

28th. Death of Camille Vandenbossche, aged 55; was a 
musical composer, conductor and theatrical manager. 

29th. Death of Lydia Foote (Lydia Alice Legg) at Broad- 
Stairs, aged 49. First appearance at the Surrey in Zhe Medal 
of Bronze, and next at the Lyceum, April Ist, 1852, in A 
Change of Events. Was at the Victoria in 1860, and played 
Enid Gryffydd in Zhe Hidden Hand at the Olympic, Nov. 2nd, 
1864. Remained at this theatre till 1867, when she made, at the 
old Prince of Wales’s, her first decided hit as Esther Eccles in 
Caste, April 6th. Was the original Amanda in Play. Filled 
several important characters in Byron’s, Boucicault’s, and Robert- 
son’s pieces. Was an excellent Smike in Nicholas Nickleby. 
Possessed high-class emotional power and great tenderness. Was 
a niece of Mrs. Keeley. Lies buried at Kensal Green. 
30th. COMEDY (revival)—7Zhe Grey Mare, replaced in the 
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evening bill. Vane Featherston as Kate Stanhope, and Cynthia 
Brooke as Julia Maxwell. 

30th. HAYMARKET.—Peril and The Waif, in evening bill. 
Maude Milton as Sylvia in the latter. 

30th. TERRY’S matinée.—WNicholson's Niece, three-act farcical 
comedy, by Mrs. Hugh Bell. Had in it some happy ideas, and 
every now and then some clever bits of writing, but was not a 
success, Mr. Burton is a city clerk, rather sat upon by his wife 
and Mrs. Tamworth, the prim wife of a Clapham clergyman, He 
writes a play, and meets by chance Milly Vernon, a clever little 
burlesque actress, who promises to help him to get it accepted. 
He introduces her to his better half and the clerical dame as the 
niece of his fellow-clerk, Nicholson, and she agrees to assist in 
some suburban penny readings, outraging Mrs. Tamworth’s sense 
of propriety by reciting about the advantages to ladies of Leap 
Year. The curate, the Rev. Samuel Grigg, reads a would-be 
pathetic poem, “ Dicky’s Pillow,” and his retiring sweetheart, 
Lucy Simpson, sings “Speed to Me, Love,” as retiring young 
ladies do sing such plaintive wails) Then Mr. Lee, manager of 
the Planet Theatre, New York, who is mistaken for Mr. Nicholson, 
thinks that the austere ladies are the authors of Burton’s play; 
and the last act takes place on the empty stage of the Colossus 
Theatre, where Grigg and Burton are discovered, and Milly 
Vernon dances a fascinating skirt dance. The play served the 
purpose of bringing forward Maggie Garrett, a pupil of Henrietta 
Cowen, The young lady is very bright and pleasant, with 
pretty features, a good spice of fun, and the clearest enunciation ; 
she also dances gracefully. George Giddens aided her much as 
Mr. Burton ; Frank Atherley was amusing as the bashful curate ; 
and Ernest Hendrie was very droll as a stolid stage carpenter. 
Irene Rickards was deliciously sly as the modest Lucy Simpson, 
who, with all her modesty, hooks her curate; and Adria Hill was 
most correct and prim as Mrs. Tamworth. Arthur Dacre was 
the swell manager, Mr. Lee ; and Ethel Hope, as Mrs, Gradden, 
a loquacious cleaner at the Colossus Theatre, was highly diverting 
at times, 

30th. PARKHURST.—Bonnie Boy Blue, burlesque by Victor 
Stevens, The author clever as Dame Diccory ; Alice Brookes 
and Marie Montrose, Boy Blue and Dolly Diccory; Marius 
Girard, Squire Longacre ; Harry Fischer, Jack Lively ; W. G. 
Walford, Lawyer Copall; Daisy Melville, Rosey May ; Hettie 
Senior, Archie Lovell ; Kitty Abrahams, Daisy Daw ; Dorothy 
Lane, Roland Butter, 





JUNE, 1892.) The County. 87 





30th. Sale of the fittings of Her Majesty’s Theatre, Hay- 
market. Some idea of the prices realised may be formed from 
the fact that the chandelier, which originally cost £2500, sold 
for 49. 

OPERA COMIQUE.—French Plays: 23rd. M. Mayer opened 
his season with Victorien Sardou’s four-act drama, Zhermidor, 
which was interdicted at the Théatre Francais after two per- 
formances in June, 1891. The principal characters were sustained 
by Coquelin as Labussiére, a faultless performance; Mdlle. 
Malvan was the Fabienne Lecoulteux ; M. Duquesne, Martial 
Hugon.—On the 30th was given La Mégére Apprivoisée, Paul 
Delair’s version, in four acts, of Shakespeare’s Zaming of the 
Shrew, Coquelin as Petruccio, Mdlle. Malvau as Catherina. 
Augustin Daly thought so highly of the version that he purchased 
the rights of it—-The French season at the Opéra Comique came 
to a sudden close on June 2nd, Chamillac having been announced 
for Friday the 3rd. M. Coquelin stated that he was taken quite 
by surprise ; and the course adopted seems to have arisen from 
some misunderstanding between M. Mayer, the entrepreneur, and 
the agent in Paris for M. Coquelin and his company. 

ENGLISH OPERA HousE.—French Plays: 28th. Henry 
Abbey and Maurice Grau’s season of French plays commenced 
on this date with the reappearance of Sarah Bernhardt as Cleopatre 
in the play of that name, written for her by Victorien Sardou and 
Emile Moreau. Octavie, Jane Mea; Marc Antoine, Albert 
Darmont ; Kephren, M. Rebel; Le Messager, M. Munie. 


VI. 
JUNE, 


ist. ATHEN.ZUM, Tottenham Court Road.—A First Rehearsal, 
one-act comic operetta, and A Matrimonial Agency, both of these 
written and composed by Louis Cottell. 

ist. Albert M‘Guckin married to Lucille Saunders. 

2nd. TERRY'S matinée.—The County, four-act play, by Estelle 
Burney and Arthur Benham. This was decidedly an unconven- 
tional play, and in many respects exhibited promise on the part 
of the collaborators, With that advance of public opinion which 
characterises some of the representatives of the new school, the 
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authors make a duke, in the first place, insult a wife by a dis- 
honourable proposal ; and when she is deserted by another man, 
the duke makes her his duchess and the leader of county society. 
In the play there is some brilliant writing, and the characters are 
drawn in a masterly fashion, but we see too much of them. 
Margot, the heroine, is married to a mean cur of a fellow, 
Harrington Harrington Price, who makes her life one long 
misery, and then divorces her. The Duke offers his love, which is 
scornfully rejected ; but she cannot resist the love of Dick 
Rawdon, only to be deserted by him, and then taken in marriage 
by the duke, who grinds to the dust her late husband, now married 
to Lady Cynthia Graeme, who simply treats him as one that can 
lavish money upon her. There is another excellently drawn 
character in Mrs. Algernon Soames, a cynical but fascinating 
woman of the world, admirably played by Mrs. Herbert Waring, a 
very handsome lady. W.L. Abingdon as H. Harrington Price was 
a Quilp, without his courage, but with all his spite. Herbert Waring 
was an aristocratic Duke of Allonby. H. V. Esmond played 
Dick Rawdon, the artist, who is roused to passionate avowal by a 
beautiful woman for whom he feels no real love, and acted this 
scene remarkably well. Annie Hughes’ mannerisms were a 
blemish on her acting as Lady Cynthia Graeme. Herbert Ross 
as an empty-headed, horsey young man, and Alfred Courtenay as 
a vapid colonel did well. Henrietta Cowen was lady-like and 
gentle as Miss Lucy Price. Estelle Burney had a trying ordeal 
to go through as Margot, for she was authoress as well as actress, 
Once more she showed that power which is great in so young a 
lady ; but although it was highly to be praised, the general per- 
formance wanted repose. The play, though much too long, was 
received with favour, 

Miss Impudence, a one-act piece by Edward Morton, which 
preceded 7he County, is fairly written, and especially suitable to 
dramatic clubs. Some of the lines in it are clever, and Annie 
Hughes delivered them with great effect. 

2nd. SHAFTESBURY THEATRE reopened, under the manage- 
ment of John Lart, with two pieces. The first was in one act, 
written by Ian Robertson, and entitled 4 Play in Little. It was 
a costume piece, period 1790, /ocale Paris. Marianne, the sup- 
posed daughter of Gerrard, a fencing-master, has become a 
proficient in his art. She is insulted by the Marquis of Ripton, 
a young English nobleman, and demands satisfaction of him. 
She wounds him severely ; and he then proposes marriage, and 
she accepts him, ' Adrienne Dairolles and Philip Cuningham 
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played well, the former showing herself skilful with the foils. 
The author appeared as Monsieur Gerrard. 

Kyrle Bellew’s version of Hero and Leander was the second 
piece, and the legend was closely followed. There were some 
poetic lines in the writing, but the play, which was first produced 
in England at Manchester, on May goth, was principally noticeable 
for the beauty of its scenery, the graceful action of the ballets in- 
troduced, and the charming music, composed expressly \by William 
Robins. The author as Leander was romantic and picturesque. 
Mrs. Brown Potter was naturally a beautiful Hero, and had im- 
proved since she was last among us, but at times showed much 
want of self-restraint. The cast is given, and it need only be 
said that it was efficient. Hero and Leander did not hit the 
public taste, and was withdrawn on June 18th. 

2nd. VAUDEVILLE. — Sophia, Robert Buchanan’s adaptation 
of Fielding’s “Tom Jones.” Thomas Thorne’s season at the 
Vaudeville having been an unfortunate one, a compliment was 
offered to him by the actors and actresses who had been members 
of his company, and what was intended for a one-night’s perform- 
ance of Sophia was given on this day; but the revival was so 
successful that the piece was put into the regular bill on the 
following Monday with the same cast which had appeared on this 
date, and which was as follows :—Tom Jones, Charles Warner ; 
Mr. Allworthy, J. S. Blythe; Blifil, Oswald Yorke; Square, 
Charles Dodsworth ; Squire Western, Fred Thorne; George 
Seagrim, Frank Gillmore ; Partridge, Thomas Thorne ; Sophia, 
Maude Millett; Miss Western, Sophie Larkin; Honour, Kate 
Phillips ; Susan, Miss Trench ; Molly Seagrim, Helen Forsyth ; 
Lady Bellaston, Helen Vane. 

4th. TERRY’s.—Close of the season. 

6th. GRAND.—The Span of Life, four-act drama, by Sutton 
Vane. This piece was of the strong melodramatic type, but was 
principally noticeable for two rather original sensations. The one 
is an attempt to poison a boy by injecting morphia into a bunch 
of grapes which he has to consume, and the other which takes 
place in an uninhabited region of South Africa, where the perse- 
cuted hero and heroine are enabled to cross a chasm, and so 
escape from some Arab slave-dealers headed by the villain of the 
play. The friends of the said hero and heroine have crossed this 
chasm, but the tree that spanned it has been destroyed. They 
cannot reinstate the makeshift bridge, but they make a living 
one, for among the party are three acrobats who, forming them- 
selves into a living chain, swing across the chasm, catch on at the 
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opposite side, and so allow the heroine and her baby boy to get 
over in safety, the hero being presumed to follow in her footsteps. 
George H. Harker as Richard Blunt ; Edward O’Neil as Dunstan 
Leech, the crawling villain; E. Dagnall in the character part of 
Joshua Gurnett ; Willie Scott and Dolly Harmer in low comedy 
characters of Nutty Brown and Shrove Tuesday, and Adelaide 
Ross in a strong part as Mrs. Jelf, were to be commended. 

7th. Death of Charles Millward, aged 62, author of many 
burlesques and pantomimes, and father of Jessie and _ Lilian 
Millward. Was for some years honorary secretary of the Savage 
Club. Buried at Highgate New Cemetery. 

7th. COURT.—Marriage, three-act play, by Brandon Thomas 
and Henry Keeling, was rather difficult to place in any particular 
category of writing. Sometimes it was comedy of the best ; then 
we had an approach to the farcical; and then the authors 
appeared to have tried to introduce almost a pathetic element— 
and ‘I fear that it was this last which depreciated the rest. If 
the whole had been like the first act, the play would have been 
brilliant. The curtains were excellent, and all the characters but 
one were well drawn. This one was Lady Belton, who has 
married Sir John Belton and has left him at the church door, the 
reason, we suppose, being because he has, before his marriage, 
paid attention to the Hon. Mrs. Dudley Chumleigh. Sir John 
wants his wife to live with him, and, as she will not do so, he 
consults Sir Charles Jenks, a famous London lawyer, as to getting 
a divorce. Lady Belton comes to the lawyer as well on the 
same errand, and, as he sees they are both of one mind, he 
determines to help them. The Hon, Dudley and Mrs. Chumleigh 
are also his clients ; but though Lady Belton then discovers that 
her former schoolfellow and fancied rival is married, yet her 
insane jealousy continues. The Hon. Dudley goes off on a 
hunting expedition in Africa, and is supposed to be eaten by 
crocodiles. His wife, fancying herself a widow, accepts the 
attentions of Sir John Belton, who is now supposed to be free— 
for Lady Belton, through the false evidence of pliant private 
detectives, has obtained her divorce. Mrs, Chumleigh, however, 
is not a widow, for her supposed dead husband turns up again 
very much alive, it being his brother, Lord Powisfort, who has 
filled the maw of the saurian. But the new lord does not reveal 
himself, and is mistaken by his own wife for her brother-in-law. 
Then the supposed divorce has not been confirmed, and the 
sudden loves of Sir John and Mrs, Chumleigh turn out to be 
nothing but suppositions on their part, for they join their respective 
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mates. The play is a mass of clever suppositions, and very much 
resembles a novel, told in brief by a clever writer, in which all the 
characters fancy they are somebody else. And yet, cut out the 
pseudo-sentimental part, and the long, tedious speeches so admirably 
delivered by Ellaline Terriss as Lady Belton, and how amusing 
the rest of it was! Mr. Elliott’s Sir Charles Jenks was the 
perfection of acting. C. P. Little was equally good as the mono- 
syllabic Dudley Chumleigh, who has such unbounded belief in his 
wife as being too good for any man, even when she is going to 
be married to another under his very nose. Gertrude Kingston’s 
Mrs. Dudley Chumleigh was delicious. She is described as a self- 
possessed person, and she is; she walks through life calmly, eats 
a hearty breakfast on her wedding morning, gently regrets the 
decease of her husband in the crocodile’s mouth, charms every- 
body, and looks lovely. Even a lawyer's clerk, Quayle, was a 
capital short bit of acting by F. Vaughan. I have before said 
that no author should appear in the first representation of his own 
play. This is specially applicable to Brandon Thomas, who is 
notoriously nervous at first performances. He only let us see 
what he could have made of Sir John Belton had he been free 
from stage fright. 

8th. CRITERION matinée.—Plot and Passion, by Tom Taylor 
and Mr. Lang. This was first produced at the Olympic under 
Alfred Wigan’s management Oct. 17th, 1853, with Mrs. 
Stirling as Madame de Fontanges, Robson as Desmarets, Sam 
Emery as Fouché, Alfred Wigan as Henri de Neuville. With 
such a cast the play was bound to be a success, but it is scarcely 
interesting enough to modern audiences for revival. On this 
occasion, from her performance of Marie de Fontanges, Florence 
Fordyce may be looked upon as one of the most promising of our 
coming actresses. Cyril Maude had scarcely the necessary power 
for Desmarets ; nor was he as stinging as he should have been. 
Lewis Waller was picturesque as Henri de Neuville. Julian 
Cross made Fouché petty-minded ; there was not sufficient large- 
ness and distinction in his conception. Howard Sturge, although 
clever, a trifle overdid the coxcombry of the Marquis de Cevennes, 
and Adrienne Dairolles was smart as Cecile. 

gth. PRINCESs’s.—Strathlogan, modern Irish drama, by Charles 
Overton and Hugh Moss. , This play was tediously long, and was 
wanting in the relief of that comedy which in a melodrama of 
the kind is absolutely necessary. It was sensational without the 
incidents being particularly fresh, the one novelty which was 
introduced, a whirlpool, proving a lamentable failure. The 
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scenery, however, was very beautiful, and it was not the fault of 
the cast, which, as will be seen, was a very strong one, that the 
play did not succeed. It should be mentioned, however, that Olga 
Brandon and Dorothy Dorr were not suited to their characters, and 
that the honours of the evening fell to Henry Bedford for his power- 
ful acting. John, Seventh Earl of Strathlogan and Castle Kyrle, 
and Kenneth Kyrle, Herbert Waring ; The Hon. Fred Thistle- 
ton, J. R. Crauford ; Col. Desmond, John Beauchamp ; Cornelius 
Roach, Esq., J.P., T. P. Haynes; Dr. Greig, M.D., J.P., Lewis 
Warner ; Maurice O’Mara, H. Reeves Smith; Derrick O'Keefe, 
H. Flemming ; Phil O’Hagan, H. Bedford ; Larry McQuirk, W. 
KE. Shine ; Inspector Robins, Charles Stuart ; Sergeant Horeocks, 
Tom Mowbray ; Moolyeen, Dan Fitzgerald ; Constable, George 
Aubrey ; Dan Brady, Stephen Caffrey; Barney Oge, Alfred 
Phillips ; Simmons, Clifford ; Claire O’Mara, Olga Brandon ; 
Norah McShane, Dorothy Dorr; Vere Desmond, Ada Ferrar ; 
Kitty, Louise Litta ; Sister Margaret, Elizabeth Bessle ; Hospital 
Nurse, Ethel Daymond ; Servant, Ida Sala. Strathlogan only 
ran three nights, and there was considerable excitement on the 
sudden closing of the theatre and the termination of Mr. Herbert 
Basing’s management, which collapsed for want of funds. On 
Monday the 1 3th, Elizabeth Bessle undertook at very short notice 
Olga Brandon’s ré/e. 

goth. Lyric.—7Zarara, sketch by Arthur Forrest ; Arthur Play- 
fair, Violet and Irene Vanbrugh appeared in it. 

gth. Death of Josephine St. Ange from a carriage accident at 
Johannesburg, South Africa. Having been intended for the oper- 
atic stage, first appeared as Siebel in aust. Was a member of 
the Lyceum company and of one of Charles Wyndham’s provincial 
companies. Had been playing with Genevieve Ward and W. H. 
Vernon in South Africa, her last performance being that of Ophelia 
at the Standard Theatre, Johannesburg. Miss St. Ange was 
driving when the horse bolted, and the deceased lady was thrown 
out and received such injuries to the head that she died almost 
immediately. 

10th. AVENUE matinée-—Rest, one-act play, by Henry V. 
Esmond. Powerfully written and in parts exhibiting much poetic 
feeling. Pierre is a young fellow whose thoughtlessness has led 
him into dissipation ; he is engaged to Nina, but her childish liking 
for him has changed to sincere love for his elder brother Philippe, 
a noble, manly fellow. An associate of Pierre’s, one Diego, steals 
the notes that constitute Nina’s marriage portion. Philippe, 
imagining that Pierre has taken them, replaces them with others 
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and then taxes his brother with the theft. Pierre is naturally 
indignant, and it suddenly dawns upon him that Diego was the 
thief. He leaves the house to recover the notes, but in doing so 
he is shot in the back by the scoundrel Diego, and he returns only 
to die in the arms of hjs mother as he places Nina’s hand in 
Philippe’s. The young author played with remarkable force as 
Pierre ; and Philip Cuningham, as Philippe, spoke his lines with fire 
and earnestness. Annie Hughes was a gentle and ingenuous Nina; 
and Mrs. E. H. Brooke a cheery Margot. C. M. Hallard was the 
scoundrel Diego. On the same afternoon was given for the first 
time in London Her 7rue Colours, comedietta, by |H. A. Brabner, 
which was originally seen at the Assembly Rooms, Ruthin, Nov. 
6th, 1891. Cleverly written and as cleverly played by Annie 
Irish and Henry Pagden as Violet Verney and Ralph Morrison. 
Violet is supposed to be an actress and engaged to Morrison's 
nephew. The old gentleman has a horror of the stage, and 
believes that no actress can be alady. Violet confirms him in this 
opinion by behaving in the most out¢ré manner as a player, but 
afterwards shows him the fallacy of his judgment by appearing in her 
own character of a lady, dignified and modest and fit to mate with 
anyintheland. Justin H. McCarthy’s duologue, 7he Highwayman, 
was also given, with Henry Dana as Sir Harry Bellairs, and Phyllis 
Broughton as Lady Betty, and both were excellent. The Avenue 
closed on this evening, as did also the Adelphi. 

11th. PRINCE OF WALES'S matinée—La Statue du Commandeur, 
play without words, written by P. Endel and EF. Mangin, music 
by Adolphe David. This, a version of Don Juan, was made 
thoroughly interesting by A. Tarride, who, as the Statue, ex- 
pressed a+ grandeur and impressiveness difficult to surpass. 
When elevated by the wine he had taken, the intense drollery 
and sly humour he showed, as, fascinated by her agile dancing, 
he slyly peeps at Sylvia’s ankles ; and his own grotesque dance, 
were the perfection of miming. He was equally great when, 
recovered from his orgie, he calls down vengeance on Don Juan. 
Mdlle. Chassin as Rosaura told her story well, and in dumb show 
sang a song so effectively as to gain a well-deserved encore. 
Mdlle. ‘Litini, also an excellent mime and a graceful dancer, 
coquettishly exercised her witchery over her admirer. M. Courtés 
showed his talent in making Sganarelle a feature in the per- 
formance, for the part was not a great one. H. Burguet was 
only fairly good as the mocking Don Juan. MM. Renoux and 
Albouy filled the other ré/es. Alfred Carpenter ably conducted 
the orchestra, and M. Veyret proved a most skilful pianist. The 
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piece was penditeal for a series of matinées by C. J. Abud and 
Charles Lauri, but proving successful was placed on the evening 
bill on the 18th, with We ail have our little Faults as first piece. 

11th. ROYALTY.—Moses and Son, an up-to-date Mosaic in 
three acts, by J. Gordon. This was a, play written in the very 
worst taste, with which Douglas Vernon opened the theatre, 
It may please a section of playgoers who can enjoy a coarse 
sort of fun derived from turning the Jewish community into 
ridicule and contempt, but to average people it can only have 
been provocative of disgust and contempt. Solomon Moses is 
a solicitor who aims at getting into good society. He allows 
his son to pass before the world as Aubrey Montagu, and the 
young man falls desperately in love with Belle Doricourt, a 
barmaid at a swell restaurant. To prevent him from marrying 
her old Solomon leads her to believe he will marry her 
himself. There are further complications arising from Belle 
Doricourt having brought an action for breach of promise against 
the Hon. Jack Bunting, who has been “carrying on” with her, 
though he is a married man, and therefore fears the vengeance 
of Colonel Clapham Gore, his wife’s uncle. Belle and Mrs. Moses 
join forces against the wretched little Solomon, who naturally 
comes badly off in the end. Mr. Edward Righton as Solomon 
Moses, Mr. Harry Eversfield as Aubrey Montagu, Mr. Fred 
Shepherd as Colonel Clapham Gore, Miss Maria Davis as 
Mrs. Moses, and Miss Annie Irish as Belle Doricourt entered 
completely into the spirit of the strange material they had to 
work with, and, it must be confessed, raised some hearty laughs 
from the pit ; but the majority of the audience loudly expressed 
their disapproval at the end of the second act, and continued it 
till the close of the performance. 

13th. GRAND.— The Young Recruit, three-act burlesque opera, 
by B. C. Stephenson and Sir Augustus Harris, music from 
Les Dragons de la Reine, by Leopold Wenzel, with additions 
by J. Crook. First time in London. A merry little plot in 
which Lady Puttifar has been bewitched by Joe Adams in 
consequence of his having saved her life, and engages him as 
her page. Joe takes the situation because he is in love with 
Rose Maitland, her ladyship’s maid. Joe is made tipsy and 
is enlisted, is carried on board ship and assaults his commander, 
for which he is to. be flogged, when Lady Puttifar, who is the 
wife of the captain, heads a revolt of all the women on board ; 
they reduce the sailors to a state of subjection and make them 
undertake women’s duties. She takes absolute command, the 
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in the Indian Ocean. It is not so much the plot as the scope 
that was given for amusing singing and acting, which was 
entrusted to a very well selected company, consisting of Miss 
Wadman as Joe Adams; Kate Sullivan as Lady, Puttifar, Effie 
Clements as Rose, Harry Nicholls, J. L. Shine, Arthur Alexander, 
James Danvers, and a great number of pretty and) clever young 
ladies who made up the cast. The piece was a great success 
both in London and in the provinces. 

13th. SURREY.—A Fight for Honour, by Frank Harvey. 
After the usual style of the author’s plays, but not one of his 
best. Forgery the motive, 

13th. SADLER’S WELLS.—Z%e Golden Chance, five-act drama, 
by St. Aubyn Miller. First time in London. 

13th. PARKHURST.—/izs Landlady, farce, by George Mudie. 
Written on old lines. A young fellow secretly married, his 
father comes to his lodgings, and is won over by the wife, whom 
he at first mistakes for his son’s landlady. 

13th. ALHAMBRA.—Don /uan, pantomime ballet in three 
tableaux, arranged by Carlo Coppi, music by G. Jacobi. A 
pronounced success ; the dresses by M. and Madame Alias were 
the theme of universal praise. M. Jacobi’s music was of the 
brightest. Mdlle. Marie, Don Juan ; G. Lupino, Leporello ; Sig- 
norina Legnani, Zerlina. 

16th. CRYSTAL PALACE.—Red Riding Hood, ballet d'action 
arranged by Katti Lanner, music by Oscar Barrett. A very 
charming development of the old story, in which a great deal 
of the fairy element was introduced, and which Mr. Barrett’s music 
made the more successful. 

17th. STRAND matinée.—They were Married, four-act comedy, 
adapted by J. R. Crauford and Frederick Hawley from Walter 
Besant’s story of the same name. A weak adaptation, in which 
advantage was not taken of the situations in the novel, George 
Raiemond, Lord Ferrier ; J. R. Crauford, Guy Ferrier ; Philip 
Cuningham, Tom Kemyss ; Stephen Caffrey, Paul Perigal, ex- 
cellent ; Ada Ferrar, Violet Lovelace, sympathetic and intense; 
Georgie Esmond, Elsie, bright and pleasing. 

17th. Theatre Royal, Sydney, N.S.W., destroyed by fire. Last 
night ‘of Blue-eyed Susan, Prince of Wales’s, and of A Fool's 
Paradise, Garrick. 

18th. SAvoy.—Close of the season. 

18th. Death of Ewin Camcron, aged 82, last member but one 
of the old Dramatic College. . Last night of Richelieu, Lyceum. 
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20th. SADLER’S WELLS.—Leona ; or, Love and Stratagem, 
three-act drama, by Oswald Brand and E. W. Linging, originally 
produced at a Gaiety matinée, March 1886, as Love and Stratagem. 

20th. GARRICK.—Revival of A Pair of Spectacles, with the 
following changes from the original cast :—Henry Ashford as 
Lorimer, original C. Dodsworth; Charles Rock, Bartholomew, 
original F. Hamilton Knight; Winifred Fraser, Lucy Lorimer, 
original Blanche Horlock; Minna Blakiston, Charlotte, original 
F, Hunter. During Mr. Hare’s absence George Raiemond took 
up his part. 

2oth. Lyric Club—Armand Silvestre’s “Potmes d’Amour” 
were illustrated by tableaux vivants, the lines accompanying 
them recited in the original French by Sarah Bernhardt, who had 
seldom been heard to less advantage. The verses were accom- 
panied by music composed by Isaac Albeniz. The tableaux 
were designed by Cyprien Godebski. In no case was more than 
one female and one male character brought into requisition. The 
translation into English verse was entrusted to Justin Huntly 
McCarthy, J. Comyns Carr, Alfred Berlyn, Andre Raffalovitch, 
H. Savile Clarke, Joseph Knight, Cotsford Dick, and Clement 
Scott. It was impossible to literally render some of the French 
writer’s lines, but though generally the English work was grace- 
fully done, I fear that the spirit of the original was too frequently 
lost sight of in the translation. 

21st. CRITERION.—WMatinée in aid of the parish of St. Luke's, 
Camberwell. Charles Wyndham had, as usual in such cases, kindly 
given the use of his theatre, and in Mrs. Hilary Regrets appeared 
as Dr. Power, a bashful (!) Irish medico, who is terribly in love 
with Mrs, Hilary (Mary Moore), a coquettish widow, only longing 
for him to pop the question. He nearly sacrifices his chances by 
having forgotten to post a number of letters postponing Mrs. 
Hilary's dinner party. The guests arrive, and the pretty widow 
is in despair, for there is nothing prepared. Suddenly a bright 
idea strikes the doctor; he meets the guests, and tells them one 
by one that, unfortunately, owing to a disappointment, they will 
have to sit down thirteen to table. Rather than court misfortune 
they all hurry away. Mrs, Hilary’s mind is relieved; she forgives 
her admirer, and he finds courage to ask her to be his wife. 
Mrs, Hilary Regrets is written in Theyre Smith’s brightest: style, 
is thoroughly amusing, and was delightfully rendered. As a first 
piece was played— 

Ly the Midland Sea, an episode by Justin Huntly McCarthy 
(one of the twelve plays he has published). This was cynical 
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to a degree. Harold, Lord Modred, with brutal frankness, tells 
the wife he has married that he did so for her money, that he 
cares more for a certain corrupt Angela, and that he must run 
after other women because he “supposes it’s bred in him,” and 
offers to strike Lady Modred so that she may obtain a divorce if 
she chooses. How she can love such a brute is incomprehensible; 
but she does to the extent that, finding he will not return to 
her, she swallows poison, and as she lies dead before him, Lord 
Modred stands over her, and says: “Dead! Great Heavens, what 
extraordinary creatures women are!” and the curtain falls. 
These two parts were excellently played by Hamilton Revelle 
and Miss Norreys. 

22nd, ST. GEORGE’S HALL.—Charity Begins at Home, musical 
proverb in one act, libretto by B, C. Stephenson, music by Alfred 
Cellier, originally played in the German Reed entertainment at 
the Gallery of Illustration about twenty years ago. Corney 
Grain, the Beadle Bumpus; Alfred Reed, the Charity Boy; Fanny 
Holland (the original Susan), Mrs. Bumpus; Avalon Collard, 
Goringe ; and Gertrude Woodall, a recruit to the little band of 
entertainers, made a most favourable impression as Susan Bumpus. 

22nd, E. S. Willard arrived in London on his return from 
America. 

23rd. Materials of Her Majesty’s Theatre disposed of by 
auction. The house, of which they formed a part, was rebuilt in 
place of that destroyed by fire December 6th, 1867, and was 
reopened as an Opera House in 1877. It was an unfortunate 
theatre, and entailed loss on every one financially connected 
with it. 

23rd. TERRY’S matinée—Hush Money, drama in four acts, by 
Herbert Keith. A strong play that required some judicious cutting. 
The main interests centre on the tyranny which a scoundrel, 
Frederick Marshall, exercises over Evelyn Dale, afterwards the 
wife of Alan Sinclair, her husband becoming blind, and therefore 
the more readily believing that Marshall is the man he impersonates, 
and who was at one time engaged to Mrs. Sinclair. A clever 
lawyer, an impulsive widow, and a parson who, perpetually railing 
at every sort of gambling, yet speculates wildly himself, make up 
the principal characters, which last three were capitally played in 
their respective order by J. R. Crauford, Cicely Richards, and J. 
Beauchamp. Yorke Stephens showed skill and feeling as the 
blind Alan Sinclair; W. L. Abingdon was the most insinuating 
and deceiving of villains as Marshall; and Edith Gordon, with 
experience, might play a suffering heroine well. Orlando Barnett, 
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S. Burt-Revell, and Mary Mordaunt made up the cast. The 
fEolian (Ladies’) Orchestra, conducted by Rasabel Watson, played 
well. 

23rd. LycrEUM.—Henry ‘Irving gave his theatre for a per- 
formance in aid of the Actors’ Benevolent Fund. The trial scene 
from Henry VIII, first act of A Pair of Spectacles, The Ballad 
Monger, Sarah Bernhardt in the second act of Phédre, Mrs, 
Hilary Regrets, and the third act of Zhe Jdler formed the pro- 
gramme, representing six of the principal theatres. The receipts 
amounted to £811 4s. 6d., the total of which was handed over to 
the fund, all the artists, including the orchestra, having given their 
gratuitous services. 

24th. STRAND matinée.—The Ring of Polycrates, one-act play, 
by Justin Huntly McCarthy (one of his twelve one-act plays 
published for private circulation), charmingly written, and worthy 
to be produced on any stage, so bright and exhilarating. 

On the same afternoon The Adventurers, three-act comedy, by 
Edward Rose, founded on L’Aventuri¢re of Emile Augier, from 
which T. W. Robertson took his play Home. The adapter under 
notice made but little deviation from the French; his play was 
interesting and well written. Claire Ivanova might have made 
more of the character of Leila Carew. Arthur Elwood played 
the checkmating Harold Armathwaite with finesse. The best bit 
of work was by C. W. Somerset, the bullying, drunken, and 
cowardly Major Shotley Carew. Harry Eversfield and Alice 
Adlercron played the lovers, Archie Venn and Cissy ; and Miss 
Trench was a smart servant maid, 

27th. GRAND.— The Fast Mail, American play, by L. J. Carter. 
Originally produced at the Theatre Royal, Rochdale, December 
26th, 1891. 

27th. PRINCE OF WALES’S.—Did You Ring? farcical operetta 
in one act, libretto by J. W. Houghton and J. W, Mabson, music 
by Langdon Ronald, This was a very brightly written little 
operetta, and the three characters, Tom, Kitty, and Susan, were 
done full justice to by Templar Saxe, Amy Farrell, and Kate 
James, the two former, young lovers who, having separated through 
a tiff, find themselves occupying adjoining rooms in a lodging 
house, and whose reunion is brought about through the medium 
of Susan the maidservant, for whose services they are perpetually 
ringing, this giving the title to the play. 

27th. GLone.— Shakespeare, comedy in four acts, by Eden E. 
Greville. Originally produced at the Grand Hall, Maidenhead, 
May 27th, 1891. The plot of Mr. Greville’s play was given in 
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DRAMATIC : Nores of last year. The critics for the most part were 
severe in their treatment of the work, more severe, indeed, than 
was perhaps necessary, for it contained many beauties, and there 
was much of romantic incident in its development. In the cast, 
which is given, T. B. Thalberg, Frank Lindo, Mrs. Dion 
Boucicault, and Rose Norreys must be singled out) and specially 
Mary H, Keegan, a Canadian actress. 

As a first piece was played Zhe Compromising boat, by J. T. 
Grein and C, W. Jarvis. Tom Thornton and Frank Fairfield 
have made a night of it, and have taken each other’s coat in 
mistake, Their respective wives, from the contents of the 
pockets of the garments, are roused to jealousy, and’ make their 
lords and masters do penance in the shape of paying millinery 
bills. It was well rattled through by Walter Everard, Douglas 
Gordon, Hilda Abinger, and Emma Cullum. 

28th, STRAND matinée—Lady Browne's Diary, adapted by 
Minnie Bell from La Crise of Octave Feuillet, is charmingly 
written, but the hero scarcely behaves in a manner congenial to 
the English code of honour. Sir Philip Browne, a baronet— 
handsome, attractive, and, one would imagine, a good fellow— 
has been married for ten years, and, we may suppose, happily. 
He then. notices a change in his wife's behaviour ; she is irritable, 
dissatisfied, and always seeking some fresh excitement. He calls 
in his bosom friend, Arthur Darrell, a fashionable doctor, who 
tells him that such a state of things often occurs when a woman 
in fashionable life has no real trouble. He hints that Lady 
Browne is, perhaps, tired of humdrum conjugal felicity, and wishes 
to achieve a conquest over some fresh heart. The baronet 
immediately suggests, having perfect confidence in Arthur 
Darrell, as his friend, that the latter should attempt the 
conquest. A certain compact is made that, should things arrive 
at a “crisis,” the husband shall be fairly warned. He leaves 
the field open with the usual results: Lady Browne and Darrell, 
commencing with merely playing at flirting, stand on the brink 
of a serious dereliction from honour, Sir Philip discovers this 
from reading his wife’s diary (an unpardonable act on the part 
of an English gentleman), and Lady Browne shudders before she 
takes the fatal step. Sir Philip, in a remarkably powerful and 
sympathetic scene in the third act, points out to his wife what 
his conduct would be if a woman should err, as she might do; 
but without actually accusing her, and leaving her a loophole 
to return to him. Her lover is in an adjoining room; her 
husband leaves her, and she hears a knocking. She will not 
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admit Darrell ; but the knocking continues, and at last she 
opens the door. It is to admit her two children, who are 
bringing her flowers for her birthday, and her husband, to tell 
her that Darrell has gone, and that they are to have a cosy | 
family evening together. The curtain falls on Lady Browne 
resting her head on her husband’s shoulder, and saying : “How 
good you are!” It was a pity that such good work was 
bestowed on a subject which will scarcely appeal to English 
audiences. Herbert Waring was perfect as Sir Philip Browne ; 
W. T. Lovell, as Arthur Darrell, must have impressed every one 
favourably, for he had a very difficult part to play ; Lily Hanbury 
was coquettish, petulant, and, later, thoroughly moving as Lady 
Browne ; while the authoress contented herself with little more 
than two or three entrances as Gilby, the maid. Ben Greet 
played the old servant Archibald, and made of it a good char- 
acter sketch. 

On the same afternoon was seen Minnie Bell’s charmingly 
written little play, Ze Gavotte, which was received, as it had 
previously been, with great favour, thanks to the arch and piquant 
acting and graceful dancing of Sylvia Grey, and the naturally 
more matured method of the elder sister by Maggie Garrett. 

28th. CRITERION.—A benefit matinee, given on behalf of 
Owen Dove, who, a more than capable actor and author (his 
Not a Word and The Three Hats will not easily be forgotten by 
those who saw them), had been for a considerable time com- 
pletely bedridden, and was rapidly losing his sight. Besides 
some excellent iterns, including By the Midland Sea and Mrs. 
Hilary Regrets, a sketch entitled A Ghost, a “spirited” sketch 
not by Ibsen, was capitally played by Cyril Maude as “It,” 
representing the ghost, and by George Giddens and Ellis Jeffreys, 
who were respectively “he” and “she,” a pair of lovers, whose 
mutual love and understanding are constantly interfered with by 
the appearance of “ It.” 

28th. LyRICc.—Opf/fosition, a debate in one sitting, written by 
Richard Henry, music composed by Ivan Caryll. This is a 
whimsical sketch of three pairs of lovers who differ on political 
opinions, by which a spirit of antagonism to each other is aroused 
for a time, but eventually quelled by their determination to 
drop all party strife in the future. The little piece is crammed 
with smart things, and the lyrics are topical and sparkling, It 
contains some lively music, which was efficiently rendered by the 
chorus, Arthur Playfair, Tom Shale, Charles Gilbert, Dora Thorne, 
Emmeline Orford, and especially Jessie Moore. Dora Thorne 
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and Arthur Playfair danced a gavotte, which was much applauded. 
Cissie Cranford and Gilbert Porteous made up the ‘cast. 

29th. AVENUE matinée-——His Second Wife, three-act play, by 
Vivian Hope, had some literary merit in its dialogue, but no 
originality in its story. It is merely that of a middle-aged man, 
Mr. Eversleigh, having married for a second time, and his young 
wife being more than coolly received by his grown-up son and 
daughter. There is a sudden crash in his affairs, and the second 
wife, Sylvia, shows herself to be worthy of all love by sacrificing 
her fortune to save her husband’s credit. Frank Gillmore was 
good as Mr. Eversleigh ; Alice de Wynton sympathetic as the 
second wife; Kate Ruskin specially good in the! very capably 
drawn character of Edith; Charles Fawcett played remarkably 
well as John Craig; E. M. Robson gave us a capital sketch of 
a hard-headed, soft-hearted lawyer, Mr. Selby; and Florence 
Hayden and H. Tripp Edgar made up the cast, 

29th. BIRKBECK INSTITUTION.—Az Artful Girl, comedietta, by 
W. Pett Ridge and Joseph E. Pietce. 

29th. CRITERION.—Maids and Matrons ; or, The Seven Ages of 
Woman, a monologue entertainment in two acts, written by 
Robert Griffin Morris, and given by Jennie O'Neill Potter, an 
American entertainer. 

29th. Lyric.—Horace Sedger commenced the experiment of 
half prices at matinées. 

30th. Lyric matinée—Little Sunbeam, comic drama, by Mrs. 
Henry Wylde. Turning on the recovery of some letters which 
an unprincipled adventurer holds. Was written expressly for 
this occasion, which was a performance in aid of the Royal — 
Hospital for Diseases of the Chest. The authoress, Mrs. Carl 
Rosa and Miss Forster, amateurs, appeared in the cast, and were 
assisted by Henry Doughty, Sydney Barraclough, and Orlando 
Barnett, the latter playing the villain. 

30th. LADBROKE HALL.—The Picture Dealer, farcical comedy 
in three acts, by Henry Reichardt and Arnold Golsworthy, for 
copyright purposes. This was the play from which the authors 
claimed that W. Sapte, junr.’s Lucky Dog (produced in July) was 
taken. : 

30th. Lyric CLUB—TZhe Serenaders; or, The Lovers of 
Venice, one-act comic operetta, libretto by Sir Augustus Harris 
and Walter Parke, music by Bond Andrews. A pleasant and 
amusing little work, set to some very charming music 

ENGLISH OPERA HousgE.—French Season: 13th. a Tosca, 
by Victorien Sardou, with Sarah Bernhardt in the title ré/z, 





102 French Plays. (JULY, 1802, 





supported by Jane Mea, Reine Marie Caroline; Gilberte Fleury, 
Princess Orlonia; Madame Seylor, Gennarino ; Albert Darmont, 
Baron Scarpia; Fleury, Mario Cavaradossi ; Deschamps, Cesare 
Angelotti; and Munie, Marquis Attavanti—16th. Pauline 
lanchard, six-act drama, by Albert Darmont and Humblot, 
founded on the novel of Jules Case. The plot, in_ brief, 
consists of Pauline, who is really the mistress of Frangois 
Marchal, being forced to marry Cadet. She detests her husband, 
,and intends to fly with her former lover, but he is dissuaded from 
taking her away by his family. She has run away from her 
husband and concealed herself with a relative; Francois visits 
her, tells her that their meetings must cease as her husband 
stands between them, her brain is becoming weakened by the 
strain upon it, she returns to her husband’s house and cuts his 
throat with a sickle. Sarah Bernhardt was as great as she could 
be in the title vé/e, but the play was unworthy of her. The 
principal actress received efficient support from Gilberte Fleury as 
Angelina ; Munie, Blanchard ; Fleury, Francoise Marchal ; Piron, 
Marchal pére; Rebel, Cadet—23rd. Fedora. Sarah Bernhardt 
in the title +d/e, supported by Gilberte Fleury as Comtesse Olga 
Soukareff ; Albert Darmont, Loris Ipanoff; Munie, Siriex ; 
Deschamps, Boroff; Rebel, Gretch.—25th. Leah, adapted from 
Mosenthal’s Deborah by Albert Darmont. The adaptation was 
not a good one, and Leah may be said to have been the only 
character in which Sarah Bernhardt really approached complete 
failure. She was supported by Jane Mea, Gertrude; Albert 
Darmont, Nathan; Rebel, Abraham; Fleury, Rudolph; Munie, 
Lorentz ; Piron, Hermann. 

It may be interesting to record that Sa/ome, which had _ been 
written by Oscar Wilde for Sarah Bernhardt, and which was 
intended to be produced in London, was refused a licence by the 
Lord Chamberlain. 


VII. 


JULY. 


ist. At an entertainment given by the Baroness de Scotti at 
the Savoy Hotel, Arthur Bourchier and Edith Woodworth (Mrs, 
Charles Kettlewell) appeared in 7he Loguacious Husband, another 
version of the play on which Waiting is founded. 
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4th. STRAND matinée—A Lucky Dog, by W. Sapte, jun. An 
amusing play, starting with a droll idea and with some very 
funny and smartly written lines in it. Harold Winyard does not 
know which way to turn for a £20 note, when John Lucas, his 
solicitor, informs him that, under his godfather’s will, he is to 
receive annually the tenth part of £25,000, so long as the 
testator’s favourite terrier “ Peter” is produced to\the executors 
well and in good condition. “ Peter,’ therefore, becomes ¢he 
important personage in the household. Harold and his sister 
Marion vie with each other in looking after the animal’s comfort ; 
but she has an admirer in William Woodcock, wha has a great 
objection to “ Peter”; in fact, although this gentleman is always 
bragging about his encounters with several species of savage 
animals, he is terribly afraid of the little doggie, and so he surrep- 
titiously gives him away to Joe Wiggs. When the loss is dis- 
covered there is dreadful consternation in the house. Of course 
the annuity ceases ; and it is on the eve of its expected payment. 
Harold is in a regular quandary, for he has just been cast in 
heavy damages for a libel, written by his sweetheart, Atalanta 
Woodcock, in a journal which he has purchased. His Aunt 
Letitia cannot help him with money, for Benjamin Barrable, a 
humbug, who feathers his own nest under the pretence that he 
spends all the money he gets on the heathen, has contrived to get 
almost all her worldly possessions from Miss Winyard. Marion 
Winyard’s sweetheart, John Lucas, is not in a position to help 
them out of the scrape, and Milton Jones, the libelled poet, 
insists on driving matters to extremities. Of course, the dog is 
eventually recovered, and everything is made smooth. There are 
some clever character sketches, and Cyril Maude did well in one 
of them as Woodcock. Fred Everill was specious and smooth as 
the heathen-loving Benjamin Barrable; Charles Fawcett was 
brisk and lively as John Lucas ;. and J. Wheatman was excellent 
in the small part of Joe Wiggs, the dog-fancier. Fanny Robertson, 
of course, did well as Letitia Winyard, but the part was too much 
en évidence. Annie Irish was a winsome girl as Marion Winyard ; 
and Maud Milton attractive as the impulsive female journalist, 
Atalanta Woodcock. 

A Lucky Dog was put into the evening bill at Terry's on 
October 3rd. 

4th. COMEDY (revival).—7he Private Secretary. W.S. Penley, 
the Rev. Robert Spalding; Robb Harwood, Douglas Cattermole; 
W. F. Hawtrey, Mr. Cattermole; Sam Sothern, Harry Marsland ; 
Gordon Tomkins, Mr. Marsland; Harold Constable, Sidney 
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Gibson ; Violet Armbruster, Edith Marsland; Nina Boucicault, 
va Webster; Caroline Elton, Miss Ashford; and C. Ewell, 
Mrs, Stead. On Oct. ist, Charles Hawtrey resumed his original 
character of Douglas Cattermole, and during the run of the piece 
Charles Hawtrey’s adaptation was preceded by— 

The Home Coming, a one-act play, by Ernest Cosham. The 
little piece turns on the sentimental idea of one Alan Travers, 
who goes abroad, makes a large fortune, and returns to England, 
hoping to find that his sweetheart has remained true to him. 
She, however, has married a Mr. Musgrave; and at the time 
of Alan’s return is in great trouble, owing to a crisis in her 
husband’s affairs. Alan meets her; she does not for a moment 
recognise him, and remains in perfect ignorance that for the 
sake of his old love for her he has provided the funds that will 
save Mr. Musgrave from ruin. Robb Harwood played with great 
feeling as Alan Travers, and Alice Yorke was a sympathetic 
Mrs. Musgrave. Nina Boucicault and Sam Sothern were a pair 
of happy youthful lovers, Charlie Harding and Stella. 

4th. BRITANNIA.—Lured to Ruin, a_ five-act drama, by 
J. W. Whitbread, originally produced at Queen’s Theatre, Dublin, 
as A Hero of Heroes. 

4th. MARYLEBONE.—JLost to the World, drama in a prologue 
and four acts, by Mrs. Talbot Hunter, first seen at Lyceum 
Theatre, Crewe, Feb. 15th, 1892. 

4th. GLoBE.—Revival of Med’s Chum, Christie Murray’s play, 
considerably altered and improved with a new and additional first 
act. The author, Leo Byrne, and Violet Raye in their original 
characters ; Nye Chart, Ned Fellowes; J. B. Gordon, excellent as 
the Scotch scoundrel, Stuart Willoughby; F. H. France, Bob 
Clancy; Lily Mayo, Araminta; J. R. Crauford, Dr. Wentworth ; 
Robert Soutar and Bella Fossette, Mr. and Mrs. Brocklehurst ; 
Charles Medwin, J. B. Elliott, and-Emma Cullum, as Bill Skiddaw, 
a trooper, and a servant respectively. 

5th. Lyric matinée—/o, James Mortimer’s dramatisation of 
“ Bleak House.” Rather a series of tableaux illustrating various 
episodes in the lives of the principal characters of the story than 
a well-constructed drama. It was originally seen at Hull many 
years ago. On this occasion the cast was excellent, and was as 
follows :—Lydia Cowell, truly pathetic and moving, Jo; Maud 
Milton, proud and stately as Lady Dedlock ; Adrienne Dairolles, 
exactly suited to the part of Mdlle. Hortense ; Louisa Gourlay, 
distinctly humorous as Guster; Fanny Robertson, a venerable 
and impressive Mrs, Rouncewell. Olive Stettith, Kate Kearney 
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Kate Corcoran, and Maggie Byron respectively filled the ré/es 
of ksther Summerson, Mrs. Snagsby, Mrs. Piper, and Rosa. The 
Inspector Bucket of Henry Bedford cannot be too highly praised ; 
nor was the Mr. Tulkinghorn of E. Girardot very much less to be 
admired. Henry Crisp and James A, Welch gave two excellent 
character sketches as the Rev. Mr. Chadband and Mr. Guppy ; 
and Charles Dodsworth was quaint and clever as the kind-hearted 
little law stationer, Mr. Snagsby. Lawrance D’Orsay played Sir 
Leicester Dedlock ; J. Francis appeared as Crook ; A. W. Gattie 
as the Coroner ; and A. G. Leigh (who stage-managed, and whose 
post could have been no sinecure) was the Beadle. 

5th. LADBROKE HALL.—ZLes Baisers, play in dumb show. 
Done by amateurs. 

6th. Henry Irving elected Doctor of Letters by the Senate at 
Trinity College, Dublin. 

6th. Close of the Haymarket season, H. Beerbohm Tree 
signalising himself by appearing twice during the day in the 
arduous ré/e of Hamlet. 

7th. SHAFTESBURY matinée—Love the Magician, three-act 
play, by Josephine Rae and Thomas Sidney. Possessed no 
originality of plot and but commonplace dialogue. The blind 
hero, supported by his wife, comes into a fortune and recovers his 
sight, when his affections stray towards his sister-in-law, the 
reconciliation being brought about through the oft-used medium 
of a child. Matinée given by Irene Hayward, who had 
mistaken her vocation in attempting that of an actress. Frank 
Gillmore as Geoffrey Garth, the hero, and Philip Cuningham as 
Dick Crawford ; Esme Waldon clever as the abandoned sister-in- 
law, Lilith Markham ; and Marjorie Christmas as a very charming 
ingénue, Lena Davisson. The other characters call for no special 
mention, 

8th. OPERA COMIQUE—7%e Gold Fish, three-act play, 
translated from the Dutch of W. G. Van Nouhuys, by A. Teixeira 
de Mattos. A remarkably strong play and conspicuous for the 
literary merit exhibited in the translator's work, Hermann 
Koorders is a speculator who has married his wife Marie for 
her money. He is a mean, contemptible creature, with only one 
redeeming quality—an intense love for the son borne him 
by Greta Roskamp, a woman with whom he has lived 
and has deserted after promising her marriage. In a crisis of 
his affairs news comes to him that his boy is dying. He goes 
to Greta’s house, is followed by his wife, and there Greta tells 
Marie of his contemptible conduct in the past, in a very finely 
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drawn scene magnificently acted by Maud Milton as Greta, 
The only hope of reconciliation held out by Marie is that instead 
of swindling more people by becoming the manager of a bogus 
company, he shall devote her marriage portion to pay his 
numerous creditors and begin life afresh, Greta proving how 
little she will be beholden to the man who has betrayed her 
by returning all the money that he has given her for her 
maintenance since the time he left her. The play takes its 
title from the fact that Hermann Koorders has always spoken 
of his wife to Greta as his “Gold Fish.” The characters were 
so ably filled all round that it is not necessary to individualise 
them, further than in the case of Maud Milton, who throughout 
the play completely held her audience. The performance was 
given by J. T. Grein on account of the Independent Theatre 
Society, and was repeated on the following Tuesday afternoon 
as a professional matince. 

oth. GAIETY.—Last night of Cinder Ellen Up Too Late, previous 
to going on tour. 

11th. SURREY.—Llack Diamonds, five-act drama by Louis N, 
Denbigh and Fenton Mackay. First time in London. 

11th. LADBROKE HALL.—One Half-hour, and Dolls, sketches 
by G. T. Norman. 

11th. GAIETY.—Revival of Faust up to Date, with Auguste 
Van Biene’s company. Florence St. John, Marguerite ; Edmund 
Payne, Mephistopheles; Arthur Williams, Valentine; Amy 
Augarde, Faust ; Kitty Loftus, Siebel ; George Honey, the Lord 
Chancellor. A fas de quatre was danced, in which the characters 
were made up to represent the Marquis of Salisbury, Messrs, 
W. E. Gladstone, Balfour, and Morley. 

12th. CRITERION.—J/atinée given by Janet Steer for a charity. 
The lady appeared in her own play, /dols of the Heart, which was 
noticed in DRAMATIC NOTES when produced at the Grand Theatre, 
Islington, June 8th, 1891. On the same afternoon was given 
A Cowardly Foe, one-act play, by Wynn Miller, but which cannot 
be mentioned in the same category with the author’s Dream Faces, 
for the subject is hackneyed, the situations stale, and the dialogue 
anything but striking. Lady Greystock is a Russian, married to 
an English baronet who, justly, has every faith in her. Her 
father and brother have been imprisoned in Russia on suspicion 
of being Nihilists, the false charge having been brought by Ivan 
Metzikoff, a former lover of Lady Greystock, who forces himself 
into her presence, and, through some silly, girlish love-letters 


written to him, threatens to destroy her husband's faith in her. 
F ‘ 
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Sir Arthur Greystock believes in her too much for this; he has 
been steadily working, and has succeeded in obtaining the release 
of his wife’s relations, and Ivan leaves the hotel in which his 
intended victim is staying only to be shot down as a spy by the 
Nihilists, who have discovered his perfidy. Charles Eaton was 
very badly made up, but he acted Ivan cleverly ; Janette Steer, 
despite the long speeches she had to deliver, was impressive ; and 
Frank Atherley was a manly fellow as the baronet. 

16th. Court.—Faithful James, one-act comedy, by B, C. 
Stephenson, was put into the triple bill—a very amusing and 
smartly written farce, originally produced at Turnham Green Hall, 
October 24th, 1889, and full of complications brought about by the 
mendacious propensities of the Faithful James, played by Weedon 
Grossmith. Ellaline Terriss, Mrs. Duncan; Sybil Grey, Mrs. 
Melville ; Brandon Thomas, Admiral George Vincent; W. Dray- 
cott, Henry Duncan ; and C. P. Little, Philip Melville. Fazthful 
James has its origin from a French source, 

16th. RoYALTY.—A Hundred Years Ago, pastoral operetta by 
Alec Nelson, music by Henry J. Wood. A pleasant little work 
reflecting credit on both author and composer. 

19th. Marriage of Lord Orkney to Connie Gilchrist (Constance 
Macdonald Gilchrist). Last appeared on the stage as Morgiana, 
in the Drury Lane pantomime of Zhe Forty Thieves in 1886. 
Made her first apearance in the children’s pantomime Goody Two 
Shoes, Christmas, 1876, at the Adelphi. 

21st. Originally produced CRYSTAL PALACE. — Zoo Lovely 
Black-eyed Susan, by Horace Lennard, music by Oscar Barrett. 
Arthur Roberts was the Captain Crosstree, and Phyllis Broughton 
the captivating Susan. James Leverett, William ; Sam Wilkinson, 
Dog-grass; Frank Wood, Jacob Twigg; Rose Heilbron, Dolly 
Mayflower ; Florence Josephs, Gnatbrain; and Flo Clifford, 
Lieutenant Pike, deserve special mention. 

21st. VAUDEVILLE matinée.—Dresden China, one-act fantasy, 
and Shame, one-act dramatic sketch, both written by Alice 
Chaplin and E. H. C. Oliphant. The “ fantasy” founded on the 
same idea as that on which Ages Ago and other plays have been 
written—two Dresden china figures coming to life. The latter 
crudely- written, but possessing dramatic interest. An elderly 
physician, Dr. Conway, prevents a poor woman from committing 
suicide, and discovers that the man who has betrayed her and led 
her to contemplate taking her life is his young partner, Dr. Hewitt, 
whom he has always looked upon as everything that is noble. 
Hewitt offers to make reparation by marrying the woman, but 
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she is too proud to accept his offer, judging his character in its 
true light, and is persuaded to return to her father. The piece 
was scarcely done justice to by those representing it. On the 
same afternoon A Roland for an Oliver was played. ‘This piece 
was substituted for Wanted, a Boy, of which Frank Wyatt was the 
author, the necessary licence for which was not obtained. 

25th. PRINCEsS's,—A Royal Divorce, by W. G. Wills, after 
having been on tour, was revived by Grace Hawthorne at this 
theatre. Grace Hawthorne as the Empress Josephine, and 
Murray Carson in his original character of Napoleon. 

25th. PARKHURST.—A Lion’s Heart, four-act melodrama, by 
Arthur Shirley znd Benjamin Landeck, containing powerful and 
original situations, and working up to a clever dénouement. 

25th. MARYLEBONE.—/nu Face of the Foe, four-act drama, 
First time in London. 

25th. SURREY. Lux/isted, four-act drama, by Fred C. Harcourt, 
originally played at Wolverhampton, June 2nd, 1890, as 7he 
Chain Gang. Re-written by Woods Lawrence. 

26th. STRAND matinée.—The Postman, by Edgar Pemberton, 
A domestic little play that with judicious cutting would be quite 
acceptable as a first piece: it afforded Willie Edouin the opportu- 
nity of appearing in the title ré/e as an old servant of the Post Office, 
who is anxious as to the health of a little grandchild, and in his 
anxiety opens a letter by mistake. The mistake is attended with 
the happiest results, for the delay has prevented a Mrs, Searle, to 
whom it is addressed, from selling some stock at a great loss, On 
the same afternoon Mrs. C. B. W. Lewis made her reappearance as 
Mrs. Oakley in George Colman the Elder’s /ealous Wafe, was 
heartily received, and played most amusingly, and never missed a 
point. Mrs. Lewis will be remembered by old playgoers as 
having played with Samuel Phelps, Barry Sullivan, Jefferson, 
Creswick, Charles Dillon, and G. V. Brooke. Mr. Oakley, 
Herbert Flemming ; Major Oakley, John Beauchamp ; Charles 
Oakley, Sydney Brough ; Mr. Russet, Fred Thorne ; Lord Trinket, 
Herbert Ross ; John, Alec Mackenzie ; Tom, Lionel Ray ; Lady 
Freelove, Carlotta Leclercq ; Miss Harriet Russet, Marie Brooke ; 
Toilet, Nellie Thorne. 

26th. CRITERION.—Last performance of The Fringe of 
Society. 

27th. CRITERION.—Haste to the Wedding, a musical version 
in three acts and five tableaux of Un Chapeau de Paille a’/talie, 
written by W. S. Gilbert, the music composed by George 
Grossmith, When with the nom de plume of F. Latour 
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Tomline, W. S. Gilbert wrote an “cccentricity” under the title 
of The Wedding March for the Court Theatre, Nov. 15th, 1873, 
the piece was unanimously voted most amusing and _ successful. 
Unfortunately the same verdict cannot be passed on the pro- 
duction at the Criterion. The libretto was not in the author's 
happiest vein, and but very little of the music could be considered 
worthy of praise—the main lines of the story, were fairly well 
followed. Frank Wyatt and D. S. James specially distinguished 
themselves as Mr. Woodpecker Tapping and the Duke of Turnip- 
topshire ; Lionel Brough was also amusing as Maguire, and it 
cannot be said that it was the fault of the rest of the cast that 
the piece was not successful, though perhaps some of W. S. 
Gilbert's happiest lines were marred by their delivery—more 
after the manner of farce. Uncle Bopaddy, W. Blakeley ; Major- 
General Bunthunder, Sidney Valentine; Captain Bapp, Frank 
Atherley ; Cousin Foodle, George Grossmith, jun.; Cripps, 
Welton Dale; Jackson, W. R. Shirley; Barns, Fred Bond ; 
Wilkinson, Percy Brough; Marchioness of Market Harborough, 
Klis Jeffreys; Anna Maria Maguire, Marie Studholme; Bella 
Crackinthorpe, Sybil Carlisle; Mrs. Leonora Bunthunder, Day 
Ford ; Patty, Haidée Crofton. 

28th. PRINCE OF WALES’s.—Zhe Broken Melody, three-act 
play by Herbert Keen and James Leader. This was a con- 
ventional play, and evidently written round Auguste Van Biene 
in order that his proficiency as one of our best ’cellists should be 
brought into requisition. He appeared as Paul Borinski, an exile 
from Russia, who comes to England and obtains a living as a 
musician. He is married, and his young wife Mabel is anxious 
to carn something towards the household expenses as a singer. 
Through the machinations of the Duchess de Vervier, who is in 
love with Borinski, Mabel is led to believe that her husband is 
being tracked for a supposed political murder committed in 
Russia, and is induced to leave her home. On the other hand, 
Borinski, from her sudden departure and from a portion of a 
letter which she leaves, imagines that she has left him for a 
General Wanoff, with whom he fights a duel, in which he, 
Borinski, is dangerously wounded. He is nursed by the Duchess, 
but the friendly Dr. Magrath exposes her plot and proves 
Mabel’s innocence. Auguste Van Biene’s acting suffered from 
the fact that the principal characters were under-played. Actors 
and actresses appeared to think that they must all speak. with 
bated breath ; in fact W. L. Abingdon, Olga Brandon, and Blanche 
Horlock have seldom been seen to such disadvantage. The 
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remainder of the cast is given, and among these Stephen Caffrey 
and Adelaide Gunn deserve special mention, The play of the 
evening was preceded by— 

The White Lady, author unannounced. The simple, but 
rather pretty story of a guardian who, loving his ward, stifles his 
own feelings and gives his consent to her marriage! Her 
husband dies, and finding that she is left almost penniless, the 
guardian comes to assist her, and wins her heart by her discovery 
of how nobly he has behaved. It was played by Frank Lacy as 
Harold Hernshaw ; and Adelaide Gunn was particularly ladylike 
and sympathetic as Mrs. Waltham. Charles M‘Lagan was Blake 
the old gardener ; and Master Douglas Patrick the child Guy. 

29th. RoyALTY.—TZhe Cross of Honour, five-act military 
drama, adapted by Arthur Shirley and Maurice Gally from 
Le Coucou, by Leopold Stapleaux. This is an amended version 
of the same authors’ play, A False Witness, which was first seen” 
at the Public Hall, New Cross, Oct. 28th, 1890, and was after. 
wards played at the Parkhurst. Le Cowcdu was first produced at 
the Théatre Bon Marché, Paris, Nov. 23rd, 1889, and the false 
witness is a cuckoo-clock,: which for a time fixes the crime of, 
murder on André Léonard, the real culprit being M. de Savignac, 
a commissary of police. André cannot prove his innocence 
without betraying that at the time the crime was committed he . 
was visiting his mother, who is now the Countess of Bellegarde, 
her husband being unaware of her former illicit connection with 
the murdered man. Notwithstanding its French code of morality 
and generally high-flown sentiment, the play was interesting and 
met with considerable success... Ronald Bayne as André Léonard ; 
H. A. Saintsbury as M. de Savignac; and W. Cheesman as the 
comic Antoine Chautard were good. Mrs. Dalmaine was effective 
as the Countess de Bellegarde ; and Lilian Revell Sympathetic as 
Adrienne Delaporte, André’s sweetheart. It ran for a fortnight 
in London. 

29th. ST. JAMEs’s.—+Close of the season, Lady Windermere's 
Fran. 

29th. Death of Mrs. Augustus Harris (Mary An Glossop), 
aged 64 years, mother of Sir Augustus and Charles Harris, 
Mrs. Horace Sedger, and Misses Maria and Patience Harris. 
Was buried in Brompton Cemetery in the same grave as that 
of her late husband, situate not far from T. P. Cooke's resting- 
place. 

30th. ADELPHI—7Z%e Lights of Home, five-act drama, by 
G. R. Sims and Robert Buchanan. This was a play that 
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appealed to Englishmen, for it had in its great scene in the 
fourth act the wreck of a fine ship, and the courage displayed by 
its chief officer, the hero, who remains at his post until the noble 
vessel breaks up beneath his feet. This hero, Philip Carrington, 
has wished to end a long-standing family feud by marrying his 
cousin, Sybil Garfield. Opposition being made to the union 
by her brother Edgar, Carrington elopes with and takes her to 
America. Just at this time, Dave Purvis, a fisherman, discovers 
that his daughter Tress has been betrayed by Edgar Tredgold, 
and throws him over the cliff. Philip»is suspected \of the crime. 
On hearing of the*accusation he determines to return to England 
to clear himself of the charge, and it is when within sight of 
the “ Lights of Home” that the ship strikes upon the rocks, and, 
though all the other passengers are saved, he is left to battle with 
fate. Needless to say that he is eventually saved, and his 
innocence is proved, and that happiness for all is found at last. 
The sensational scene of the wreck was managed with marvellous 
skill, the great vessel, the Northern Star, occupying the whole of 
the stage ; and its arrangement and mechanical effects reflected 
the greatest credit on Henry Emden. Nor must*the rest of the 
beautiful scenery, painted by Messrs. Perkins and Bruce Smith, 
be forgotten, and Messrs, Nathan’s costumes were admirable. 
Kyrle Bellew was the Adelphi hero as Philip Carrington, and 
was picturesque and effective. He had a fairly sympathetic 
sweetheart in Evelyn Millard as Sybil Garfield, and Mrs. Patrick 
Campbell displayed much emotional power as the betrayed Tress 
Jarvis. W. A. Elliott increased his rising reputation as her old 
father, Dave Jarvis. Lionel Rignold, 4s a, Private * Inquiry 
Agent, Jim Chowne, and Miss Clara Jecks as a merry, bright little 
widow, Martha Widgeon, provided the comedy element, to which 
they imparted the utmost humour. The remainder of the cast, a 
long one, was thoroughly efficient, and the stage management 
admirable. Kyrle Bellew’s voice having failed him, the, part of 
the hero Philip Carrington was most successfully taken for a few 
nights by G. W. Cockburn, and for the remainder of the run by 
Charles Dalton, and later, when Lionel Rignold left to fulfil: his 
Australian engagement, Eardley Turner appeared as Jim Chowne. 
Mrs. Patrick Campbell’s health failed in October, and her part was 
taken by Dorothy Dorr. The Lights of Home ran till Dec, 17th. 

30th. From, the 25th. to this date F. H. Macklin appeared 
in the title réle of Henry VII, at the Lyceum, with great 
credit. 

30th.-OPFRA COMIQUE matinée—A Lost’ Sheep, three-act 
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farcical comedy, by Arthur Shirley and Walter Parke. Neither 
of the authors showed their wonted skill in this piece, which was 
weak and silly in motive, and by no means brilliant in dialogue, 
Captain Robert Rowser is the manager of a Spanish-American 
troupe of circus-riders, etc., and is supposed to have a fascinating 
wife, Donna Lola, though he does not let the world in general 
know their relations to each other, The circus comes to a very 
goody-goody town, in which reside Mrs. Blacklock and Josiah 
Duckweed, respectively president and secretary of the Moral Ele- 
vation Society. Then we have Athanasius Blackwood, brought 
up on the rules of strictest propriety. He is a babe in knowledge 
as to the world’s wiles and wickedness ; but he is just twenty-one, 
and is entitled to a couple of hundred pounds, accumulations during 
his minority. Rowser and the fair Lola call at his home to ask his 
patronage for the circus. He is bewitched by Lola; takes possession 
of his £200, conveniently left to his hand by his mother in the shape 
of a roll of notes ; sends out for stick-up collars, bouquets, white 
chokers, etc., and joins the troupe at supper at the “ Blue Griffin,” 
There he gets very elevated, and is actually induced to join the 
troupe as a matador. Duckweed is sent in search of him ; but 
Duckweed is impressionable and weak. He is smitten with the 
charms of a beautiful tight-rope dancer, Donna Xarifa, and so he 
hands over a good sum to the wily Rowser in order that he may 
be enrolled as a picador, or “ piccolo,” as he terms the bull-fighter, 
Athanasius and Duckweed aré hunted down by Mrs. Blacklock, 
and have to return to non-professional life, wiser if poorer men. 
The play might have gone better had the ladies in the cast been 
stronger, but they were painfully amateurish, save Julia Warden, 
who was very comical as Eliza, a domestic whose greatest happi- 
ness would be realised could she but become a ballerina and wear 
short skirts. Arthur Wood is bound to be funny when required, 
and was droll in the poor part of Duckweed. He and Orlando 
Barnett, who was really clever as Athanasius, imparted what fun 
there was to be found in the piece. Julian Cross made up as 
“ Buffalo Bill,” did all that was possible with the part of the circus 
manager ; and Eardley Turner gave a drily humorous rendering 
of the Scotch waiter, Donald MacGrab. G, E. Bellamy as a 
jealous toreador, Don Domingo, and T. Verner as Big-Drink, an 
Indian chief with an unlimited capacity for the consumption of 
fire-water, were amusing. The A£olian (Ladies’) Orchestra, under 
Rosabel Watson’s control, played some good ‘music. 

30th. OPERA COMIQUE.—On this evening a fresh depart 
was made in the shape of a “ variety bill.” Four pieces were 
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given. The first, Music at Home, a comedietta by Rose Seaton, 

in which she appeared as Mrs. Charles Vane, and was agreeable. 
It was neatly written, and tells of a young wife masquerading as 
a professional entertainer, and fooling her husband, who has for 
some time past been complaining of her being too great a gad- 
about. Then came— 

The Understudy, a duologue, very cleverly written by Elizabeth 
Bessle, in which the authoress is supposed to ‘be called on, at 
short notice, to play Pauline, and, being a perfect\ novice, horrifies 
the star who is to appear as Claude Melnotte., The skit was 
capitally played, Frank Lindo giving his close imitation of Wilson 
Barrett, the best Claude Melnotte of our day. After these— 

Marriage Bells, by Herbert Gough, reminds one of Sweethearts. 
An old officer comes to ask Mrs. Faulkner for the hand of her 
daughter Jessie, for his young friend, Percy Waldron. Mrs. 
Faulkner is a former sweetheart of his. They parted from pique, 
but renew their old love. Though wanting more rehearsal, the 
piece showed promise. It was well done by Henry Dana and 
C. S. Cemaly, and Florence and Cissy Wade. 

The travestie of the well-known Haymarket piece, written by 
Frank Lindo, and entitled Zhe Bab-Ballad Monger ; or, The 
Mysterious Musician and the Duke of Disguiseberry, was decidedly 
amusing, smart, and in good taste. The author was a second 
Beerbohm Tree, both as Gringoire and the Duke. G B. Prior 
did well as Unlimited Louis. R. H. Douglass was droll as the 
Barber, and imitated Harry Paulton’s method in /Viode well ; and 
Maggie Garratt danced gracefully as the god-daughter, Drusilly. 
This was sandwiched between R. H. Douglass’ pantomime sketch, 
Charles Bertram’s conjuring, A. W. Sayer with the musical glasses, 
and a couple of skirt dances by Mary Mordaunt. The entertain- 
ment was growing in public favour, and had every appearance 
of turning out as great a financial success as it had been artistic, 
when, through the want of foresight on the part of Messrs. Lidd 
and Killingsworth, the business managers, the theatre had to be 
closed. 

30th. Close of the Lyceum season, Henry VIII, played ; the 
occasion being Ellen Terry’s benefit. 

RoyAL ENGLISH OPERA HOUSE.—French plays: 14th. 
Phidre. “ Sarah Bernhardt, Phédre ; Jane Mea, Aricie ; Mdme. 
Grandet, Oenone ; Albert Darmont, Hippolyte ; Rebel, Théséec ; 
Piron, Theraméne.—The season closed on Saturday, the 23rd. 
Sarah Bernhardt appeared in La Tosca. 
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VIII. 
AUGUST. 


ist. SADLER’S WELLS.—For Ever, seven-act drama, by Paul 
Merritt and George Conquest. This play was originally produced 
at the Surrey Theatre, Oct. 2nd, 1882, when George Conquest 
created a sensation as Jacky Pastrana. He was well succeeded 
in the character by Matthews Monck at this theatre. The original 
Abel Rockley was C. Cruikshanks. His part was taken by J. T, 
Richards. C. W. Somerset was the Dick Sparrow, now filled by 
George Clanville ; Bella Titheradge was the Ruth Rockley, now 
played by Edith Russell. 

ist. Canterbury week, fifty-third annual performance of the 
“Old Stagers.” Duchess of Bayswater and Co. Young Mrs. 
Winthrop, A Show of Hands, and The Magistrate were the pieces 
performed by Quentin Twiss, Dodson Fogg, Lafite, the M’Fingon, 
Hosier, Captain Gooch, and the M‘Usquebaugh, assisted by Marie 
and Laura Linden, Carlotta Addison, Ethel Norton, and Mrs. 
Charles Sims. C. W. A. Trollope was the stage manager. 

ist. STANDARD.— The Golden Chance, by St. Aubyn Miller, is 
a highly sensational drama in six acts, which opens with a murder, 
and has in it two railway episodes, one of which is the embodi- 
ment of arclever idea. In order to bring about the destruction of 
a train, the villain of the play binds the signalman in his box, 
leaving him in charge of an old harridan. A bright idea strikes 
the signalman. He tells the woman, that the villain will not 
accomplish his purpose, as he has omitted to pull a certain lever. 
The woman at once does this, and so causes the train to pass in 
safety. William Clayton was a powerful hero as Arthur Hastings. 
Norman McLeod played the villain, Stephen Clinton, to the life. 
W. Gustavus Bell was amusing as a timorous Jew, Isaac Shelbourg, 
an accomplice of Clinton’s. Herbert J. Fox, from his acting of 
Edward St. Clair, a young artist, should make his mark. James 
Stevenson in the comic character of Sam Brown, and Sybil 
Haughton as his wife, Susan, were amusing. Benjamin Miller 
played effectively as the signalman, Dick Newman. Ethel Arden 
was a sympathetic Lydia, and Ethel Montgomery scored as Viva, 
a ballet-dancer. 

ist. PAVILION.—TZhis World of Ours, a conventional and 
highly improbable melodrama, in four acts, by Seymour Hicks, 
but which contains plenty of sensation and excitement, and is 
fairly well written. There is no occasion to enter into the plot, 
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in which the possession of a marriage certificate, a murder, and 
the penal servitude inflicted on the innocent hero, play important 
parts ; but I may mention the fine acting of Bassett Roe as the 
villain, Richard Guerdon, and the really magnificent, performance 
of Maude Milton as Jeanne Gautier, a deserted wife. \G. Mayeux 
as the husband who had left her was good ; and Wilfred E. Shine 
was highly successful as Nicholas Lynch, a besotted and repentant 
accomplice of Guerdon’s. Violet Thornycroft enlisted) sympathy 
as Gladys La Coste. Emily Rochelle and Lytton Grey were 
pleasing and natural as a pair of young lovers, 

2nd. OPERA COMIQUE.—Our Emmie, one-act play by! Morwood 
Clark. There was but little brilliancy in the dialogue. Mrs, 
Sheldon is a hypochondriac suffering from the vapours. The 
doctor is constantly in attendance. Mr. Sheldon gets tired of 
this, and thinks he will try to effect a cure by arousing her 
jealousy. He therefore makes love in Mrs. Sheldon’s hearing to 
“Our Emmie,” who is a confidential maid, and proposes an elope- 
ment. Emmie, to punish her lover Simon for sundry delinquencies, 
accepts the proposal apparently in good part ; but to punish the 
master for his impertinence in making such overtures, tells him 
he will soon be able to marry her, as Mrs. Sheldon cannot possibly 
recover, for he has administered ten drops of prussic acid to her 
by mistake. ‘This effectually stirs Mrs. Sheldon, who chases her 
husband round the room, determined to be revenged before she 
dies. The whole affair is explained. Mrs. Sheldon sees the folly 
of giving way to fancied ills, and Emmie and Simon pair off 
together. Italie Conti in the title 7é/e was too refined for the 
character. Amy Elstob looked pretty as Mrs. Sheldon, but was 
rather tame. Thomas Verner had an uphill part as Mr. Sheldon. 
Clinton Baddeley was duly professional as Dr. Prescott. F. A. 
Gaytie was decidedly humorous as Simon. On the 6th Messrs. 
Tidd and Killingsworth’s venture at this theatre came to a disas- 
trous conclusion. Most of the company had to make application 
for their salaries through a solicitor. 

2nd. CRITERION.—Poor Mignonette is an operetta by Offenbach, 
adapted from the French Pomme d’ Api by A. Schade, with some 
very charming lyrics written by Percy Reeve. “ Poor Mig- 
nonette,” a pet name given to one Catharine, who, having been 
engaged to Gustave, a simple youth, is abandoned by him in 
consequence of his dictatorial uncle, Rabasteus, objecting to the 
marriage. Rabasteus has never seen the girl, so she engages 
herself as his servant. The old gentleman is smitten by her 
pretty face ; and the wretched Gustave sees his sweetheart made 
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love to under his very nose, and even proposed to by his uncle. 
Catharine has won the old gentleman, but is true to her first love 
and forgives his desertion, and Rabasteus the terrible blesses the 
two. There is not much in this ; but it is a good vehicle for some 
very bright and pretty music, some numbers of which are very 
catchy. Haidée Crofton was a charming Catharine, and sang 
sweetly and with spirit. Welton Dale, the Gustave, afterwards 
played by W. R. Shirley. Sidney Valentine was quaint as 
Rabasteus. Poor Mignonette was very favourably received. 

2nd. Judgment given against Henry Arthur Jones and Paget 
at the suit of Arthur Claude Payne. The case arose out of the 
spirited attempt of Mr. Jones to abolish the fee system at the 
Avenue, 

2nd. Marriage of Alwyn Eustace Lewis (acting-manager at the 
St. James’s) to Lilian Mary Kingston, at the Chapel Royal, Savoy. 

3rd. Marriage of Ben Webster to Mary Louisa Whitty, known 
as May Whitty. 

5th. GARRICK closed with performance of A Pair of Spectacles. 

6th. Suicide of Frank Nosworthy at Macclesfield, in which 
town he had been engaged as a member of F. H. Graham's 
Dead Letter company, He left behind him this extraordinary 
letter for his manager :— 

“DEAR MR. GRAHAM,—I owe you some explanation and 
more of apology for my discourteous and unusual method of 
leaving your company, and also for robbing you of a_night’s 
service. Last night, during the front scene with Lingard, an 
old complaint of my eyes came once more upon me. On a 
previous occasion I had to relinquish my employment for ever. 
I was a draughtsman then, and my sight was useless to me for 
some time. Not choosing to become this time a burden upon 
my relatives, also being somewhat tired of life, and having no fear 
for anything hereafter, I have, in the full possession of my reason, 
and after carefully studying the question on all sides, decided on 
the step I am about to take. As regards Mrs. Braid, the balance 
of my salary is in a drawer in the looking-glass in the room | 
occupied, I fear it will not discharge my liabilities towards her ; 
but perhaps if the Macclesfield authorities will be kind enough to 
provide me with a wooden box without forfeiting my few things, 
they might realise sufficient for the balance. Iam resting under 
the fond hope that my few relatives, with whom I seldom com- 
municate, may not hear of this, as matters such as these only 
attract a passing local notice in this busy world. (I am having 
my breakfast as I write this. Curious, isn’t it?) I wonder what 
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a pistol shot will feel like! Not much, I reckon ; but, all being 
well, I sha’n’t be able to tell you. By the way, it may interest 
you to know that I am not the miserable devil you would, 
perhaps, imagine. On the contrary, I am quite cool and 
collected, as I am already booked for my lant journey, and 
expect to carry it through successfully.” 

5th. Lyric.—Last performance of 7he Mucndind S. 

8th. PAVILION.— The Ups and Downs of Life, four-act drama, 
by F. A. Scudamore. 

8th. SADLER’S WELLS.—dZo/a ; or, A Mother's vil four-act 
drama, by Fred Jarman, author of 7%e Little Widow. 

12th. ROYALTY closed with last performance of Zhe Cross of 
Honour, 

12th. Death of Harold Constable Maltby, who had been for 
some years a member of the J/y Sweetheart company. His last 
appearance was as Gibson in the revival of The Private Secretary 
at the Comedy. He only played the part ten nights. 

14th. Death of Hettie Ward, a child actress, only twelve years 
of age, who had played remarkably well in Mrs. Langtry’s and 
Kate Vaughan’s companies. With the latter she was appearing 
as Adrienne in Raymonde. 

15th, SADLER’S WELLS.—Agatha ; or, The Lawful Wife, re- 
vised version in a prologue .and three acts of melodrama by 
Oswald Brand. 

On the same evening 7rue to //is Colours, military sketch by 
Frank Breen. 

15th. Charles Morton, aged 73, laid foundation stone of the 
New Oxford ; and the same evening was presented with a clock 
and illuminated address at the New Tivoli. 

15th. GRAND.— 7he Dancing Girl. HH. Beerbohm Tree com- 
menced his tour at this theatre with Henry Arthur Jones’ play 
of modern life. Mr. Tree was unapproachable as the Duke of 
Guisebury, and Mrs. Tree delightfully fresh and pure as Sybil 
Crake. Without detracting in the slightest from Julia Neilson’s 
dazzling, and, in many points, exquisite performance of Drusilla 
Ives, “the dancing girl,” I must say that, to my idea, Lily 
Hanbury, her successor, from her very inexperience, was more 
true to nature in the character. Julia Neilson showed us how 
readily women, of however humble origin, can assume the retenue 
of the grande dame; how a woman mixing with those far above 
her in the social scale can be as self-possessed and as ladylike 
as they are. Lily Hanbury let us see that she came of a lowly 
stock, that greed, and vanity, and love of display, and good 
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living were her gods, and at the same time that she could feel 
some sort of love for John Christisson, a man who was of her own 
station. The young actress made a distinct advance. The 
sister, Faith Ives, was neatly played by that conscientious actress, 
Miss Aylward. Had Mr. Goring not made the Hon. Reginald 
Slingsby as senile as he did (and we have no warrant to suppose 
that the cautious, selfish “honourable” is but a young man) his 
acting would have been good; it was the thin quavering voice 
the actor assumed that marred the excellence. W. Mollison was 
the David Ives; in the earlier scene he was scarcely the Quaker 
that we picture to ourselves, but in his denunciation of his 
daughter, at the close of the third act, he showed great power, 
and gained a round of applause. Fred Terry was a little inclined 
to commence in the “Ercles” vein, but quickly settled to his work, 
and gave a sterling and impassioned piece of acting. Rose 
Leclercq was inimitable as Lady Bawtry; Charles Allan an 
excellent Mr. Crake; Charles Hudson a bluff Captain Leddra, 
and Mr. Graham the pink of a valet as Charles. Mr. Montague, 
Augustus Cheevers; C. M. Hallard, Mr. Goldspink ; Mr. Garry, 
Herr Poniatowski; Constance Abbott, Lady Brislington ; Miss 
Turner, Mrs. Christisson ; Mrs. E. H. Turner, Mrs. Leddra ; and 
Constance Carew, Sister Beatrice ; and one most important char- 
acter—Bully Boy. The dear old original had gone to the happy 
hunting-grounds, but he had a worthy successor. “ Bully Boy ” 
was Beerbohm Tree’s own property, and hound and master should 
be equally happy in their association. 

17th. Teatro Social, Italy, totally burned. No human 
casualties. 

18th. CRYSTAL PALACE.—7he Porter's Knot. An “extension” 
to three acts by Claude Carton of John Oxenford’s domestic 
comedy, founded on Les Crochets du Pére Martin, was decidedly 
not an improvement. Old memories may have something to do 
with it, but on Thursday afternoon the action appeared to be 
drawn out and attenuated. C. W. Somerset was too young and 
virile for the old porter—he also seemed to be above the position 
in life which he is supposed to represent—and though Mrs. 
Edmund Phelps was more homely as the loving old mother, who 
is so kindly kept in ignorance of her son’s misdeeds, even she 
was scarce homely enough. J. R. Crauford’s Scatter was good ; 
but Frank Gillmore’s Augustus Burr could have been a little 
more pathetic. Alice Adlercron was an ingenuous, lovable girl 
as Alice ; and Miss Mercer a handsome Coralie. 

20th. During this week Mr. Galsworthy awarded 415,859 as 
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the sum which Messrs. Gatti were to pay to Mr. Thomas Thorne 
as the value of the latter’s twenty-one years’ lease of the Vaude- 
ville Theatre. 

20th. GAIETY closed with performance of /aust up to Date. 

20th. CRITERION last performance, Haste to the Wedding. 

22nd. Opening of Empire, Brighton. 

22nd. CRITERION (revival).—JSetsy, farcical comedy in three 
acts, adapted from dé of Hennequin and De Najac, by 
F. C. Burnand, had been revived in 1882 and 1888, and, as on 
this last occasion, in 1889, at the Comedy, W. Blakeley was drily 
humorous as the newspaper-loving Mr. Birkett ; George Giddens 
once again the frolicsome Talbot; and Fanny Robertson the weak 
and idolising Mrs. Birkett. Jenny Rogers, a young lady with an 
excellent provincial reputation, assumed the important part of 
Betsy, but could not be complimented as having eclipsed the 
latest exponent of the smart, matrimonially-disposed maid. 
Another scarcely less important character is that of Adolphus 
Birkett. Welton Dale gave us too much of the mother’s pet in 
“Dolly,” and too little of his love of mischief. D. S. James 
made quite a hit as the clerical-looking tutor, Mr. Samuel 
Dawson. His reading was very droll, and had in it much 
originality. Fanny Frances was a bewitchingly persistent Mrs. 
McManus, and ruled the stalwart Captain McManus in the 
person of Sidney Valentine. Ellis Jeffreys, though looking 
very handsome, was far too finely dressed for a struggling 
schoolmistress. The smaller parts were efficiently filled. There 
were times when Aefsy did not appear quite to exercise the old 
fascination over her audience. 

22nd. GRAND.—H. Beerbohm Tree’s Haymarket company in 
The Red Lamp. Janet Achurch as the Princess Claudia Morikoff ; 
Lily Hanbury as Olga Morikoff, and Miss Clive excellent as Félise, 
the French waiting-maid. Fred Terry, Ivan Zazzulic ; Hamilton 
Revelle, Prince Alexis Valerian. Zhe Ballad Monger was also 
played. 

24th. Death of Linda Verner at Adelaide, Australia ; much 
regretted ; a clever actress in comic operas. Was last seen in 
London as Yolande, the queen’s mother, in Joan of Arc, and as 
Mrs, Townley in Richard-Henry’s one-act play, Crime and 
Christening. 

27th. PRINCE OF WALES’s closed with last performance of 7/e 
Broken Melody. 

27th. The Zwo Gentlemen of Verona was given by the 
Shakespeare Reading Society. Shakespeare's comedy had been 
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arranged by William Poel so that the whole of ‘the scenes might 
take place in the garden of the Duke's palace in Milan, and hence 
it was described as a pastoral play. The representation was to 
have taken place in the grounds of the Albany Club, but the 
weather was so unpropitious that the music-room of the club 
had to be utilised, and as the preparations were hurriedly 
made the actors suffered. With the exception of William 
Poel, who played the host, and G. H. Blagrove as the Duke of 
Milan, the company consisted of amateurs. Valentine, Miss E. 
R. Dresser ; Proteus, Julia Queenson; Thurio, Rose Mitchell; 
Eglamour, Miss Montgomery ; Speed, T. L. Mannering; Launce, 
Leonard Howard; Julia, Florence Bourne; Sylvia, Gertrude 
Fox. It will be noticed that four of the male characters were 
taken by ladies. The names are given simply because the 770 
Gentlemen of Verona has been so seldom played in London. 
Samuel Phelps produced it amongst his other Shakespearian plays 
at Sadler’s Wells, and the last time it was seen in London was on the 
afternoon of June 19th, 1885, when the Dramatic Students played 
it at the Vaudeville with the following cast :—Duke of Milan, 
Charles Charrington ; Valentine, Bernard Gould ; Proteus, Charles 
Fulton ; Antonio, Edward Glyndon; Thurio, Mark Ambient ; 
Eglamour, Courtenay Thorpe ; Speed, Henry Besley ; Launce, 
Ben Greet ; Panthino, Hayden Coffin—with the song of “ Who is 
Sylvia” ; Host, L. Gillespie ; Julia, Annie Webster ; Sylvia, Rose 
Norreys ; Lucetta, May Whitty ; Ursula, Miss Baring. Outlaws, 
Sant Matthews, C. D. Burleigh, A. J. Yorke, R. H. Akerman, R. 
D. Cordova, I. Millward. 

27th. Almost total destruction of the Metropolitan Opera House, 
New York, by fire. 

29th. GRAND,—Charles Hawtrey’s company in Godpapa with 
Ethel Matthews as Mrs. St. Germain, first sustained by Annie Irish, 
and Eric Lewis in W. Hawtrey’s part of Mr. Craven. In Lady 
Fortune May Blayney showed great promise as Kate Cunliffe. 

It should be noticed that in the fourth week of August the 
following eighteen London theatres were closed :—Covent Garden, 
Royal English Opera, Drury Lane, Haymarket, Lyceum, Olympic, 
St. James’s, Royalty, Gaiety, Globe, Vaudeville, Savoy, Opéra 
Comique, Terry’s, Avenue, Shaftesbury, Lyric, Garrick. Towards 
the end of this month the Blue Book with the evidence given 
before the Select Committee on Theatres and places of amusement 
was published. From it we learn that £650,650 capital is 
invested in London music halls and £776,200 in provincial 
music halls ; that the seating capacity of the former is 158,013, 





Ser, 1892.) Cigarette. 121 


whilst the theatres hold but 65,859. William Archer recom- 
mended the abolition of the censorship, Clement Scott upheld the 
continuance of the office. Mr. Pigott deems that the censorship 
is necessary, and that it would not be well to allow any play to be 
produced and to trust to the good taste of the audience, which Mr. 
Archer said would infallibly hiss off any work that was unfit for 
representation. It may be added that the recommendation of the 
Committee was that sketches limited to forty minutes should be 
permitted on the music hall stage. 


IX. 
SEPTEMBER. 


ist. Carmen up to Data was played in Vienna. Grace Huntley, 
Escamillo ; Fanny Wentworth, Carmen; J. Stevenson, Zuniga ; 
and Fred Wright, jun., Don José. Frank Parker, stage manager ; 
J. Loraine, conductor of the orchestra. The whole under the 
general management of Percy Hutchinson, who took out the entire 
company, including some 40 chorus ladies, etc. 

ist. Death of Joseph Tussaud, aged 61, grandson of the 
Madame Tussaud who founded the waxwork exhibition of which 
Joseph Tussaud was the manager for many years and, until 1889, 
modelled most of the celebrities in wax. 

3rd. ROYALTY.—Mad¢ge, sketch by Henry Austin and Florence 
Wade, originally produced at St. George's Hall, March roth, 1891. 
This piece was played as part of a variety bill under George 
Henderson’s management. With it were given Marriage Bells 
and Zhe hab Ballad Monger. In the latter Sheridan Lascelle 
appeared as Unlimited Louis ; Lizzie Ruggles as Drusilly ; and 
Richard Douglass and Frank Lindo resumed their original 
characters of Organne Grindgroire and O'live’ere. The variety 
bill ran till Sept. 23rd. 

3rd. SADLER’S WELLS (revival)—Crooked Ways, four-act 
melodrama, by W. R. Waldron. 

5th. SURREY.—C/ementina, farce, by Edward Moncrieffe. On 
the ‘same evening Arthur Shirley’s Grip of Jron, originally played 
here in 1887, was revived, 

5th. GRAND.—Charles Hawtrey’s company during the week 
(beginning on this night) in 7e Arabian Nights. 

7th. Lyric.— Cigarette. This opera was played for the first 
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time at Cardiff on August 15th, 1892. Claude and Violette have 
fallen in love with each other, but as the families to which they 
belong are enemies of long standing, the respective parents refuse 
consent. Claude enlists in the 195th regiment, and Cigarette, 
the vivandicre of the corps, becomes deeply attached to him, 
but learns that her passion is hopeless from his own lips, whilst 
he is in a state of delirium brought on by a wound. She 
generously gives him up, and returns to follow the fortunes of 
her regiment. Claude has so distinguished himself by his valour 
that he has become a favourite of Napoleon, who bestows on 
Claude his paternal estates, which have been confiscated owing 
to the political opinions of his father, the Marquis de Portale, 
Claude has the happiness of restoring the estates to his father, 
who consents to his union with Violette, and thus the family 
feud is extinguished. The comic element is afforded by 
Benzoline and Nicotine, two villagers, both in love with 
Babette, Violette’s companion, who also enlist to win honour and 
glory, the one who achieves the most being promised Babette’s 
hand. She is an arrant flirt, however, and throws them both 
over for another. The book is scarcely as brilliant as might 
have been expected from Mr. St. Leger’s well-known and usually 
facile pen. Anachronisms may be pardoned, and puns forgiven ; 
but a large measure of forbearance was called for on this occasion. 
Of the music a much better account may be given. Hadyn 
Parry’s melodies are always graceful, if not always fresh. His 
orchestration is masterly ; specially was this noticeable in the 
finale to the second act, which created quite an enthusiasm, and 
brought the curtain down to long-continued applause. Mr. Parry 
had previously composed a cantata, ‘Gwen,’ which has been 
heard at the Guildhall School of Music (of which institution 
he was appointed professor in 1890), and at St. James’s Hall, 
and as he is now only twenty-eight years of age, much may be 
expected of him. Oswald Yorke, as the Marquis de Portale, 
played with fine discretion, particularly in the last act, where 
the Marquis’ mind is supposed to be wandering from the sorrow 
brought on him by the reputed death of his son. Joseph O’Mara’s 
Claude was satisfactory ; he is of the robust school, but can sing 
with tenderness ; Madame Albu’s Violette was pleasing ; Florence 
Bankhardt had an arduous task as Cigarette, and was probably 
nervous, and so was a little too energetic, still the intention 
was good. Hannah Jones was effective as the Comtesse de 
Montrouget ; A. J. Evelyn deserves most favourable mention 
for his quiet, but very telling drollery as Benzoline ; his stupidity 
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was admirably assumed. Charles Collette’s spirits never flagged 
for a moment as Nicotine ; May Lawrie was bright and sprightly 
as the coquettish Babette ; and Leslie Holland was a martial 
Sergeant Mouston. The smaller parts were satisfactorily filled, 
but afforded no great opportunities. Cigarette was most favourably 
received. The title of this piece suggests the heroine of Ouida’s 
“Under Two Flags,” but the play is quite distinct from the novel. 
As a first piece, W. H. Walkes’ sketch— 
A Pair of Lunatics, was played by Oswald, Yorke, who was 
particularly good, and by Mary Collette, who was pleasing. 
10th. TRAFALGAR SQUARE.—This pretty and commodious 
house was erected from the designs of Walter Emden, the 
celebrated theatrical architect, and the work was carried out 
by Frank Kirk, contractor, for Mr. and Mrs, Frank Wyatt, the 
proprietors. It is situated in St. Martin’s Lane, W.C., at the end 
nearest Charing Cross, and seven doors from Trafalgar Square. 
The building is isolated (the dressing-rooms being ‘erected in 
a separate block); the elevation is of Italian design and constructed 
of red brick and stone. The entrance is from St. Martin’s Lane, 
on the dress circle level, through a large hall which is used as 
a lounge, and from which the 139 stalls are reached by a wide 
staircase on either side. The 111 dress circle seats are also 
approached from the hall by a sloping corridor on each side. 
North of the entrance hall a staircase leads up to the 140 upper 
circle seats and to the foyer, which opens on to a covered balcony 
overlooking St. Martin’s Lane. The pit entrance is on the north 
side of the theatre and accommodates 400. The gallery entrance 
is on the south side and holds 5c0. Each part of the house is 
provided with two separate exits. Except the woodwork of 
the stage the whole of the building is fireproof, and every 
precaution in the way of non-automatic sprinklers, fire hydrants, 
etc., has been taken in case of accidents. The royal ante-room 
leading to the royal box is on the north side of the stalls, and 
is decorated in the style of Louis XV. The general decoration 
of the auditorium is in the French Renaissance style, with raised 
ornament backed in cream colour and gold; the carton-picric 
decorations, etc., are by Signor Marolda, art decorator, of the 
Arch Terra Cotta Studio, Putney. The gas and electric lighting 
are by Messrs. Vaughan & Brown, who have brought their 
installation of the latter to the pitch of perfection both before 
and behind the curtain. The seating, which is most comfortable, 
is by Messrs. Lazarus & Co, and the fireproof steppings of the 
circle and staircases have been made by the Patent Metallic 
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Paving Co. The upholstery is of amber-coloured brocaded silk 
and of velvet. The proscenium opening is 26ft. 6in. wide, the 
depth of the stage 4o ft. The stage accommodation from its 
size, height, and cellarage is sufficient for the production of a 
pantomime. Telephones are fitted all over the house in place of 
speaking tubes. The greatest attention has been paid to the 
sanitary condition and comfort of the dressing-rooms, The 
theatre is in four tiers,and has a seating capacity for 1250 people. 
Prices: private boxes, 41 11s. 6a. to 44 45s.; orchestral 
stalls, 10s. 6d. ; balcony stalls, 7s. 6d, and 6s.; upper circle, 4s.; 
pit, 2s. 6d.; gallery, 1s. Mr. Michael Levenston, who is sole 
lessee and manager, opened the theatre on this date, and the 
house presented a charming appearance. The curtain (which 
presented a very pretty and well-painted view of the Thames 
Embankment from Waterloo Bridge, with St. Paul’s in the 
distance) drew up on the first representation of— 

The Wedding Eve, comic opera in three acts. This piece 
is adapted by William Yardley from La Vetllée des Noces, of 
Alexandre Bisson and Bureau-Jattiot, produced at the Menus- 
Plaisirs, Paris, Nov. 27th, 1888. It had been heard in Brussels 
in 1885, under the title of La Moustier de Guignolet. The original 
music was by F, Toulmouche, but has been added to by Ernest 
Ford, with some dance music by “ Yvolde.” Toulmouche’s work 
is pleasing, but never great or striking, his orchestration superior. 
William Yardley turned to fair account the material with which 
he had to deal, perhaps bearing in mind that the “ comic ” char- 
acters in pieces of this sort generally elaborate their parts. The 
story turns on an old custom in Brittany in which the scene 
is laid. The night of the “wedding eve” of an engaged couple 
is spent by them in the old Castle of the Nightingales under the 
guardianship of Sacrovir, the custodian of the castle. Should they 
agree, well and good ; but on consideration if the betrothed find 
that they are not suited to each other, the match is broken off. 
Doulas, a salt smuggler, -has a daughter Yvonette, engaged to 
Kernée, a young peasant. Doulas is caught red-handed in his 
smuggling. The Seneschal, a great admirer of beauty, informs 
Doulas that, unless Yvonette is given to him in marriage, he 
shall be compelled to hang Doulas, Yvonette, to save her father, 
sacrifices herself. She and the Seneschal are betrothed and 
spend the night according to custom; but Kernée induces 
Sacrovir to allow him to assume the disguise of an astrologer, 
and in that capacity foretells that Yvonette’s first husband will 
die within a week. The Seneschal, who is very superstitious, 
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gives up his claim to the girl’s hand, thinking that he can soon 
gain it as her second husband, and forwards her marriage with 
Kernéde. The plot is enlivened by the flirtations of Elisabeth, 
Sacrovir’s wife. This part was played by Kate Chard with con- 
siderable spirit, and the song, “ Polly up a Plum-tree,” words by 
W. Yardley, gained a double encore. The success of the evening 
was made by Decima Moore, who played and sang charmingly 
as Yvonette. Her best numbers were “Come. Apricots on 
Garden Walls?” and Ernest Ford’s “ Was ever artless Maid ?” 
Joseph Tapley showed marked improvement both as actor and 
singer ; his duets with Yvonette were admirably rendered, and 
his song descriptive of the “Castle of the Nightingales,” with its 
accompanying chorus, was most favourably received. William 
Elton (his first appearance since his return from Australia) 
renewed his hold upon popular favour as the Seneschal. George 
Barrett was droll as Doulas, and Arthur Wilkinsen proved a 
valuable recruit from the German Reed company as Sacrovir. 
Mabel Love had two dances, charming melodies by Yvolde. The 
choruses were admirably rendered—far better than is often the 
case in comic opera—and the whole was mounted in the most 
tasteful manner.  Alias’s dresses, from designs by Wilhelm, 
were rich and elegant. Ernest Ford conducted his orchestra 
in masterly style, and Zhe Wedding Eve was very favourably 
received. During Joseph Tapley’s indisposition, Kernée was 
played by W. Philp. 

12th. ELEPHANT AND CASTLE.—7he Ballad Singer, musical 
play, by Tom Craven. This is essentially a musical play, but one 
with just sufficient dramatic interest in it to grip the audience and 
make them follow the fortunes of the various characters attentively. 
Originally produced at the Gaiety, Hastings, July 18th, 1891, the 
play has been taken on tour and has been everywhere received 
with favour. Kitty Wren, the ballad-singer, and her lover, Billy 
Dusen, are strolling players. Whilst they are “ busking,” Lord 
and Lady Sternroyd take a fancy to the girl, and wish to adopt 
her. She is made an inmate of the house, and Lady Sternroyd 
soon discovers that Kitty is really her daughter by a marriage 
that she had contracted with Brian Balmarrat, who deserted her 
and carried the girl off. Having heard of his death, Lady 
Sternroyd had married her present husband. Her former one 
now reappears, and claims Kitty and hush money. It appears, 
however, that his marriage with Kitty’s mother had taken place 
in Canada, and according to Canadian law his having absented 
himself from his wife for seven years broke the legal tie. So 
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Lord and Lady Sternroyd, to make assurance doubly sure, are 
supposed to be re-married, and Kitty, who loved Billy Dusen, 
though she has persistently plagued him, makes him a happy man 
by accepting him. The plot must be taken as subservient to the 
songs and dances. Constance Moxon as Kitty Wren looked very 
handsome, was full of life and animation, and danced well, and 
though most of her songs (two of them in male costume) were of 
a ight, catchy nature, one of the numbers, “Sleep on,” was sung 
with great taste and tenderness. Edith Gordon was a sympathetic 
and gentle Lady Sybil Sternroyd ; Jessie Price, whose pretty 
features belied the ungracious character she had to fill, played 
well as the haughty Jane Sternroyd. Frank Manning is an 
excellent low comedian ; his Cuttle, a stage-struck footman (a 
very far-fetched character, by the way), was original in its humour, 
very laughable, and without an atom of vulgarity. The author 
most ably supported Miss Moxon in her various songs, and did 
one or two “turns” himself that were much appreciated. Zhe 
Ballad Singer was most favourably received, and part of its success 
was certainly owing to the able manner in which Leonard Gautier 
conducted the orchestra. 

12th. PARKHURST.—Fat, musical three-act play, by George 
Roberts and Harry Monkhouse, lyrics by Mark Ambient and 
Frederick Wood. 

12th. Death of James Henry Elphinstone, aged 73, manager 
of the Isle of Man and Hanley theatres. Was in early life 
celebrated for his playing of nautical parts. 

12th. Opening of the Park Town Theatre of Varieties (hitherto 
known as the Park Town Theatre, Battersea) by Henry Law. 

14th. VAUDEVILLE (revival)—Our Boys, by H. J. Byron. 
David James, Cicely Richards, and William Farren in_ their 
original characters of Perkyn Middlewick, Belinda, and Sir Geoffrey 
Champneys. IE. W. Gardiner was the Talbot Champneys ; 
H. Reeves Smith, Charles Middlewick ; Duncan Fleet, Poddles ; 
Mr. Howard, Kempster; Eva Moore and May Whitty, Violet 
and Mary Melrose; and Sophie Larkin, Clarissa Champneys. 
This revival was a phenomenal success, Louis T. Nethersole was 
the acting manager. 

15th. HAYMARKET.—The Queen of Manoa, four-act play, by 
C, Haddon Chambers and W. Outram Tristram. The. hero is 
imaginative though not poetic. Armand Sevarro, a Brazilian, at 
the age of seventeen, set out on the endeavour to realise a dream 
which had haunted his youthful. years. He dreamt that some- 
where, far in the interior of Mexico, there was a city’ of Manoa, 
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and that in this city he should find a queen, at whose feet he 
would throw himself, as she would be his realisation of womanhood 
and that she would return his love. He did not find his Queen 
of Manoa in the wilds, but her fancied image was enshrined in 
his heart. Armand Sevarro subsequently takes, part in a civil 
war, distinguishes himself, then becomes a great \African hunter, 
and kills lions, until he himself becomes a lion—of society—and 
it is in this position that we find him introduced in the first act. 
We have heard all these particulars from his old friend Baron 
Finot, an ancient diplomat. It is at Lady Violet Malvern’s 
London house that we make Sevarro’s acquaintance, and here he 
meets his fate, for in Lady Violet he recognises his “Queen of 
Manoa.” This is a fanciful idea, that, artistically developed, 
might have produced a good play, but from this point becomes 
vulgar clap-trap, and ceased absolutely to interest. It were sheer 
waste of time to attempt to describe a play so worthless. There 
is not one single character in whom a particular interest can be 
felt. Mrs, Langtry’s is that of an utterly heartless creature, and, 
beautiful as she looked as Lady Violet, she never once moved her 
audience. Her dresses were charming, her diamonds sparkled, 
and her rubies were above price, perhaps, but these do not touch 
the heart. Marie Linden was a sweet Dorothy Blair; Lewis 
Waller, as Sevarro, was cold, stilted, and almost brusque. Where 
was the volcano of passion we heard so much of, and which might 
reasonably be expected? If we had seen less of Baron Finot, 
“a gentleman who had consistently lied for sixty years,” we 
should have better appreciated Cyril Maude’s finished acting. 
Herbert Flemming was virile and earnest. 

17th. ROYALTY.—Zhe Great Demonstration. Farce by 
I, Zangwill and Louis Cowen. The joint authors are both of 
them pronounced Socialists. This has not, however, prevented 
them from seeing the humorous side of the party to which they 
belong, or from showing us that in this, as in every other political 
party, there can be found a humbug, and even a black sheep. 
Vernon Howard is an aristocratic Socialist who shares his rooms 
with Bill Boggles, a “ professional working-man,” so that he may 
acquire a greater insight into Socialist doctrines. He is to deliver 
a great speech on the subject in Trafalgar Square. Through the 
clever tactics of Mary, the supposed servant, who is anxious that 
he- should not appear as an orator in such a cause, she so 
persistently delays him that the meeting passes off without his 
taking part in it. Mary is an heiress who is destined to marry 
Vernon Howard, but, as she wishes to learn something of his 
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character, she obtains a situation as servant in his dwelling-place, 
She not only satisfies herself as to his good qualities, but exposes 
Boggles, who is not only an arrant humbug but a thief as well. 
R. H. Douglass was particularly happy in the character of Boggles 
—humorous and ill-bred without vulgarity. Frank Lindo was 
seen to advantage as Vernon Howard ; and Lizzie Ruggles was 
also pleasing. 

17th. DRURY LANE—d7Zhe Prodigal Daughter. Four-act 
melodrama, by Henry Pettitt and Sir Augustus Harris. , As the 
popular lessee stated, “written with a view to please, entertain, 
exhilarate, and amuse—to stimulate to laughter, and to move to 
tears,” it thoroughly succeeded in its purpose. Sir John Wood- 
mere has a daughter, Rose, and a niece, Violet. He expects 
them to make grand matches, and so, when Captain Harry Vernon, 
a poor gentleman, proposes for the hand of Violet, but without 
mentioning her name, he is unceremoniously shown the door. 
The Hon. Julian Bedford is in love with Rose, and, expecting the 
same treatment, induces her to elope with him ; but as she leaves 
the house, and goes to the railway station with the Captain, the 
latter is looked upon as having stolen her away ; a suspicion 
which is further confirmed by his being seen with her—a purely 
accidental meeting—in Paris. Maurice Deepwater owes a grudge 
to Sir John Woodmere for having refused him Rose’s hand, and 
he plots to ruin the baronet—gets Julian into his toils, and makes 
him propose to Violet ; and later, has him arrested on the course 
just as he is going to ride Sir John’s horse, “ The Duke,” for the 
Grand National. But Captain Vernon is at hand ; he dons the 
colours, and steers the horse gallantly to victory. Deepwater’s 
confederate, Dudley Roper, turns upon him, enables Vernon to 
rescue Rose from Deepwater’s clutches, and restore her to her 
father, and the Captain is rewarded with Violet’s hand. Julian, 
repentant, is to marry Rose, and repair the evil he has done her, 
and Deepwater finds a policeman waiting to arrest him for various 
frauds he has committed. Interesting as was the play, the 
extraordinary success it attained was of course principally owing 
to the perfect stage management and production by Sir Augustus 
Harris. ‘The course, with its steeplechase effects, was absolutely 
realised, and it may be added that to give increased excitement, 
the well-known steeplechaser “ Voluptuary ” had been purchased, 
and was ridden on the Drury Lane stage by Leonard Boyne, well 
known as a gentleman rider, and himself owner of “Alice Atherton” 
and other thoroughbreds. There were other scenes especially 
worthy of notice, one in particular, the Grand Hotel, Paris, and 








Serr., 1892.] Haddon Fall. 129 


the interior and exteriors, by W. Perkins, of a fine old baronial 
hall. The French rights of Zhe Prodigal Daughter were 
purchased for the Porte St. Martin, Paris, and Henry Abbey 
purchased the American rights. The cast is given elsewhere, and 
was so acceptable in its entirety that there is no necessity to 
individualise. 

17th. George Giddens sailed for America, 

17th. Marriage of Richard Mansfield and Susan Hegemann 
(Beatrice Cameron), in New York. 

19th. SURREY.—Our Native Home, five-act melodrama, by 
Charles Whitlock and John Sargent. This piece had for the 
main part the usual villainy and virtue that are seen in melo- 
drama, but was strangely original in its great sensation scene. 
he heroine, who is supposed to be blind, in her endeavour to 
escape from her persecutor walks over the side of a vessel and is 
precipitated into the Thames, and is saved through being scooped 
up by one of the buckets of a steam dredger which is at work 
near at hand. 

19th. Lyric.—Cousins' Courtship, a dramatic sketch by Mary 
Collette. Prettily written on the theme of lovers’ quarrels, and 
very nicely acted by the authoress and Oswald Yorke. On this 
evening Emlyn Jones appeared as Claude in Cigarette at very 
short notice, and achieved a great success. 

19th. Arrival of Mrs. Bernard Beere in London from Australia. 

22nd. Sudden death of Charles Maitland on the stage of the 
Prince of Wales’s Theatre, Carmarthen, whilst playing the part of 
Pierre in The Two Orphans. 

22nd, ATHENUM, Shepherd’s Bush—Golden Hearts, four-act 
play, by George Roy. A play of the same name, written by 
Edward Darbey, had been running for a considerable time in the 
provinces. 

24th. SAvoY.—Haddon Hall, light opera in three acts, written 
by Sydney Grundy, music by Sir Arthur Sullivan. The public 
had been so long accustomed to W. G. Gilbert’s collaboration in 
Savoy ,opera, that curiosity was naturally excited as to whether 
Sydney Grundy would be as successful in his libretto as his 
predecessor had been. Any doubt was quickly set at rest ; Mr. 
Grundy had used the not too interesting legend of Dorothy 
Vernon to excellent purpose, and had introduced a clever comic 
element in the character of Rupert and his Puritan tollowers, and 
in that of the McCrankie, a Puritan above proof who plays the 
bagpipes, and who, though averse to any one else having enjoy- 
ment, does not hesitate to try and steal a kiss from the pretty 
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waiting-maid Dorcas. There are some remarkably quaint and 
clever lines that will bear reading for their humour and _ point, 
Sir Arthur Sullivan (who received an affectionate ovation on his 
first appearance after his severe illness) has composed music 
worthy of his name, some of the numbers being especially 
beautiful. There was a striking mechanical effect in the repro- 
duction of the storm, during which Dorothy Vernon and her lover 
escape ; the music accompanying this tableau being specially 
impressive and in keeping with the turmoil of the elements, and 
this scene changes to one of the most brilliant ever seen on any 
stage, representing the interior of Haddon Hall, with Sir George 
and Lady Vernon receiving their guests. Charles Harris, who 
produced the opera, was enthusiastically called for, as were the 
author, composer, and Mr. D’Oyly Carte. 

24th. LYCEUM.—Henry Irving commenced his autumn season, 
and reopened his theatre with a revival of Zhe Bells, Leopold 
Lewis’s English version of Le /uzf Polonais. It was in this piece 
the great actor made his first really acknowledged success under 
the Bateman management at the same theatre on Nov. 25th, 
1871, and the play ran till May 17th, 1872, one hundred 
and fifty-one consecutive performances. The part of Mathias is 


"one eminently fitted to bring out the highest powers of the actor, 


who, bearing in the midst of his family a cheerful exterior, is in 
his inner self tortured and racked by the stings of conscience. 
The horror and terror that he experiences in his dream are so 
vivid as to hold his audience breathless. Mr. Irving’s performance 
is one of the very highest art, a curious and wonderful psycho- 
logical study, and in vivid contrast to the readings of the character 
adopted by M. Coquelin here, and more lately by M. Got at the 
Comedie-Frangaise in Paris. Like all the productions under this 
management, the cast is chosen so that all the characters shall 
have full justice done them. We have old favourites in H. Howe 
as Walter ; Mrs. Pauncefort as Catherine ; Kate Phillips as Lozel, 
and S. Johnson as Hans. William Terriss as the stalwart cheery 
Christian, and Miss Coleridge as Annette were all that could be 
desired. Mr. Irving had a tremendous reception, and Zhe Bells 
was received with the greatest favour. It was preceded by Zhe 
King and the Miller, in which F. Tyars and S,. Johnson, Mrs. 
Pauncefort and Miss Foster created much enjoyment. 

24th. Maude Millett and Frederick Kerr gave an excellent 
“triple bill” on their tour. At Ealing, they produced three new 
plays—7%e Fancy Fair, by Ralph Lumley, author of Aunt Jack ; 
Leap Year, a duologue by Frederick Kerr, in which he and the 
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lovely Maude exchange amenities as cousins; and a musical 
comedy, Our Greek Play, written expressly for them by Edward 
and Ernest Boyd Jones, in which F. Kerr, as a mild curate, is 
supposed to write a play in which he appears as Brutus, a 
brigand ; and Maude Millett, as Minnie de Smythe, plays Venus 
in the Rev. Septimus Moddle’s striking production. They were 
supported by Charles Terry, Robert Nainby, Richard Blunt (who 
also gave his musical sketch, What shall J Sing ?), Hilda 
Abinger, Ida St. George, and Marguerite Eyre. 

26th. TRAFALGAR SQUARE.—7he Wooden Spoon, one-act 
operetta, by Gilbert Burgess, music by Hope Temple. The 
story of a Spanish love affair, the title being taken from the 
custom of a student wearing a wooden spoon in his hat. 

26th. SHAFTESBURY.— Cigarette. J. Hayden Parry’s romantic 
opera was transferred from the Lyric to this theatre with the 
following changes in the cast. Geraldine Ulmar in the title rd/e, 
which the favourite singer treated more sympathetically than the 
original, expressing a more fervid passion for Claude. Jessie 
Bradford, who had played Clarisse, appeared as Violette, and 
Madame Amadi, as the Countess, had many friends; Charles 
Collette, Nicotine. Cousins’ Courtship was given as the first 
piece, 

26th. GRAND.— The Shamrock and the Rose, four-act drama, by 
Walter Reynolds. 

26th. SADLER’S WELLS matinée.— T, he Fencing Master, three- 
act comic opera, by Harry B,. Smith, music by Reginald de Koven. 
For copyright purposes. 

26th. SADLER’S WELLS.—Delilah; or, Married for Hate, 
drama in a prologue and three acts, adapted from Ouida’s “ Held 
in Bondage.” 

28th. ATHEN&UM, Skepherd’s Bush.—7he Ladies’ Ciud, 
musical comedy in two acts. 

29th. GRAND THEATRE, Leeds.——Pharaoh. Any play written 
by Wilson Barrett is especially interesting to the playgoing 
public. * In this case my usual rule has been departed from, and 
a country production noticed in full. Few dramas have been 
written on the ancient Egyptian rule of the period of the 
Rameses; but the author has invested his old-world matter with 
a human interest that makes it most interesting, and leads us to 
believe that the passions which rule us now held the same 
dominion over man thousands of years ago. Too much con- 
fidence in woman’s love brings about the catastrophe. Seti II. 
rules in Egypt, and has as his commander one Arni, whose 
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forefathers have been deposed. Arni, having been victorious in 
many wars, has gained the love of the people; he, therefore, 
plots to depose the ruling Pharaoh, and in this he has the aid 
of Pennu, his faithful slave—a court buffoon, an unhappy dwarf- 
like creature known as the Bat. Latika, an Egyptian lady, with 
much influence at the Court of Seti, plots with Arni, to whom 
she has given her whole heart, and he has promised that should 
their conspiracy succeed, she should share with him the throne, 
But he finds that his Cousin Tuaa, a beautiful Egyptian girl, has 
won the love of the Pharaoh ; and, as their union would set him 
firmly on the throne, Arni forgets his promise to Latika, and 
even urges her to aid him in wedding Tuaa. Latika is a 
beautiful demon, her one redeeming quality being her passionate 
devotion to Arni; but when she finds that she is to be cast off, 
jealousy brings a thirst for revenge, and Arni is betrayed. He 
escapes from his guards, and takes refuge in the temple of Apis. 
There Latika follows him, and to save him from the crime of 
murdering her she kills herself ; and, Arni’s love for her returning, 
he stabs himself and falls upon her body. A mournful but a 
highly dramatic ending. Wilson Barrett has written his play in 
original language, often most pathetically, and with a touch of 
sardonic humour that shows much ability. The death of Pennu 
is beautifully pathetic, and Franklyn McLeay, who appeared in the 
character, did this sceme and the whole character the fullest 
justice. Wilson Barrett has never done anything better than 
Arni; and he was most ably seconded by Maud Jeffries, as 
Latika. Another very charming piece of acting was that of 
Gwendoline Floyd, as Tuaa; it wanted but a little more strength 
to make it perfect. A. Cooper Cliffe was a dignified and sym- 
pathetic Seti; and Austin Melford an impressive Narmeni, the 
rival of Arni. The remainder of the cast was effective; as to 
the scenery, nothing more beautiful was ever seen in London 
than the exterior and interior of Seti’s Palace, the view outside 
the walls of Thebes, and the tower of the temple of Apis. The 
jewels and dresses were gorgeous, and the latter have the further 
merit of being modelled with archzological strictness, All the 
principals were called after each act ; and Wilson Barrett had to 
make a speech. I must not forget the excellence of Sidney 
Jones’s music. Pharaoh will prove a valuable addition to Mr. 
Barrett’s rcpertoire. 

30th. THEATRE ROyAL, Manchester.— The Senator's Wife, in 
four acts. Under the title of Zhe W#fe, Messrs. Belasco and 
H. C. De Mille’s four-act play was originally produced at the 








Ocr., 1892.) The Awakening. 133 


Lyceum, New York, Nov. tst, 1887. Helen, “the Senator’s 
wife,” is a young lady who without due inquiry discards her 
lover, Robert Grey, and straightway marries John Rutherford, 
the senator. Evil reports of Grey have been circulated by the 
malicious Lucille Ferrant, whose too open advances he has 
rejected. He has also a political enemy in one Matthew Culver, 
who plots with Lucille to damage him as well as Helen in 
Rutherford’s eyes. But Rutherford is a generous, trusting 
husband ; he protects her fair fame and he gets his reward, for 
at the last she is able to tell him that she loves him and him 
only. Had she done so sooner, the result would have been a 
better play. Helen and John Rutherford fitted Mrs. and Mr. 
Kendal well. Matthew Brodie and Nellie Campbell did their 
very best with some silly boy and girl love scenes. Annie Irish, 
as a coquettish widow, and J. E. Dodson, as a major, brave in 
everything but popping the question, supplied some good 
light comedy. F. H. Macklin was the Robert Grey, a. thankless 
part well played. Cecil M. Yorke as the unscrupulous Matthew 
Culver made a hit. The comedy was at times unduly farcical, 
and the moving element in the play unduly prolonged. If Zhe 
Senator's Wife is to form a part of the Kendal permanent 
répertotre, it will have to be remodelled ; though it was fairly 
well received on its provincial production. 


p 
OCTOBER. 


ist. LycEUM.—AHenry the Eighth was revived, with Ellen 
Terry as Queen Katherine, and Henry Irving as the Cardinal. 
The remainder of the cast was identical with that on its pro- 
duction on Jan. 5th. It was the 173rd representation, and the 
house was crowded in every part. 

Ist. GARRICK.—7/he Awakening, three-act comedy, by Arthur 
Benham. Estelle Burney commenced her season at this theatre 
and appeared as Helen Peyton in the above play, in the writing 
of which the actress was supposed to have collaborated with her 
brother. Though much of the dialogue is cf good quality, and a 
faculty for observation and reproduction of character is displayed, 
the play is altogether too cynical and unsympathetic. The 
heroine, Helen Peyton, is a capricious woman that gives herself 
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up to society, contrary to the wishes of her husband, who is 
deeply attached to her, and whose feelings she does her best to 
outrage on every possible occasion. She permits the attentions 
of the Hon. Cecil Darbishire, until this gentleman proposes an 
elopement, when, of a sudden, she becomes intensely virtuous 
and dismisses him summarily. Her child, whom she has left 
almost entirely to the charge of others, is taken ill ; the mother’s 
feelings are aroused, and the recovery of the little girl leads to a 
reconciliation between husband and wife. Estelle Burney was 
too hard and unsympathetic. John Peyton was admirably acted 
by Herbert Waring, and the Hon. Cecil Darbishire done full 
justice to by Arthur Elwood. Nina Boucicault was a great 
success as Archie Ripon, a precocious young lady who does 
many things that she really dislikes, only to keep up her character 
with the smart set in which she moves. Sant Matthews gave 
a lifelike representation of a shrewd, worldly, but easy-going 
middle-aged man. Eva Williams played the nurse with quiet 
effect and strength. Earlier in the evening this young actress 
had shown her quality and capacity for comedy as Lydia, to the 
Horace of Leonard Calvert, in A Husband in Clover. The 
Awakening was withdrawn on Oct. 29th. 

ist. COMEDY.—TZhe Private Secretary. Charles Hawtrey 
resumed his original character, Douglas Cattermole. Special 
praise is due to W. Wyes for his impersonation of the elder 
Cattermole. This was the 1ooth night of the revival. 

ist..GAIETY.—Cinder-Ellen Up Too Late, second edition. 
New songs and dances were introduced, one for Letty Lind (the 
Cinder-Ellen), “ The Belle of Japan” (published under the title 
of “QOyouchasan”), and a clever new duet for her and Fred 
Leslie entitled “The Man in the Moon.” Maggie Duggan 
appeared as Prince Belgravia; her principal song was “The 
Rowdy Dowdy Boys.” Kate Welwyn, a new comer, as Mrs, 
Bayswater, sang very charmingly. There was a pas de quatre of 
young widows which brought down the house. As a curtain 
raiser, a sympathetically written little piece by Sidney Bowkett, 
entitled — 

A Snowstorm, was played for the first time. It is simply the 
story of one Henry Fenton, who has been wrongfully convicted 
of a crime, and served a term of penal servitude. He will not 
acknowledge his existence to his child for fear of disgracing her, 
but, being overtaken by a storm, by chance seeks refuge in her 
house, and she discovers her relationship to him, and persuades 
him to end his days with her. The part of the father, Henry 
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Penton, was played with much tenderness by G. T. Minshull ; 
Maggie Roberts appeared as the daughter. 

ist. George Alexander took his company over from Edinburgh 

to Stirling and gave a matinée of The J/dler, in aid of the 
Rector’s Fund for the completing of the decorative work of 
Stirling High School, at which Mr. Alexander had been a pupil. 
Mr. Alexander was entertained at luncheon, and afterwards 
promised an annual prize for the best recitation from Shakespeare ; 
the prize, a copy of the “ Henry Irving” edition. 

3rd. ST, GEORGE’S HALL.—The German Reed entertainment 
re-opened with Charity Begins at Home, and My Wife's Party. 
For the latter Corney Grain had introduced “ The Future Mrs. 
’Awkins,” sung in French and German. 

3rd. SADLER’S WELLS.—Revival of A Dangerous Game, 
drama by Sir Randall Roberts. Burford Delannoy as the 
French showman, Alcibiades Picquet ; and Edith Russell as Kate 
Bristowe. 

3rd, COMEDY.—- 7he Sportsman, W. Lestocq’s English version, 
in three acts, of J/onsieur Chasse. For copyright purposes. 

3rd. TERRY's.—A Lucky Dog, by W. Sapte, jun. The theatre 
was opened for a season under the management of Sydney 
Alport, for so many years the trusted business manager to Tom 
Thorne at the Vaudeville. A full description of this amusing 
play is given under date July 4th, when it was tried at the 
Strand Theatre. The piece was a success when placed in the 
evening bill. G. W. Anson made his first appearance since his 
return from Australia, and was extremely humorous as the 
braggart William Woodcock ; his fun was rich, jovial, and original 
in method. Mrs. Canninge did not seem quite to understand 
that she was playing in farcical comedy as Letitia Winyard. 
Fred Thorne did fairly well as Benjamin Barrable. F. Hamilton- 
Knight was excellent as the cadger Joe Wiggs ; John Tresahar 
worked hard and successfully as Harold Winyard ; and Helen 
Forsyth was a charming Marion Winyard. Rose Norreys was 
quite out of the picture as the lady journalist, Atalanta Woodcock, 
and was replaced at the end of a week by Marie Dagmar. 
Later, Earle Douglas took up the ré/ of Joe Wiggs. Within a 
very short time four matincées a week were given of the play, and 
it ran till Nov. 26th. On the opening night— 

Richard-Henry’s Queer Street, which had been seen at the 
Gaiety, was played as the first piece, and was again a success. 
In this, Fred Thorne was the good-natured cabman, Cholditch ; 
‘rank Curzon, the out-at-elbow Wilson ; F. Hamilton-Knight 
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gave another clever sketch of the loan-office man, Rasper ; 
Florence Kingsley was a gentle Mary; and Eveline Faulkner 
bright as the bustling little dressmaker, Dorcas, 

4th. Harry Nicholls was unable to appear at Drury Lane in 
The Prodigal Daughter, owing to his having shown the first 
symptoms of typhoid fever. For some days his life was in danger. 
His part was taken for a time by Frank Harrison, but eventually 
by J. L. Shine. 

4th. Annual meeting of the Playgoers’ Club. Carl Hentschel 
and Guy Repton elected president and vice-president. 

5th. RoyALTy.—Zzhe Baroness, three-act comic opera, written 
and composed by Cotsford Dick. The book was amusing and the 
music bright and melodious. Narcissus wishes to marry Gabrielle, 
the youngest daughter of the Grand Duke. Before ‘he can do 
this he has to furnish a dower of ten thousand crowns. He 
therefore writes to his Uncles Beppo and Bruno that he is married, 
and asks them to send on the money at once. They prefer 
handing it to him in person ; but they are such very uncultured old 
gentlemen that Narcissus is afraid to introduce them to Gabrielle. 
As, however, he is at length forced to produce a wife to them, he 
introduces Lauretta to Beppo and Isabella to Bruno in that 
character. These ladies being already married, the attentions which 
the old gentlemen respectively pay them excite the jealousy of the 
husbands, and so Beppo and Bruno are imprisoned. Their place 
of confinement is a Turkish bath, and this results in a very comic 
scene, They are enabled to escape through the aid of Gabrielle, 
but with the loss of the pocket-book containing the money. This 
important wallet is some time before it is recovered, but eventually 
comes into the possession of Gabrielle’s father, the Grand Duke, 
who consents to her marriage with Narcissus. The cast was a 
good one and is given elsewhere. Lionel Brough and Fred Emney 
were very amusing as the Uncles ; and Agnes Giglio, a daughter 
of Emily Cross, made a most favourable impression by her singing. 
The opera ran until the evening of the 24th, after which night the 
theatre was suddenly closed, During Charles Conyers’ indisposition 
his part was played by William Foxon. 

6th. SAVOY matinée—Dorothy Vernon, four-act drama, by J. 
W. Boulding. A wearisome play which contained some good 
writing. The legend fairly closely followed. Dorothy was played 
by Miss Sidney E. Phelps, who was overweighted in the character, 
but had considerable assistance from Philip Cuningham as her 
lover, John Manners. They were aided in their love affair by Ben 
Shaw and Cecily, these characters well filled by Henry Bedford 
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and Miss St. Maur. Orlando Barnett did well as the popinjay 
Edwin Stanley; and Marion Lind showed great promise as 
Margaret. lan Robertson was good as Sir George Vernon ; and 
Mrs. Edmund Phelps as the old nurse Luce showed herself 
qualified to play the part of nurse in Romeo and Juliet, a character 
much akin to the one she impersonated. \ 
6th. Lyric.—/ncognita, three-act comic opera composed by 
Charles Lecocq, libretto by F. C. Burnand, lyrics by Harry 
Greenbank. Taken from Ze Caur et la Main, produced at the 
Nouveautés, Paris, Oct. 19th, 1882. The third act of the English 
version (which was said to have been entirely re-written by F. C. 
Burnand) was the weakest, and was afterwards considerably 
modified. To it had also contributed Herbert Bunning, “ Yvolde,” 
Hamilton Clarke, and Clifton Bingham. A theme that has often 
been used furnishes the complications in this opera. Micaela, 
daughter of Dom Pedro, King of South Portugal, is to be married 
to Dom Gaetan, son of the King of North Portugal. The young 
fellow is much averse to the proposed union. Micaela assumes 
the disguise of Josefa, an orange girl, and in that disguise wins the 
affection of her husband. The third act had really scarcely anything 
to connect it with the two preceding ones. Taken altogether 
the opera was favourably received. The cast is given elsewhere. 
Wallace Brownlow, a good baritone, made an instantaneous success 
as Gaetan. Harry Monkhouse, Susie Vaughan, and Aida Jenoure 
were all well fitted. Fred Kaye and Miss M. A. Victor, who only 
appeared in the last act, were amusing. Sedohr Rhodes, the new 
prima donna, a very pretty young lady, acted with piquancy, but 
neither her singing nor her delivery of the spoken words answered 
the expectations that had been formed of her. Herbert Bunning 
succeeded Ivan Caryll as the conductor of the Lyric orchestra 
and gave every satisfaction. On and after Saturday Oct. 29th 
Sedohr Rhodes retired from the cast of /ucognita, and was succeeded 
first by Florence Darley, and afterwards Nellie Stewart took up 
the part of the Princess Micaela. On Nov. 25th, a second and 
much improved edition was given—the last act was entirely 
remodelled,, new songs and dances introduced, and Aida Jenoure 
took up the prima donna’s part. 
6th. Death of Alfred, Lord Tennyson, Poet Laureate, aged 83. 
Was the author of Queen Mary, produced at the Lyceum, April 
18th, 1876 ; Harold, unacted, published 1877; The Falcon, pro- 
duced at the St. James’s, Dec. 18th, 1879 ; Zhe Cup, produced at 
the Lyceum, Jan. 3rd, 1881; Zhe Promise of May, produced at the 
Globe, Nov. 11th, 1882, and Zhe Foresters, of which a copyright 
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performance was given at the Lyceum, and was afterwards 
produced at Daly’s Theatre, New York. Secket, which Henry 
Irving purposes to produce in 1893, had been acted in part in 
1886 with Lady Archibald Campbell as Rosamund, Genevieve 
Ward as Queen Eleanor, F. H. Macklin as the King, Basset Roe 
as Becket, and Maude Millett as Margery. 

oth. Return of Genevieve Ward and W. H. Vernon from South 
Africa. 

1oth. CRITERION (revival).-——Pink Dominoes. Originally pro- 
duced at the same theatre, March 31st, 1877. Herbert Standing, 
the original Sir Percy Wagstaffe, and the only remaining member 
of the first cast, was as good as ever in the part, and was, 
indeed, the mainstay of the piece. Alfred Maltby and Fanny 
Robertson have appeared in the characters before, and were 
excellent as Mr. and Mrs. Tubbs. IF. Kerr was-not as successful 
as he has been in other parts as Charles Greythorne, nor did 
W. Dale get as much out of the character of Harry Greenlanes as 
was possible. It will be remembered that Sir Augustus Harris 
was the original Greenlanes. Sidney Valentine’s Brisket was 
thoroughly, though quietly, humorous, Ellis Jeffreys was quite 
acceptable as Lady Maggie; Sybil Carlisle rather subdued as 
Mrs. Greythorne ; Stella Maris a deliciously sly ingénue as Miss 
Barrow ; Agnes Hewitt showed to unexpected advantage as 
Rebecca. 

10th. GRAND.—TZhe Dark Continent; or, Hypnotism and 
Crime, five-act melodrama, by H. H. Morell and Frederick 
Mouillot. Were hypnotism to be generally used for such base 
purposes as in this drama, governments would have to step in 
and debar all hypnotists from exercising their power ; but I am 
inclined to think that the authors have taken free advantage of 
“dramatic licence,’ and given to Adolphe Dasent, described as 
“an hypnotist, a serpent,” a force which even regular practitioners 
seldom possess. Yet with all the power that he exercises over 
Grace Harrison, he is not able to learn from her the whereabouts 
of a very Koh-i-noor among diamonds that he and Solomon 
Gurtman, his partner in crime, are anxious to discover, The 
“ serpent,” however, kills a man by “ suggestion ” ; forces a young 
girl to transfer her affections from her lover to himself, and 
emerge from her bedroom in the dead of night, like a second 
Lady Macbeth, and compromise her reputation, said reputation 
being only preserved through the instrumentality of Edward 
Kiltellan, a detective, who is always “dar” when wanted, | 
use the word “dar” because of two characters in the shape 
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of a couple of faithful niggers, Willie Woollee, and his saucy 
wife, Hannah Maria, well and drolly played by Henry Osman 
and Florence Dillon. The interest of the drama is maintained, 
not only by hypnotism, but by various other moving incidents 
by flood and field, which created considerable enthusiasm. 
Arthur M‘Culloch played Sir Reginald Harrison, father of 
Grace, who was very neatly depicted by Gertrude Davison. 
Charles Herberte was the conventional, but amusing, stage Jew, 
Solomon Gurtman, and had for his daughter one Hypatia, 
fast but attractive in the hands of Ida Watson, the said Hypatia 
being determined at all hazards to catch Lionel Roy (well played 
by Arthur E. Melbourne), who, however, is true to Grace, 
Frederick Mouillot hit the mark as Edward Kiltellan ; and 
C. D. Cleveland raised plenty of laughs as Mr, Earle Williams, 
a tailor’s son and would-be nobleman. 

10th. SURREY.— Zime, the Avenger, four-act drama, by Tom 
Craven. Highly sensational, the first act of which showed a fertility 
in complication that promised much for what was to follow ; and 
the promise was fairly well carried out ; but the play was marred 
by too much of the comic element in its development. The piece 
was played by the Surrey Stock Company. 

10th. SADLER’S WELLS,— Zhe Great Diamond Robbery, drama, 
written in a prologue and four acts, by Burford Delannoy and 
W. R. Waldron. 

12th. Mrs. Bernard Beere sailed for New York. 

14th. Death of Horace Bolini (son of John Votieri) of con- 
sumption, aged 27, in New York. Wasa respected member of 
the D’Oyly Carte provincial companies, in one of which he was 
the original Pippo in La Mascotte. 

15th. PRINCE OF WALES’s.—/x Town, musical farce, in two 
acts, by Adrian Ross and James Leader, music by F. Osmond 
Carr. This play, though amusing, is scarcely in the best taste, 
and exhibits actresses engaged in a supposed burlesque company 
at the Ambiguity Theatre in a despicable and objectionable light. 
It was evidently written for Arthur Roberts, who sustains in it 
the character of an out-of-pocket man about town, who lives by 
his wits, and has a free entrée to the Coulisses, His one redeem- 
ing point is his love for Kitty Hetherton, the prima donna, In 
the é/e of Captain Arthur Coddington he is supposed to give a 
lunch at the Caravanserai Hotel to a party of actresses, and 
invites young Lord Clanside to be present. The juvenile noble- 
man’s mother, the Duchess of Duffshire, who sticks out for 
propriety, would certainly not allow him to attend the festive 
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gathering but that Captain Coddington assumes the disguise of 
a dean, and represents the young ladies as members of Skirton 
College. At night he carries off Lord Clanside and takes him 
behind the scenes, where the precocious youth falls in love with 
Flo Fanshawe, a dancer. The Duke goes to the theatre to render 
a service to Kitty Hetherton, who was formerly a governess in his 
family, and the Duchess goes to look after the Duke. One of 
the actors is indisposed ; Arthur Roberts, at a moment's notice, 
takes up the part, and appears as Friar Laurence in a burlesque 


- of Romeo and Jultet—in this character he sings a very droll Irish 


song. It should be mentioned that one of the most amusing bits 
was a burlesque balcony scene, gone through by Arthur Roberts 
and Florence St. John, who as Kitty Hetherton was as charming 
as she had ever been. Phyllis Broughton made a smart Lord 
Clanside, but had not enough to do; and delightful Sylvia Grey 
as Flo Fanshawe had but one dance! Jennie Rogers was capital 
as Shrimp, a very knowing but impossible call-boy, and sang her 
“call-boy’s” song with all gusto, and got a deserved encore, 
Eric Lewis was a Duke of Duffshire of the Lord Lytton type, 
and sang his number, “ My propensities are all the other way,” 
with telling effect, besides joining in the duet, “I do not mind,” 
with Hopkins, his chaplain (amusingly played by E. Bantock), and 
helping to make that go well. Maria Davis was of great assist- 
ance as the Duchess ; H. Grattan excellent as Benoti, the manager 
of the hotel ; and Fritz Rimma unmistakably scored as the imper- 
turbable hall-porter. Belle Harcourt added to the attraction as 
Lady Gwendoline. /n Town was an undoubted success, although 
the gods had been put rather out of temper by the first piece, 
The White Lady, which preceded: the curtain had to be rung 
down, owing to insufficient rehearsal. 

17th. ELEPHANT AND CASTLE~—TZhe Deputy Sheriff, four-act 
drama, author unannounced. Although this piece had been 
running in the provinces for a considerable time, it was seen for 
the first time in London on this date. It introduced to the 
metropolis George Kirk and Constance Carte, an American actor 
and actress, both of whom made a most favourable impression, 
the lady impersonating a male character, Sheeny Mike. A child- 
actress, Mabel Dent, showed much cleverness as Clip, a precocious 
little waif, and also danced well. 

17th. TOOLr’s.—After his provincial tour J. L. Toole resumed 
his original character in Walker, London. 

17th. SADLER’S WELLS.—Zhe Vagrant, five-act drama, by 
George De Lara. First time in London. 
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17th. GRAND.—George Alexander's St. James’s Company 
appeared in Lady Windermere's Fan, the only important change 
from the original cast being that Edith Chester appeared as Lady 
Agatha Carlisle. 

18th. HAYMARKET.— Agatha Tylden, Michent and Shipowner. 
Whatever may be the ultimate verdict passed on this play, there 
can be but ofte opinion of Mrs. Langtry’s acting in the title ré/e. 
It is not enough to say that the actress so identified herself with 
the character that she held the house together ; Mrs. Langtry was 
so excellent that she fairly dominated her audience by the power 
and versatility she displayed. And in this case there was no 
meretricious aid of lovely costumes and rich jewels. Mrs. Langtry 
was of course dressed in best taste, but her “ gowns ” or “ frocks ” 
could not be “raved about,” and she had but the aid of her own 
beauty to win sympathy. As to Edward Rose’s play, it is not 
even a romance of the counting-house—that is, if romance and 
the acquisition of filthy lucre can ever go hand in hand. Here 
we have Agatha Tylden before us, with an enormous and specu- 
lative business left on her hands, owing to her father’s death. 
Graham Macfarlane, a partner in a rival firm in Blackport, comes 
to propose that the two businesses be amalgamated, and, his offer 
being refused, lets it be known that the house of Tylden has at 
least one enemy. Hugh Ainsworth, Agatha’s lifelong friend and 
lover, offers to throw up his brilliant prospects in the local bank, 
and to devote his energies and influence to her business if she will 
be his wife. Agatha refuses both his hand and his aid: she has 
been fitting herself to manage the great house, and she will be for 
the future the “merchant and shipowner.” Ten years elapse, 
everything prospering for the first five, owing to her shrewdness, 
daring, and business capacity ; but then come financial crises, 
a’ bad time, and when the second act opens, the firm is really 
insolvent. Ainsworth has become manager to the great London 
bankers, Waring and Co., who hold mortgages over almost all the 
property in Blackport. He is sent down to examine into the 
value of the various securities, and Agatha prepares a balance- 
sheet which will not bear investigation, although not wilfully false. 
Ainsworth’ at once discovers Agatha’s monetary position, and 
forces the unhappy woman, whose whole existence appears to be 
wrapped up in her business, to sign her own petition in bank- 
ruptcy! He also causes her to call a meeting of her principal 
creditors, to face them, and to explain that without their assistance 
the business cannot possibly go on. All her creditors refuse to 
aid her, and the house of Tylden is only saved through her 
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friend Winifred March, who, in accepting a wealthy blind noble- 
man, Lord St. Osyth, induces him to advance the money to carry 
on the business. And then Agatha owns to Ainsworth that she 
has loved him all along ; and so the two, as man and wife, are in 
future to conduct the business. When this play was noticed, 
considerable stress was laid on the almost brutality and snobbish- 
ness of Hugh Ainsworth ; but it should be borne in mind that as 
an honest servant of his employers his duty was plain; he could 
not shield even the woman he loved ; he was “cruel oniy to be 
kind.” That the author might have rendered the character more 
sympathetic by allowing him to face the creditors instead of 
Agatha Tylden must be admitted, and it would have improved the 
play, but it would naturally have robbed the actress of a great 
scene. We have too much of the counting-house and counting- 
house dealings in Mr. Rose’s play ; but he has drawn some of his 
characters cleverly, particularly the Scotchman, Macfarlane, played 
to perfection by Cyril Maude. Lewis Waller’s Hugh Ainsworth 
was an excellent piece of acting. W.Cheesman made a clever 
sketch of Jabez Thompson ; and F. Everill is too safe an actor 
not to have made the most of the faithful old head clerk, Evans. 
Marie Linden was a bright, coquettish little lady as Winifred 
March, whose sweet voice captivates the blind nobleman, very 
effectively played by W. T. Lovell. Rudge Harding, who was 
also good, made up the cast as Christopherson. For one scene 
of Agatha Tylden Edward Rose admits he is indebted to a 
Norwegian source—probably Bjornstern’s Zhe Bankrupt. 

19th. Wilson Barrett and his company and George Grossmith 
sailed for New York. 

20th. CoURT.—The Guardsman, three-act farcical play, by 
G. R. Sims and Cecil Raleigh. A thoroughly amusing play, 
Sir James Branston, a retired judge, whose long experience in 
the Divorce Court has made him look upon marriage as an 
institution to be shunned, greatly objects to the project of his 
match-making sister, Lady Jones, that their nephew, Captain 
Sir Eustace Bramston, shall propose to a rich American girl, 
Daphne Lovat. Sir James finds ready to his hand Hanbury 
Hakes, a snobbish but rich pickle and jam dealer (who wants 
to get into society, and to win the fair Daphne), and also one 
Kitty Masters, a ’cute young person whom Sir James, when he 
was only a Q.C., enabled to get heavy damages in three cases of 
breach of promise. The Captain is awfully in debt, and Lady 
Jones has helped him frequently ; but being a woman of business, 
she has always taken bills for the accommodation she has afforded 
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him, and she threatens to make him a bankrupt unless he pro- 


» poses to her profégée within a week. The “ Guardsman ” Captain 


might not object to get out of his difficulties by a rich marriage, 
but that he has been enslaved by a fair enchantress whose name 
he does not know. He, therefore, will not go near his aunt's 
house, where he would be introduced to Daphne ; and Sir James 
causes Hanbury Hakes to send anonymous letters to her, vilifying 
the gallant Captain, which Hakes gets Kitty Masters to write. 
Daphne, who knows the Captain as her admirer, and is in love 
with him, will not believe the evil reports, and so, to test him, 
when he does call, she and Lady Jones hide behind a screen. 
Sir James tells his nephew that they are there, and induces 
him to make himself out the veriest Lothario, He proposes 
to Lucy Greville, who is engaged to his friend Archibald Clinton, 
kisses Lady Jones’ maid, Thompson, and plays the very devil, 
so as to produce a bad impression on the American girl—when 
down comes the screen, and he finds that he has been making 
himself out all that is bad in the hearing of “ Babs,” his unknown 
goddess. In the last act all the characters are brought together 
in Sir James Bramston’s flat in the most ludicrous situations— 
the old plotter is bowled out; sneaking little Hakes has to 
promise to marry Kitty Masters in order to screen his share in 
the anonymous letter-writing; and the “Guardsman” and 
“Babs” thoroughly understand each other. The writing was 
up-to-date—bright, lively, quick in repartee, epigrammatic in 
form, bubbling over with fun, and without one line that could 
offend. There is a completeness in the drawing of all the 
characters, down to the very servants, that lead to the success 
of a play which really showed no great inventiveness in plot. 
Ellaline Terriss looked charming as Daphne, and gave us a 
most pleasing and fresh type of American girl. Playwrights have 
been a little too fond of representing our fair cousins from the 
other side of the Atlantic as slangy, self-assertive, but clever 
and quaint; here we have a true-hearted American girl, a lady 
in every sense of the term, a type of many that are to be found 
throughout the United States. Arthur Cecil, splendidly made 
up, was a thorough crabbed, surly, old misogynist as Sir James 
Bramston, Caroline Hill was a tower of strength as the hard- 
hearted, handsome Lady Jones, Mr. Elliott was ‘not dashing 
enough for such a guardsman as he is supposed to represent ; 
but Weedon Grossmith was perfect as the snobbish little pickle 
merchant. Wilfred Draycott and Isabel Ellissen assisted as 
Archibald Clinton and Lucy Greville. Agnes Thomas was 
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clever as Kitty Masters—a part that required playing; and 
Irene Rickards was most acceptable as Lady Jones’ maid. [| 
really cannot say which was the better of the two, Compton 
Coutts or R. Nainby as Miles and Downes respectively — 
both excellent character parts. C. P. Little was a good specimen 
of a rather blustering old general. 

A. R. Phillips’ Crazed was played as a first piece. C. P. Little 
nearly, if not quite, equalled the late W. J. Hill as the composer, 
Brown; R. Nainby was very droll as Smith, the author; and 
Sybil Grey was decidedly clever in her acting as Sally, besides 
singing well. Arthur Chudleigh had mounted the piece of the 
evening in a very handsome manner, and was to be congratulated 
on the inauguration of his autumn season. 

21st. The well-known Russian comedian, Svobodine, suddenly 
expired on the stage of the Imperial Theatre, St. Petersburg, 
from an attack of paralysis of the heart. 

21st. OPERA COMIQUE.—TZ%e Duchess of Malfi was given by 
the Independent Theatre Society, of which J. T. Grein is the 
president. This play of John Webster's, which is so full of 
horrors, but with the plot of which and its vigorous lines every 
dramatic student is acquainted, was originally printed in 1623, 
and had been acted by the King’s Servants at the Blackfriars 
and the Globe, Burbage playing the part of Ferdinand. Other 
texts were published in 1640 and 1678. In 1664 it was acted 
at the Lincoln’s Inn Theatre with Mr. and Mrs. Betterton as 
Bosola and the Duchess, and Mrs. Gibbs as Julia. In 1735 
Theobald published an adaptation, called 7%e Fatal Secret. The 
original play was revived at the Haymarket in 1707; and at 
Sadler’s Wells in 1850 by Phelps, who played the Duke to 
Miss Glyn’s Duchess and the Bosola of George Bennett. This 
version was arranged by R.H. Horne. Miss Marriott reproduced 
it at the same theatre in 1864, appearing in the title ré/e; and 
Miss Glyn also played it for several nights commencing 
August 9th, 1859, at the old Standard Theatre, resuming her 
original title ré/e; and in April, 1868, she reappeared at the 
new Standard, and the play ran for a month, with Henry 
Marston as Ferdinand ; Charles Verner as Antonio ; and Alfred 
Rayner as Bosola. Miss Glyn also used Horne’s version. Great 
credit must be given to W. Poel for the dramatic and poetic 
skill evidenced in his arrangement for the Opéra Comique 
performance. The introduction of Holbein’s “ Dance of Death” 
added to the grimness and interest of the play, and was quite 
justifiable, for it was suggested by Webster, though it did not 
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appear as to be performed in the stage arrangements of the 
original. Taking the most important characters, it may be 
said that Sydney Barraclough was overtasked as Ferdinand, 
and that he was a little ambitious in undertaking such a char- 
acter—one that requires weight and experience, Basset Roe’s 
Cardinal was mediocre, his delivery was sometimes impressive, 
but there was a want of the dignity that should be always 
present in such an exalted churchman, Rawson Buckley’s 
Antonio may be favourably mentioned. The Daniel de Bosola 
of Murray Carson was a great performance, and added much 
to his reputation as a powerful and thoughtful actor. Mary 
Rorke, as the Duchess, was at her best, in the more pathetic 
scenes, and there was only wanting a |little more power to 
make of hers a memorable performance. Alice de Wynton, 
as Julia, played with much grace and coquetry, and showed 
strength in her death scene. Miss Hall Caine made a promising 
début as Cariola ; she was natural, full of grace and earnestness. 
The other parts were filled as follows :—Frank H. Westerton, 
Delio ; G. H. Kersley, Castruccio ; C. W. Perkins, Siliro ; Alex 
Bradley, Grivolan; Master Ambrose Dean, Infant Son; Miss 
Gauntlett, Nurse. The whole performance was a most interesting 
one to both young and old playgoers, and was attended and 
listened to with the most rapt attention by a cultivated audience. 
The scenery was efficient, considering the resources of the 
Independent Theatre Society. Henry Irving generously lent 
some of the dresses, but attention should be called to the clever 
manner in which the “skeleton” costumes were accomplished 
by W. Clarkson. A second performance of the play was given 
on the afternoon of the 25th. 

22nd. PRINCE’s HALL.—A fresh departure was made by a 
syndicate of gentlemen, the greater number of whom belonged 
to the directorate of the Empire Theatre. The object was to 
provide an afternoon’s entertainment, the principal features of 
which would be supplied by artistes who had made a reputation 
or were favourites on the music hall stage. The programme 
included Charles Morritt’s conjuring, and his new illusion, Flighso, 
in which was a marvellously clever appearance and disappearance 
and change of locality of a lady. 

22nd. ATHENA:UM, Shepherd’s Bush.—By Sarah Thorne’s 
company, Never Reckon your Chickens, by Wybert Reeve. The 
first Night, adapted by Horace Wigan from Le Pére de la 
dbutante, in which Edgar Smart played Achille Talma Dufard ; 
Herbert Nash, Hyacinth Parnassus; Miss Winyard, Emily 
| fe) 
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Antoinette Rose; and Gertrude Oliffe, Arabella FitzJames, 
Concluding with the musical comedy of The Ladies’ Club. 

24th. GRAND.—Tihe Idler, by Haddon Chambers, With the 
exception of George Alexander and Marion Terry, who retained 
their original characters of Mark Cross and Lady Harding, and on 
whose excellence there is no occasion to dilate, there was much 
shifting about of the pieces on the dramatic draught-board. 
Nutcombe Gould changed from General Merryweather to Sir John 
Harding, and played the character more than creditably ; his 
original part was taken by H. H. Vincent, who was excellent in 
his encounters with the fascinating widow, Mrs. Glynn-Stanmore 
(capitally played by Fanny Enson). The General has also to 
submit to the tyranny of his spoilt but bewitching daughter Kate, 
who had a winning exponent in Edith Chester. Ben Webster made 
a great advance in assuming the character of Simeon Strong, the 
original exponent of which (John Mason) was so capable in the part 
that any successor could but induce comparison. Suffice it to say 
that Mr. Webster’s performance was virile, natural, and intense. 
Fanny Coleman appeared successfully in Lady Monckton’s original 
character of Mrs, Cross. 

24th. STEINWAY HALL.—Carrington Willis, who is already 
known for his elocutionary power, gave a recital of King Lear, 
embodying important scenes and characters in the play—it was 
highly successful. He was also heard to very great advantage in 
a powerfully written, dramatic, and touching poem by Bernard 
Weller, entitled “ Love’s Ordeal.” 

24th. Presentation to the Shakespeare Memorial, Stratford- 
on-Avon, of ten valuable historical paintings, and a hundred 
engravings illustrative of Shakespeare, by Algernon Graves, 
fulfilling the bequest made by Henry Graves, his father. 

24th. The preliminary meeting of the Society of British 
Dramatic Art was held at Messrs. Terry’s Agency Offices, 
3, Bedford Street, under the presidency of Davenport Adams, 
and was resumed on the next afternoon at the same place, 
Alec Nelson in the chair, Austin Fryers on both occasions 
acting as secretary. The meeting was convened to consider 
various proposals which were to be laid before the general ' 
meeting to be held on the 14th of the ensuing month. Its 
objects were to give assistance and encouragement to native 
dramatic authors and artists generally. 

27th. Lyric.—Beef Tea, operetta written by Harry Greenbank, 
music composed by Wilfred Bendall. This amusing /ever de 
videau takes its name from a patent brand of essence of beef, out 
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of which a retired individual, Richard Plum, has made a fortune. 
He has removed to a new house, in the lease of which is included 
a ghost, which he looks upon as lending an aristocratic touch to 
his investment. He also has a daughter who is engaged to a 
timid young bookseller, and all is prospering with them, when a 
ghost makes its appearance at five o'clock, with the complacent 
remark that he is the first ghost to introduce the matince system. 
The ghost not only casts a spell over the young girl, but also over 
her sweetheart’s mother, Mrs. Blossom ; these two fall desperately 
in love with him, and things are going very much amiss, when 
fortunately his ghostship discovers that he has no right in the 
present habitation at all, as owing to the re-numbering of the street 
the house to which he is spiritually attached is several doors off. 
He therefore departs, and peace reigns again in the household. The 
music is pretty and the lines are whimsically bright and amusing. 
H. Gregory, the Ghost ; Charles Gilbert, Richard Plum; Frank 
A. Walch, young Blossom ; Rose Hamilton, Miss Plum; and 
Lena Monmouth, Mrs. Blossom. The piece was well received. 
27th. Pygmalion and Galatea, was given at the Theatre Royal, 
Richmond, It is noticed in consequence of Ailsa Craig’s 
appearance as Myrine—a promising performance. Kate Bealby 
as Galatea; Annie Rose as Cynisca ; Hamilton Piffard as 
Pygmalion, and Frank M. Wood as Chryscs, were all excellent. 
28th. Marriage 1892, by Clyde Fitch. As very considerable 
interest had been manifested in dramatic circles as to the merit 
of this play, which had been a success in America, it is well to 
announce that Mr. and Mrs. Kendal produced it on this date at 
the Royalty Theatre, Glasgow, and appeared in it as Sir Robert 


‘ and Violet Huntley ; in the latter character Mrs. Kendal departed 


from her rule of never appearing as a bad woman, for Violet 
Huntley is only true to her husband so long as he is enabled to 
keep her in luxury. When a financial crisis comes, she leaves 
him for a rich lover who deserts her ; and after ten years we find 
her as a painted courtesan suffering from maudlin fits of 
repentance. Mrs. Kendal was noticed as having done justice 
to the character, a very repulsive and unsympathetic one. 
J. E. Dodson and Mrs. Macklin as Mr. and Mrs, George Synnot ; 
F, H. Macklin as John Warren; C. M. Yorke as Gerald Rankin, 
and Adrienne Dairolles as Lady Alice Warren were well spoken of. 

29th. PRINCESS’s.—Rollo Balmain reopened this theatre with 
Charles Herman’s version of Uncle Tom's Cabin, the adapter ap- 
pearing as Phineas Fletcher. Basset Roe excellent as Simon 
Legree ; Leonard Outram and Mrs. Charles Herman, George and 
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Lucy Harris; Frances Ivor, Cassie; Nellie Christie, a clever 
Topsy ; M. Drew, Uncle Tom; and Edie King, a very sweet and 
pretty Eva. The singing of the freed slaves was highly 
commended, and there were also given by coloured members of the 
company some excellent banjo and mandoline playing, and some 
very eccentric and amusing dances. 

29th. Death of Sophie Eyre (real name Ryan). Made her first 
appearance at the Theatre Royal, Portsmouth, in 1877, and came 
into notice some four months afterwards for her performance 
of Countess Zicka in Diplomacy. Her London début was made 
at the Holborn Theatre, in Paul Merritt’s Mew Babylon, Feb. 
13th, 1879, but could scarcely be deemed a success, so she went 
back to the provinces and remained for three years, gradually 
rising to lead, through the run of legitimate characters, She 
returned to London and appeared at the Adelphi, April 15th, 1882, 
as Lady Anne in J. W. Boulding’s historical drama 7he Kingmaker, 
and on June 17th as Queen Elizabeth in the same author’s play, 
The Double Rose. Wer performances were so great that they 
obtained for her an engagement by Augustus Harris to support 
Madame Ristori at Drury Lane. On September gth of the same 
year, we find her supporting Miss Fanny Davenport in Diane, and 
Nov. 18th, the rising actress was engaged by Charles Reade 
to appear as Julia Clifford in Love and Money, the drama written 
by himself and Henry Pettitt. She also appeared in Rachel the 
Reaper and Dora. From thence Miss Eyre went to Drury Lane, 
and appeared as Eve de Malvoisie in Youth, Suleima in Freedom, 
October 15th, 1883, Esther in A Sazlor and His Lass. From 
1884 to 1886 Miss Eyre was in America and made a success 
there. On August 28th of the latter year had returned, and 
appeared as Lucy Byefield in A Run of Luck at Drury Lane, 
for which character the management had specially selected her. 
The greatest characters that she assumed, and those by which 
Miss Eyre will be best remembered, were Lady Thalia in Zhe 
Witch (Princess’s, April 26th, 1887) ; Nitocris, in the poetical play 
of that name, written by Clo Graves and produced at Drury Lane, 
Nov. 2nd, 1888; and Rose in Zhe Love that kills (Prince of 
Wales's, Jan. 27th, 1888). In 1888 she played Marina in 
Mr. Barnes of New York at the Gaiety Theatre for a time, and 
on Sept. 6th of the same year appeared in S/e, an adaptation by 
William Sydney and Clo Graves of Rider Haggard’s novel of 
that name. In this Sophie Eyre created the title 7d/e of Ayesha. 
An actress of undoubted talent, and one of whom the very greatest 
things might have been expected. 
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29th. Total destruction by fire of the Euclid Avenue Opera 
House, Cleveland, Ohio. 

31st. ST. JAMES’s.—George Alexander reopened his theatre and 
commenced the autumn season with a revival of Lady Windermere's 
Fan. The only change in the cast from the last time it was seen 
at this theatre was in the character of Lady Agatha Carlisle, 
played by Edith Chester. On the same evening as a first piece 
was given W. L. Courtney’s Kit Marlowe, first seen at the 
Shaftesbury Theatre, in aid of the Marlowe Memorial Fund, July 4th, 
1890, and the plot of which was fully given in DRAMATIC NOTES 
of that year. Mr. Alexander altogether clevated the tone of the 
play by his romantic and powerful acting, and made it thoroughly 
interesting. The remainder of the cast was as follows :—Thomas 
Nash, V. Sansbury ; Edward Alleyn, Alfred Holles; Henry 
Chettle, A. Vane-Tempest. H. H. Vincent good as the jealous 
Francis Archer, and Edith Chester sympathetic as Nan. 

31st. TERRY’S.— Withered Leaves, by Frederick H. Broughton, 
was played as a first piece. Was originallyseen at the Theatre Royal, 
Sheffield, April 5th, 1875, and is a great favourite with amateur 
dramatic companies. Brightly written, and combining pathos and 
comedy. It was well cast. Nicol Pentland, a kindly gentleman, 
as Sir Conyers Conyers; Frank Curzon breezy and roguish as 
Tom, the Baronet’s son; Charles Fawcett firm and manly as Arthur 
Middleton; W. Lacy Bennett properly deceitful as the evil- 
disposed Cecil Vane ; Carry Cronyn duly bright and captivating 
as the handsome Lady Conyers ; and Eveline Faulkner winning 
as May Rivers. 

31st. SURREY.—O/d London. This dramatisation of Harrison 
Ainsworth’s “ Jack Sheppard ” was seen for the first time in town. 
The adapters, W. Muskerry and Arthur Shirley, have given, 
perhaps, the truest version of the novel, using, indeed, much of 
the language. To please Surrey audiences, perhaps, they were 
guilty of one or two anachronisms, such as making Blueskin 
(capitally acted by Charles Cruikshanks) sing “ Vilikins and his 
Dinah,” and allowing Laura Dyson, who played Poll Magot very 
nicely, to warble “Cherry Ripe.” Fred Conquest was not the 
Jack Sheppard we picture, and he did not do justice to “ Nix 
my dolly, pals, fake away.” Issy Behring was Edgworth Bess, 
Jack’s other flame; and Annie Conway was impressive and 
affecting as Mrs. Sheppard, his mother. Ernest Leicester gave 
a forcible and artistic rendering of Jonathan Wild. George 
Conquest, jun., got some fun out of the part of Abraham 
Mendez, one of Wild’s myrmidons ; Arthur Hall did well as 
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another, Quilt Arnold ; Edward Lennox was a manly Thames 
Darrell ; and Cissy Farrell a nice little Winifred Wood. The 
piece was very well staged ; Old London Bridge was specially 
worthy of notice, and there was life and realism in the “ Flash 
Ken,” where the king of the mint held his court. It will be 
remembered that a play of this name was produced at the 
Queen’s Theatre, Feb. 5th, 1873. Strange to say, although 
it was to all intents and purposes /ack Sheppard, the author, 
F. Boyle, had made a translation of the French version, which 
was known as Les Chevaliers du Brouillard. .A\l the names of 
the characters were French ; Henrietta Hodson (Mrs, Labouchere) 
appeared as the hero. There have been almost innumerable 
versions of the novel, the first one having been produced at the 
Pavilion. An excellent one was by J. T. Haynes, and was 
played at the Surrey one week before Buckstone’s version 
was produced at the Old Adelphi, in 1839, when Mrs. Keeley was 
the Jack Sheppard, and made it one of her most famous parts, 
if not the most famous, and was, perhaps, the truest representative 
of the youthful housebreaker that has ever been seen. Paul 
Bedford was the Blueskin. At Sadler's Wells Mrs. R. Honner 
was the Jack for two acts, and R. Honner, her husband, took up 
the character till the conclusion of the play. Miss Vincent also 
played Jack at the City of London. For nearly seventeen years 
the Lord Chamberlain refused permission for the original names 
to be used in the play, and it was only on personal application 
from Arthur Shirley, when he was going to send the piece into 
the provinces some two years before it was seen at the Surrey, 
that the interdict was cancelled. 

31st. GRAND,—Miss Fortescue appeared with her company 
in Comedy and Tragedy, and Haddon Chambers’ Honourable 
Herbert, which was produced at the Vaudeville, Dec. 22nd, 1891, 
and was described in last year's DRAMATIC Notes. As Mrs, 
Doring, Miss Fortescue exhibited some of those failings of which 
we were in hopes the beautiful actress was divesting herseif— 
artificiality of manner, and affectation in delivery—but at the 
same time it must be said that she has learnt the art of expressing 
feeling. E. Vanderfelt supported her as the Hon. Herbert ; 
Fuller Mellish was a tower of strength as Mr. Philip Tenby— 
his love scene, a most exquisitely written one, was perfectly acted ; 
Arthur Styan was firm and reliable as Mr, Pym Brady; John 
Owen got some laughs out of the silly character of Mr. Lavender ; 
Kate Hodson played Lady Highfield with judgment and finesse ; 
Olga Garland was not quite the zagénue ; Therese Mayer looked ~ 
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handsome as Miss Florrie Summers. W., S. Gilbert’s Comedy and 
Tragedy made up the programme, and in this, as Clarice, I 
can give Miss Fortescue unstinted praise. Why should she not 
always be as natural, and give us lightness and such tragic power as 
in this play? There was a little want of change of tone in depict- 
ing the various characters that an “ actress” creates, but that was 
all the fault that could be found. E. H. Vanderfelt did not look 
the gallant D’Aulnay—his make-up and dress were wanting in 
distinction ; nor was he impassioned enough to contrast with the 
cool and polished demeanour of Fuller Mellish as the roué Duc 
D'Orleans. F, Hawley Francks (who stage-managed for Miss 
Fortescue) was the Doctor Chocquart ; and Arthur Styan the 
Abbé Dubois—and none too courtly an Abbé either. Olga 
Garland was the Pauline. 

31st. BRITANNIA.—Mew Year's Chimes, four-act drama, by 
Arthur Shirley. 


NOVEMBER. 


Ist. PRINCE OF WALES’s.—Stuart Cumberland gave, on this 
and the following afternoon, his experiences in thought-reading, 
and Phyllis Bentley exercised her powers in the same manner, 
as did the “ magnetic lady,” who had appeared at the Alhambra, 
and was able to resist strength on the part of others, and to lift 
several people (though they could not move fer), from her 
knowledge of the “resolution of forces.” 

2nd. TRAFALGAR SQUARE.—-Professional matinée of The 
Wedding Eve. 

3rd. VAUDEVILLE.— Zhe Martyr, farce by Templeton Lucas. 
This proved to be Browne the Martyr, played some twenty years 
ago, when W. J. Hill appeared in the title ré/e. Browne, the 
“Martyr,” is very jealous, and to learn the reason of his wife's 
constant absences from home, follows her, and discovers that her 
walks invariably terminate at Topperton, the artist's. Browne 
obtains admittance to the studio, and conceals himself behind a 
screen, and, from the conversation in the artist jargon of his 
supposed rival, imagines that he and Mrs. Browne are plotting 
to put him out of the way. When Topperton is alone, Browne 
attacks him on the subject, and finds that his wife is only having 


ee cane eee ney anemone enn womoamniones maneumrner 


ected on eerereeneegs ea ial nn a ene 











152 The Arabian Nights. [Nov., 1892, 





her portrait taken as a surprise for Mr. Browne. As she is mo- 
mentarily expected— in fact, her footsteps are heard approaching— 
to escape her anger at his groundless suspicions, Browne persuades 
the artist to dress him up as a model, and to seat him on the pipe of 
an unlighted stove. The artist retires to mix some colours, and 
Mrs. Browne arriving, and finding it cold, sets a light to the fire, 
and then, discovering her husband’s presence, while pretending 
ignorance, proceeds to roast him physically (for the stove pipe 
becomes unpleasantly warm), and mentally by talking at him, 
and so gives him a lesson as to the folly of unreasonable jealousy. 
Browne was played with much humour and drollery by Charles 
Ashford. Duncan Fleet did fairly well as the artist, and Miss 
Abington, whose return to the stage was warmly acknowledged 
by old friends, played very charmingly as Mrs. Browne. 

3rd. Signor Lago’s opera season came to a sudden close at the 
Olympic. 

4th. Death of M. Hervé (Florimond Ronger) ; was born in 
1825 near Arras ; began life as a chorister ; was for some years 
organist at Bicétre ; first became recognised as a composer about 
1850 ; was manager of the Folies Concertantes (Theatre Defayet) 
in 1854; brought out Chdlperic at the Lyceum 1870, and, with 
Alfred Thompson, Aladdin the Second at the Gaiety ; was for a 
time lessee of the Duke’s Theatre, Holborn, and was the musical 
conductor to the Empire when it became a music hall, and 
Chilperic was revived ; will be remembered principally by this 
opera, L’Csil Crevé, and Petit Faust. The unfavourable recep- 
tion of his latest opera, Bacchanale, at the Menus Plaisirs is said 
to have caused his death. 

sth. Hengler’s Circus, Argyll Street, Regent Street, opened 
by Herr Wulff, with an excellent equestrian performance, the 
manager himself exercising marvellous control over fifty horses 
and ponies at one and the same time in the ring. 

5th. COMEDY.—7he Arabian Nights was revived by Charles 
Hawtrey, W. S. Penley, Lottie Venn, and Vane Featherston in 
their original parts. The remainder of the cast was as follows :— 
James Nelson, Ralph Ormerod; W. Wyes, Dobson; Lizzie 
Henderson, Mrs. Gillibrand ; Nina Boucicault, Daisy Maitland ; 
Eva Williams, Barbara. Theyre Smith's comedy, Wy Lord in 
Livery, was revived on the same evening, with Vane Featherston 
as Sybil Amberley. 

sth. LyceuM.—Last performance of Henry V/I/J. 

5th. HAYMARKET.——7ke Burglar and the Judge, original piece 
by F. C, Phillips and Charles Brookfield. A clever and amusing 
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little piece, in which Charles Brookfield acted the burglar, who 
breaks into the judge’s house. Mr. Justice Gyves (Cyril Maude), 
disturbed by the noise of the entry, comes down, and “ Saveloy ” 
Joe makes him assume his judicial robes, and in them dance, 
smoke a clay pipe, and drink gin, and reads him a homily on his 
past life. Capitally acted by both, and by W. Cheesman as the 
judge’s smug servant Joe. 

5th. Arthur Playfair joined the Gaiety Company, and appeared 
nightly, giving his clever imitations of popular actors in the 
character of the elocutionist in Cinder Ellen. 

5th. PRINCE OF WALEs’s.—Au/d Lang Syne, comedietta by 
Basil Hood. A story of parted lovers, who meet again after 
some seven years. Maud Hobson good as the heroine, Marion 
Blyth. 

5th. OPERA COMIQUE.— You Mustn't Laugh, three-act farcical 
comedy from the Russian. A husband who is very much hen- 
pecked by his mother-in-law, sister-in-law, as well as his wife, 
formed the groundwork of this bustling but not too clever piece 
of work. T. B. Thalberg did very well in the character of the 
troubled husband, Geoffrey Swift. Orlando Barnett was amusing 
as Profundus Deep, a finikin linendraper with an inane cackle, 
whose catch phrase, “You mustn’t laugh,” suggested the title 
for the play. 

On the same evening Monsieur Jacques was revived, with 
Gospodin Lubimoff in the title ré/e. The theatre was opened 
under Mr. Lody’s management, but soon closed again. 

7th. GARRICK.— David, original play in four acts, by Louis 
N. Parker and “ Thornton Clarke” (Murray Carson). A most 
impressive work— ingenious, and of great literary value. It is a 
study of insanity, cleverly and scientifically turned to account in 
such a manner as to rivet the attention of the audience, and to 
hold them in anxious and interested expectation of the dénouement. 
As is often the case with doctors who have made lunacy their 
speciality, Dr. Wendover has become tainted with the disease. 
He has learned the secret of the agua tofana, and longs to try its 
effect on some one, but in such a way that the manner in which it 
has been ‘administered shall not be discovered. The opportunity 
is afforded in the person of Gilliatt Grenfell, who is a suitor for 
Dorothy Wendover, the doctor’s daughter. Grenfell is suffering 
from heart disease, It appears that he has an illegitimate brother 
in David da Silva, with whom Dorothy is in love, and who has 
a bitter enemy, for some unexplained cause, in Mrs. Grenfell. 
Gilliatt, as soon as he discovers the relationship David bears to 
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' him and the state of Dorothy’s affections, resigns all claim to her 
hand, and tries to make Mrs. Grenfeli abate her apparently un- 
reasoning hatred for David. There must have been some instinct * 
which told her that the young fellow’s existence would shatter her 
faith in her husband’s memory, for she discovers that the man 
whem she had revered as all that was good and noble was the 
father of David by a deceased singer, Miriam da Silva. Later, 
David was performed with a different last act. As originally 
submitted to the public, there remained a doubt as to whether 
Dr. Wendover had ever been actually mad, and whether he was 
left mad or sane when the curtain fell. His intended crime was 
also prevented by the substitution of a perfectly innocuous fluid 
for the poison he purposed administering in Gilliatt Grenfell’s 
medicine. The fourth act which was substituted is that which 
was originally written for representation ; it is infinitely stronger 
and more explicit, and is certainly a more artistic conclusion to 
this powerful work. There is no longer any doubt as to Dr. 
Wendover’s madness ; he actually does inject the agua tofana 
through the cork of the medicine bottle, and Grenfell drinks the 
poisoned dose held to his lips by his illegitimate brother, da Silva. 
The remainder of the medicine is analysed, and found to contain 
the poison. The suspicion is strong against da Silva, but he has 
overheard sufficient of the doctor’s insane babblings to know that 
the latter is the culprit. The young fellow’s love for Dorothy 
Wendover induces him to bear the charge rather than that her 
father should be looked upon as the criminal. The doctor has 
accomplished what he has set himself to do; but where is his 
triumph? He cannot proclaim the outcome of his theory to the 
world ; and his secret is further developing his insanity, which 
openly manifests itself at mention of the word “poison.” He 
longs to tell of his success to some one, so he calls Mr. Grenfell 
to his side, and, before Colonel Hood and da Silva, goes through 
the whole process again, and shows how he accomplished his 
purpose, thus unintentionally clearing the character of his future 
son-in-law. Over-wrought brain and system give way, however, 
and he dies in his chair, his daughter being kept in happy 
ignorance of her father’s connection with Grenfell’s death. The 
conclusion naturally causes an alteration in a preceding portion of 
the play—the substitution by the Colonel of water for the poison. 
The present ending afforded Murray Carson another opportunity 
for carrying out his careful study of insanity, and in it he sur- 
passed even his depiction of the earlier and approaching stages. 
It was a grand and most impressive piece of acting. Mrs, Crowe’s 
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monologue to her’ late husband’s portrait was a marvel of strength 
and elocution ; and the other characters, sustained by A. Bucklaw, 
Herbert Waring, John Beauchamp, and Estelle Burney, were even 
more effective than on the first representation. 

On the 7th was also performed A Caprice (Justin H. McCarthy’s 
adaptation of Alfred de Musset’s Ux Caprice), with Estelle Burney 
as Madame de L’Hery; Rose Nisbett as Mathilde, and William 
Herbert as Henri de Chavigny. Very well acted all round. 

7th. Death of Samuel Brandram, aged 68, by far the best 
Shakespearian reciter of his day; was possessed of a most 
retentive memory. 

7th. Brother W. S. Penley installed W.M. of Lodge of St. 
Asaph. I.P.M. Alfred Bishop presented P.M.’s jewel. 

7th. ST. GEORGE’S HALL.—A Moss Rose Rent, by Arthur Law, 
music by Alfred J. Caldicott, was revived. Corney Grain, Alfred 
German Reed, and Fanny Holland in their original characters of 
Sir Plumly Partridge, Wisdom Pinfold, and Laberina Pinfold ; 
Avalon Collard, Tom Birkett ; Gertrude Woodall, Georgie Gold- 
thorp. On the same evening Corney Grain gave a new and 
most amusing musical sketch written by himself, and entitled Zhe 
Silly Season. 

7th. STRAND.—Viode reached its 250th performance. 

7th. BRITANNIA—The Middleman, H. A. Jones’s play, was 
given during the week. Algernon Syms, Cyrus Blenkarn; 
Walter Steadman, Jesse Pegg ; W. H. Perrette, Joseph Chandler ; 
Walter Copley, Captain Chandler; Edward Leigh, Batty Todd ; 
Beatrice Toy, Mary; Ada Morgan, Maud Chandler. Dreadful 
Deeds, adaptation from the French by Albert Dubois, made up 
the programme. 

7th. GRAND.—Mr. and Mrs. Beerbohm Tree appeared in 
Hamlet. There were the following changes from the original 
Haymarket cast. C. Hudson, the King ; W. Mollison, the Ghost ; 
H. Revelle, Horatio; Crawley, Marcellus; Garry, Bernardo ; 
Charles Allan and A. Wigley, First and Second Gravediggers ; 
C. M. Hallard and Kelly, Rosencrantz and Guildenstern. 

8th. Performance of La Fille du Regiment by the Carl Rosa 
Company before H.M. the Queen at Balmoral. 

8th. Death of Thomas Bitton Appleby, lessee of Theatre Royal, 
South Shields, aged 47. Began life as a schoolmaster ; first 

engagement at Consett in 1868; was first low comedian and 
principal burlesque actor at Theatre Royal, Dundee; London 
début August 15th, 1874, as the Governor in the opera bouffe, The 
Broken Branch, at the Opéra Comique. Went to Australia in 
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1882, and toured in Australasia till 1887, when he returned to 
England and became lessee of the theatre which he managed, 
catering for the public most successfully till his death. Was 
much respected as well as liked ; a prominent Freemason. His 
funeral was very largely attended—twenty carriages and three 
hundred mourners on foot. . 

oth. Henry Arthur Jones read his paper on “The Drama: An 
Art or Amusement ?” at the Playgoers’ Club ; his argument being 
that the Drama should be recognised to be as great a factor in 
Art as painting or sculpture ; also that the State should take cog- 
nisance thereof and assist it. He was also most anxious to have 
it resolved whether the “amusement” was to be intellectual, or 
of that type that would please and satisfy “the man in the billy- 
cock hat,” which ubiquitous individual Mr. Jones says is to be 
found equally in the stalls as in the front row of the pit or 
gallery, and who, I gathered, is possessed of but little brain 
power. The clever lecture was ably discussed by Christie and 
Henry Murray, Edward Rose, Eden E. Greville, Jope Slade, J. T. 
Grein, and Alec Nelson. 

1oth. Lyric.—My Official Wife, five-act play, by A. C. Gunter. 
For copyright purposes. 

gth. PAVILION.— The Wife. Sheridan Knowles’ five-act play 
was revived for the benefit of Maud Elmore. First produced at 
Covent Garden in 1833, when Ellen Tree appeared as Mariana, 
and her afterwards husband, Charles Kean, as Gonzaga; the 
author played Julian St. Pierre. Mariana afforded Miss Elmore 
the opportunity of showing that she understood the value of blank 
verse, and she acted with great power and earnestness. It was a 
severe test, and the young actress achieved a triumph. Robert 
Ayrton was excellent as Leonardo Gonzaga; Henry Hampton 
strong as St. Pierre. 

1oth. LyceuM.—King Lear, tragedy by William Shakespeare. 
On the merits of this, perhaps the grandest and most sublime play 
that Shakespeare wrote, it would be presumptuous on my part to 
descant. The King never has been, and probably never will be, 
acted to the complete satisfaction of the student, but the character 
has had some noble exponents. Hazlitt says, “The Lear of 
Shakespeare cannot be acted.” To the present generation Mr. 
Irving has disproved this. The mere revival of such a play on 
any stage is an event to be marked in dramatic history, but at 
such a theatre as that over which Henry Irving rules, the event 
becomes historic, not only from the perfection with which all 
plays are staged there, but as being a social function from which 
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world must not be absent. Azug Lear is one of the most difficult 
of Shakespeare’s plays to produce and to adequately represent, 
but Mr. Irving disarmed criticism on the merits of the acting in 
the few very modest words of thanks for the sympathetic interest 
shown in the performance. In expressing gratitude on his own 
behalf and that of his company, he said that if the acting had 
only suggested some of the glorious beauties in this “ Titanic” 
work, he and his company would be content. There was no hint 
at the trouble and anxiety on his part to reproduce and set before 
our eyes in a vivid, picturesque, yet correct and even accurate 
manner, the dresses of the Britons at the epdch in which (a 
disputed point) he had chosen to represent the tragedy——Goneril, 
with her quaint headdress and her maids in their flowing robes ; 
Regan in rich brocade ; Cordelia, like her own sweet character, in 
simple yet harmoniously-toned kirtle; the knights, men-at-arms, 
and hunters with their bull’s hide and embossed targets, their 
headpieces curious with the bull’s front and horns as ornaments 
and protection, the rich armour, the cross-handled, straight-bladed 
swords, the arrow-headed ancient pikes, the skin jerkins, and the 
sandalled brogues. Even the hounds that appeared when Lear 
returns from the chase were of the old brindled deerhound type. 
But it is in the attention to these very minutiz that Mr. Irving so 
excels, and, great as is his own knowledge and taste, he does not 
hesitate to call to his aid experts in their particular art ; and so 
Ford Madox Brown furnished the designs for Lear’s palace and 
Gloster and Albany’s castles, and these were exquisitely painted 
by J. Harker. Nor was Hawes Craven behind his fellow-workers 
in his conceptions and execution of what should represent “a 
heath,” “the country near Dover,” or the “ British camp near 
Dover,” the latter lying at the foot of one of those majestic and 
gigantic chalk cliffs, so grand and yet so familiar to us all. 
Hamilton Clarke had also ably done his share in perfecting the 
entire conception ; the music composed by him was semi-barbaric, 
wild, and martial at times, and at others tender and soul-stirring. 
As to the mechanical effects, never was there such natural thunder 
bursting forth with a crash and then rolling away over the hills as 
thunder does, the darkness lighted up by vivid flashes of forked 
lightning, ard the rain so well simulated that your senses were 
almost deceived, and you felt for the time that it must be falling. 
So much for the mise en scéne. Mr. Irving was nervous—perhaps 
a little wearied with the burden of the day and long and con- 
tinuous rehearsals—and so in the first two acts he wanted vigour ;, 
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he appeared already too much broken and aged—the sap of life 
was wanting; but as the fond, foolish old man, bereft of his 
senses through the ingratitude of his daughters, clinging in his 
maddest moments to his “ faithful fool” as the only being that he 
believed still bore him love, there was delicacy, art, and beauty, 
His death scene, though too prolonged, was touching. Next tc 
him we look to Ellen Terry. Her Cordelia was tender, true, and 
womanly. The actress possesses that wondrous gift of “tears in 
the voice” as well as in the eyes, and her affection and bitter 
sorrow were brought home to all who heard her. The Goneril of 
Ada Dyas was powerful but unimaginative ; the Regan of Maud 
Milton had all the strength and evil, and was more convincing. 
William Terriss, as Edgar, satisfied nearly every one ; his scene of 
feigned madness as “poor Tom” did not exceed the bounds of 
moderation. Frank Cooper’s robust and manly method, his admir- 
able delivery and by-play, gave quality to the 7é/e of Edmund, and 
was thoroughly acknowledged and appreciated. The Fool, which 
character Mr. Irving has retained, but entrusted to Mr. Haviland 
(instead of, as of late, to an actress), had in it many points of 
beauty ; some might think it too youthful and effeminate for such 
clever yet bitter utterances, but the “faithful fool” was ever 
present. W. J. Holloway’s Earl of Kent was well considered and 
appropriately outspoken; Alfred Bishop scarcely realised the 
beauties of Gloster’s character ; the Duke of Albany was done the 
fullest justice to by Mr. Tyars; and Messrs. Hagar, Percival, and 
Bond acquitted themselves well as Duke of Cornwall, King of 
France, and Duke of Burgundy respectively. Gordon Craig had 
improved ; his Oswald struck sparks of fire. Henry Howe had 
but very few lines, but received a perfect ovation on his appearance; 
and the polished delivery of Ian Robertson was specially noticeable 
in his small part of “a gentleman.” The excisions that Mr. 
Irving made were not very great, except the entire suppression of 
the scene of plucking out Gloster’s eyes, which is too brutish for 
modern taste. It should be mentioned that after a few nights 
Mr. Irving not only altered his appearance so as to make “ Lear” 
less broken and altogether more hale, but adapted his acting so 
as to be in accordance with his more virile outside. The great 
actor accomplished the unprecedented feat of playing this most 
exhausting part more than fifty nights in succession, and his per- 
formance of it will always be quoted in dramatic records. 

11th. Death of Mrs. Ely Loveday, mother of Henry J. 
Loveday, so long the stage manager of the Lyceum, and of the late 
George Loveday, who was for many years honourably connected. 
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with J. L. Toole. The deceased lady was born in 1800, and 
was consequently 92 years old; was the widow of W. Loveday, 
an actor at Drury Lane in Edmund Kean’s time, and to the 
latter’s Richard III. Mrs. Loveday played Lady Anne in 1817, 
and supported most of the great English actors, besides playing 
in the same company with Talma in Brussels from 1821 to 1823. 
Mrs. Loveday was buried in Kensal Green. 

11th. ADELPHI.—Dorothy Dorr took up Mrs.\ Patrick Camp- 
bell’s part in the Lights of Home owing to the \latter’s serious 
illness. 

12th. OPERA COMIQUE.— Who is Sylvia ? comedietta, by Austin 
Fryers (W. E. Clery). The author elected to play in it the 
character of Archie Ford, a young gentleman who writes a play, 
which is accepted by a London manager. He indites a letter 
thereon, which his sweetheart, Nellie Foster, most improperly 
reads, and is very properly punished therefor by falling into the 
error that Archie is untrue to her, and that he is all that is base 
and false. Of course, when the error is explained away she 
morally heaps ashes on her beautiful head, and says that A\rchie 
is so great and noble that he is far too good for her ; but she is 
supposed to marry him nevertheless. The idea has been used 
countless times before, but Austin Fryers managed to advertise 
himself therein by reference to one or two projects accomplished, 
and to be accomplished, and to attack the ways of managers in 
the reading of plays. As an actor he did not shine. He spoke 
a good deal too fast, and thus lost opportunities of expressing 
feeling. Florence Fordyce was charming, first as a sprightly 
coquette and afterwards as a true, loving girl. 

(2th. ALHAMBRA.—The Mayer Testimonial Benefit. An 
excellent and varied programme. Mme. Chaumont showed at 
least Her gratitude to M. Mayer in having been such a steadfast 
friend to French art in England by coming expressly from Paris 
and rattling through “ Toto chez Tata” with her accustomed skill 
and espiéglerie. Later in the afternoon the favourite actress gave 
a monologue, “ Le Coryza,” and proved that poetry and humour can 
even be imparted into the representation of an unfortunate heroine 
suffering from a sneezing cold. Mdlle. Selma sang “ Il Segreto” 
to perfection ; and Mdlle. Elena Leila gave Angelo Mascheroni’s 
“Woodland Serenade,” which Adelina Patti had sung the Thursday 
before at the Albert Hall; Mdlle. Pompon showed her eccentric 
capabilities in dancing, tumbling, and singing ; and Kate James 
brought down the house with her Quakeress song. 

13th. Clement Scott entertained at a banquet held at the 
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Garrick Club, prior to his extended tour on which he purposed 
to be absent a year. 

14th. GRAND.—Charles Wyndham and his company appeared 
during the week in David Garrick ; the popular manager, of course, 
in the title ré/e and Mary Moore as Ada Ingot. W. Blakeley, S 
Hewson, and Emily Miller were once more seen as Smith, Jones, 
and Araminta Brown; C. W. Somerset, Simon Ingot ; Walter 
Everard in George Giddens’ old part of Squire Chivey ; E. Dagnall, 
Brown ; and Emily Vining, Mrs. Smith. 

14th. Pharaoh first performed by Wilson Barrett in America at 
Philadelphia—great success—Mrs. Bernard Beere opened at the 
new Manhattan Opera House, New York, on same date, in 7e 
Fringe of Society. 

15th. George Grossmith made his first appearance in America, 
and Marie Tempest appeared at New York in the new comic 
opera Zhe Fencing Master. 

15th. First anniversary of the Theatrical Ladies’ Guild, a 
benevolent institution that does incalculable good under the 
energetic and kindly management of Mrs. C. L. Carson, the 
Hon. Sec. 

15th. Agnes Huntington, the well-known actress, was married 
at St. Thomas’s Church, New York, to Paul D. Cravath, a lawyer. 

16th. TRAFALGAR SQUARE matinée.— The Statute of Albemarle, 
one-act musical farcical comedy written by Mrs. Bernard Wishaw, 
music by Fred Wishaw. As this was produced to benefit a charity, 
let me pass over its shortcomings in every respect. I will only 
say that in it there are 17 named characters considered requisite 
to develop a plot only consisting of the idea that, by the “ statute,” 
if a girl and boy graduate are seen talking together at a prohibitive 
hour of the day they must marry ; and that the two proctors fall 
in love with the heroine. G. T. Minshull and R. H. Douglass 
managed to get some fun out of the proctors. Sylvia Grey danced 
nicely as the heroine, Dorothy, but should not have sung; nor 
should Fred Wishaw. Charles Royelle was of great value as 
Elphinstone ; Isabel Grey did some clever work as Jemima; and 
of other young ladies who acquitted themselves well let me 
mention Misses Clare, Solomon, M. Da Costa, Isabel Rayner, and 
M. Carleton, for singing, and Olive Owen for her dancing. The 
matinée was in aid of the Society for the Prevention of Cruelty to 
Children. The programme was a varied one. Gordon Craig and 
Violet Vanbrugh were good as Petruchio and Katherine. Violet 
Cameron received much applause on her reappearance for her 
singing. ‘The honours of the afternoon were gained by little 
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Dorothy Hanbury—only eleven years of age—whose singing 
reflected the greatest credit on her teacher, Mme. Helen 
Townshend. 

16th. ROYALTY.—Slight outbreak of fire. Speedily quelled. 

17th. The Eccentric Club (Bohemian), and including amongst 
its members many actors, artists, and literary men, moved to 
its new quarters 21, Shaftesbury Avenue. The, walls of the 
handsome suite of rooms were adorned by paintings, ¢tc., presented 
to the club and executed by Paleologue, Dudley Hardy, Julian 
Price, Stuart Brown, Phil May, Walter Barnard, Bassano and Ellis, 
etc. J. A. Harrison, Hon. Sec. The ciub held ‘its second 
anniversary dinner at the Criterion Restaurant on Sunday the 
20th. Three hundred and forty sat down. Lionel Brough in the 
chair, John Hollingshead vice-chairman. 

17th. GLOBE.—MWa Mie Rosette, romantic opera in two acts— 
English version by George Dance (the added music by Ivan 
Caryll), from the French libretto by Preval and Loriot, and music 
by Paul Lacome. The opening night of the joint management 
of John Lart and William Boosey, at the Globe Theatre, was 
pronounced a success. J/a Mie Rosette pleased ; and theugh there 
is nothing striking in the music by Paul Lacome, it is melodious. 
To it Ivan Caryll has added some numbers that became popular. 
The orchestration is musicianly, and always appropriate. The 
libretto of Preval and Loriot has not been materially altered, and 
the story is of the simplest: “ Rosette” is to be married the next 
day to Vincent, a young gardener. Henry IV. of France arrives 
at her father’s farmhouse, and receives from her hands a cup of 
milk. The amorous king at once falls in love with her, and asks 
her to bring some milk for him every day to the neighbouring 
Chateau de Nerac, where he is staying ; and she, flattered by his 
attentions, flouts her betrothed, who determines to win honour in 
the wars. Rosette goes to the castle daily, and presently the king 
orders a ball in her honour, dresses her magnificently, and creates 
her a marquise. His former favourite, Corisandre, warns Vincent, 
just returned, covered with glory, of what is going on, and of his 
betrothed’s perfidy. The young soldier draws his sword upon the 
king, who orders him to be executed for treason, and there is a 
moment’s darkness. Presently, however, we are at the farmhouse 
again. Rosette is lying at the foot of a wheat-stack, exhausted 
with the labours of the harvest, and all the intrigue and unhappiness 
we have been witnessing has only happened in her dreams. For 
the heroine we had Mdlle. Nesville, the original Rosette when the 
opera was produced Feb, 4th, 1890, at the Folies Dramatiques. 

II 
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She is a charming little actress, as we know, and her voice is sweet 
and birdlike ; but it is not strong enough to concert well with such 
a magnificent organ as that possessed by Eugene Oudin, who 
carried the opera on his shoulders. His /out ensemble was as nearly 
perfection as possible, and he obtained a double encore for the gem 
of all the numbers, Ivan Caryll’s “ Why throbs this longing heart of 
mine?” Nor was he less great in the grand scena with Rosette 
in the second act. Courtice Pounds, as Vincent, acted well, and was 
at his best in his singing through the first act ; his voice blended well 
with that of Mdlle. Nesville. Jessie Bond was very heartily ap- 
plauded on her appearance, and was as delightful as ever in the 
character of Martha, a villager who, already thrice a widow, 
manages to entrap Bouillon, valet to the king, a man who thinks 
he thoroughly understands the fair sex, but is wofully “taken in” 
in this case. Frank Wyatt was excellent in this latter character, 
and his duet, “ Here’s a nuisance, for instance,” with Martha, and 
the accompanying dance, were heartily encored. Lawrance D’Orsay 
was clever as a very much dilapidated warrior, Colonel Cognac, 
who is the abject admirer of Corisandre, a part filled by Jenny 
McNulty. The only other characters of any importance in the cast 
are Segar and Thérése, to which W. Rolph and Florence Melville 
gave adequate support. 

18th. STRAND matinée.— The County Councillor, three-act farce, 
by H. Graham. This was produced at the Crystal Palace on the 
preceding afternoon. The writer possesses considerable ingenuity, 
a power of smart writing, and a genius for complication. Much 
turns upon a practical joke played by Jack Wilding on Richard 
Wellington, who is to be married that very morning to Mabel 
Faddicum. As a wedding gift Jack presents his chum with a 
silver flask, supposed to contain only brown brandy, but which is 
heavily charged with an opiate. Wellington has been engaged 
in the past to Lottie Singleton, of the Pagoda Theatre; they 
have tiffed and parted ; and she has since been engaged to and 
parted from Tom Doubleton. Cripps, a lawyer’s clerk, calls at 
Wellington’s chambers for letters which will aid the defence of 
Doubleton in the breach-of-promise case which Lottie is bringing 
against him. Cripps drinks some of the contents of the flask, 
and Wellington, thinking him to be dead, hides him in the well 
of a sofa. Lottie also appears, and meets the county councillor, 
Robert Faddicum, who has been bewitched by her, and has 
written her compromising letters. Wellington, determined to get 
rid of Cripps’ body, gets a cabby in to remove the sofa; gives 
cabby some of the brandy, and cabby succumbs, Presently 
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Faddicum takes some of the medicated spirits and falls into a 
dead sleep. Cripps awakes, and pops him into his place; so that 
when Wellington discovers him he fancies he has three murders 
on his hands. Then his letters and those of Faddicum and 


_ Doubleton get mixed up and bandied about in such a bewildering 


manner that it’s a game of “hunt the slipper” till the finish. 
The piece was rapturously received, and with a little revision 
should make a substantial financial success, E. W. Gordon was 
a droll Faddicum ; Fannie Brough, brightest, cleverest, and most 
tantalising of beauties as Lottie Singleton ; Yorke Stephens good 
as the utterly confounded and horrified Richard Wellington ; 
W. Lestocq most amusing as Cripps; and Ernest Hendrie stolid 
and humorous as Inspector Catchpole. W. Bonney as Tom 
Doubleton, Roland Attwood as Jack Wilding, Nellie Williams as 
Mrs. Cripps, Maude Douglas as Mabel, E. Dallas as Kitty, and 
C. Davies as the cabman, made up the cast. 

18th. CRITERION.—Pink Dominoes withdrawn. 

19th. CRITERION.—TZhe Old Lady, three-act comedy, by C. 
Haddon Chambers. There had been much curiosity aroused 
about this play, for it was an open secret that Mrs. John Wood, 
who made her rentrée on the stage, was to act throughout the 
evening in an invalid chair. The clever actress accomplished 
this new and strange departure with great finesse, marvellous 
spirit, and exceptional detail, The remaining characters were 
the merest puppets—and poor ones at that—and the actors and 
actresses who supported Mrs. John Wood could not make them 
interesting. Colonel Lund is a beggared, fatuous officer of 
volunteers who is looking to the death of his aunt, Miss Lund, 
to set him on his legs again. He borrows money from his ward, 
Margery, to keep up appearances before an adventuress, Mdlle, 
le Grande, whom he intends to make his wife; and Margery is 
bewitched by a companion adventurer, styling himself the Count 
de Chartres, who induces her to consent to elope with him. 
Charley Arathoon, the good angel of the piece, watches over 
Margery, and eventually exposes the chevalier a’industrie and the 
circus-rider, Le Grande, who, when she finds that the Colonel is 
poor, takes up with Mr. Smythe, supposed to be a young mil- 
lionaire, but who is, after all, but plain Mr, Smith, a tailor’s son, 
and as poor as a church mouse. Colonel Lund is in high spirits 
at having received a telegram from his aunt’s doctor, stating that 
the old lady is “gone,” thus leading the expectant heir to imagine 
that she is dead, when of a sudden she is wheeled in by her 
sanctimonious servant, Barker, and accompanied by a Scotchman, 
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McDoggerty, whom she has met for the first time on her journey 
from England, and who has proposed and been accepted by her. 
Miss Lund expresses her opinions pretty freely on all present, and 
then announces that she has come abroad to enjoy herself, and 
that she is going to play at the tables on a system invented by 
her future husband. The next act shows the tables, where the 
old lady plays and loses everything, as well as her temper, which 
she vents in such a manner that she is presently wheeled out of 
the room by the attendants. In the third act she fancies she has 
lost everything, but, discovering that she has a five-hundred franc 
note left, she promptly despatches Barker to risk this, and he 
presently returns, having regained half her losses. As McDoggerty 
will not marry her on account of her gambling, she becomes so 
furious that the excitement partially restores to her the use of her 
limbs, and she gets Arathoon to hold the unfortunate Scotchman, 
whilst she soundly trounces him with her crutch-handled stick. 
Arathoon wins Margery ; the adventurers have made themselves 
scarce ; and the Colonel is to return with the “old lady” to 
Devonshire. Mrs. John Wood worked very hard —almost too 
hard, indeed, for truth to nature in such a partly paralysed and 
ancient dame-——but her acting would not carry the piece. Rosina 
Filippi as the conventional adventuress, Mdlle. le Grande, scored 
most ; whilst next to her, I think, was Fred Kerr, who as Charley 
Arathoon played well throughout, and excellently in one scene 
with the Count de Chartres (the best written of the whole). 
Herbert Standing did all he could as the Count; and so did 
W. H. Vernon as the Colonel. D. S. James and Sidney 
Valentine gave good character sketches as McDoggerty and 
Barker. Ellis Jeffreys was graceful and ladylike as Margery 
Lund ; and Welton Dale satisfactory as Mr. Smythe, a little snob 
in loud costume. Zhe Old Lady was withdrawn Dec. 3rd. 

19th. Last performance of Uncle Tom's Cabin at Princess’s 
‘revived Oct. 29th). Theatre closed. 

20th. Eccentric Club, second anniversary dinner held at the 
Criterion Restaurant. Lionel Brough, chairman ; John Hollings- 
head, vice-chairman. Upwards of three hundred members in 
addition to guests were served in the Grand Hall. The dinner 
was a great success. 

19th, Marriage at Cincinnati, U.S.A., of Charles Hayden Coffin 
to Adeline Maria Elizabeth De Leuw. 

2oth. I. Zangwill read a paper on the “ Drama and the Dogs,’ 
before the Playgoers’ Club. 

22nd. LycEUM—Meeting of the Actors’ Association for the 
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purpose of coinebbibalnds the saitbeniatidials of sareenetie between 
manager and actor. Henry Irving presided. 

22nd. STRAND (afternoon).—Mrs. G. B. Lewis (Rose Edouin) 
afforded proof cf her elocutionary gifts in various recitals ranging 
from grave to gay. 

22nd. Mrs. Keeley attained her 88th bitthday. Presents 
and flowers, telegrams and letters were showered on her by 
the numerous friends unable to be present} but the many 
who called in person found Mrs. Keeley as bright, as active, as 
cheerful, and as kindly as they could possibly wish. 

24th. DRuRY LANE.—Sir Augustus Harris, as usual, kindly 
gave the use of his theatre for the Royal General Theatrical Fund 
Benefit. From some cause or other, the company that played in 
Niobe at the Strand did not appear. In such a cause a point 
might have been strained on their part to keep faith with the 
public. However, K7t Marlowe (with Marion Terry as Nan), the 
third act of the Prodigal Daughter, second act of The Guardsman, 
The Burglar and the Judge, and The Up Train made up an 
excellent programme, supplemented, as it was, by songs from 
Charles Coborn, Fred Leslie, Lettie Lind, Eugene Stratton, and 
Harry Pleon. Mr. Charles Davies, the secretary, was able to add 
£400 to the funds. 

25th. GAIETY.—Last performance of Mr. Fred Leslie in 
Cinder-Ellen. He was struck down by gastric fever, which 
developed into typhoid. G. T. Minshull took up his part. 

25th. Strand Theatre put up for sale at the Mart. Let on 
lease for twenty-two years at 41800 per annum, now let at £105 
per week. Withdrawn at £41,000. 

25th. Henry Irving presented by the Lyceum Company with 
a statuette, by Onslow Ford, A.R.A., representing Mr. Irving as 
Mathias in 7%e Bells, it being the twenty-first anniversary of his 
first appearance in the character. 

26th. PRINCESS’s (revival)—-Hoodman Blind, the four-act play 
written by Henry Arthur Jones and Wilson Barrett, and produced 
at this theatre August 15th, 1885, from which date it had a very 
considerable run. In the original performance Wilson Barrett 
played Jack Yewlett ; E. S. Willard, Lezzard ; and Miss Eastlake 
doubled the parts of Nance and Jess. The cast engaged for this 
revival was a fairly good one. Rollo Balmain strong in the char- 
acter of Jack Yewlett ; and Sara Mignon in doubling the parts 
of Nance and Jess was genuine in the first, and rather touching 
in the other. George Barrett was once again the Ben Chibbles. 
Basset Roe added another laurel to his name as the villainous 
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Mark Lezzard. Leonard Outram’s method was not quite suited 
to melodrama, but he did fairly well as Tom Lattiker. 

26th. Lincoln Theatre totally destroyed by fire. Clarence 
Holt’s company had been appearing the night before in Lost fo 
the World, and he was a heavy sufferer. 

26th. TERRY’s.—Last performance of A Lucky Dog. 

26th TRAFALGAR SQUARE (revival).—Dorothy, comedy opera, 
by B. C. Stephenson and Alfred Cellier. So much has been 
written about this favourite opera since it was first produced at 
the Gaicty, Sept. 25th, 1886, that there is no necessity to speak 
of its merits. Its later history may, however, be worth tracing. 
It was transferred to the Prince of Wales’s, Dec. 20th, 1886. Two 
years later, Dec. 17th, 1888, H. J. Leslie opened his beautiful 
theatre, the Lyric, with it, when Marie Tempest appeared in the 
title d/e, and Ben Davies played Geoffrey Wilder. In this latest 
revival J. Furneaux Cook, Florence Dysart, and John Le Hay 
resumed their original characters. The remainder of the cast was 
as follows :—Geoffrey Wilder, Joseph Tapley (most pleasing) ; 
Harry Sherwood, Leonard Russell (encored for the serenade) ; 
John Tuppit, Frank Lacy ; Lurcher, William Elton (excellent) ; 
Dorothy Bantam, Decima Moore; Phyllis Tuppit, Lucy Carr- 
Shaw ; Mrs. Privett, Miss M. A. Victor (very droll) ; Lady Betty, 
Yata Whynier. Decima Moore wasa complete success. Although 
the opera was most favourably received, its interest with the public 
did not last very long. 

28th. NoVELTY.—The theatre reopened under the lesseeship 
and management of Matthews Monck. Zhe Sericus Family and 
Family Jars formed the programme. The company consisted of 
Walter Howard, Frank Beresford, Matthews Monck, Charles and 
Frank Huntingdon, Tyssil Young, Charles Lerigo, Alice Buckland, 
Marie Martell, Nora Meredith, Anna Elstob, Gordon Grey, and 
Maud Booth. 

29th. AVENUE matinée.—From Gulf to Gulf, play, written in 
blank verse, in four acts, by Henry John Smith. Unsuited to the 
modern stage. Smoothly written. T. B. Thalberg gave a strong 
rendering of the principal character, Clarence Falkland ; and John 
Carter was excellent as the faithful old servant Job. 

30th. Maud Elmore sailed, s.s. City of Chester, to join Wilson 
Barrett’s company, as leading lady, in America. 
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3rd. Second annual dinner of Actors’, Benevolent Fund. J. 
Staats Forbes, chairman, proposed toast of \the evening. Samuel 
Pope, Q.C., proposed “ The Stage.” W. Terriss responded. Henry 
Irving proposed “ Health of the Chairman,” who replied. Lionel 
Brough responded for the Fund. £2000 collected. 

3rd. ST. JAMES’s—Liberty Hall, four-act comedy, by R. C. 
Carton. A simpler yet more charming play than this had not 
been seen for a long time—not, indeed, since the days of 
Robertson. Occasional, but never unkind, satire ; brightness, and 
yet with a cheery moral tone ; clever dialogue, often brilliant, dis- 
tinguished Mr. Carton’s work. Blanche and Amy Chilworth, young 
girls of good family, discover themselves to be penniless on their 
father’s death. The estate goes to their cousin, Hartley Chilworth, 
whom they do not know. Presently arrives on his part (he is 
supposed to be in India) a Mr. Owen, his agent, who is also a 
traveller in soap, and, on Chilworth’s part, offers the hall to the 
girls for their continued residence—in fact, they are to go on as 
they did during their father’s lifetime. Blanche is very proud ; she 
haughtily refuses the offer ; but accepts for herself and sister that 
of the old bookseller, Mr. Todman, her uncle by marriage, whose 
business lies in Bloomsbury. The girls are happy in their 
changed condition, and christen their new home Liberty Hall, 
though the home is but a humble one, and kind old Todman is 
rather straitened in means, and worried by a heavy debt due to 
Briginshaw, a vulgar linendraper. The bookseller keeps this a 
secret from the girls, also that Briginshaw wishes to marry Blanche, 
and that if his suit be not accepted he will enforce payment. As 
a lodger in the house they find “ Mr. Owen.” He makes himself 
thoroughly agreeable and useful, is very polished and well-informed 
for a traveller in soap, and eventually he quite wins the proud 
Blanche’s heart, for which he has been striving. She is awakened 
from her dream of happiness by finding “ Mr. Owen ” in a compro- 
mising situation with her pretty younger sister, Amy. The fact 
is, that “ Mr. Owen” has discovered that silly, fond Amy has con- 
sented to elope with her rash lover, the Hon. Gerald Harringay. 
“Mr. Owen” checkmates the young gentleman, shows Amy her folly 
in a few kind and brotherly words, but, as he has promised to 
keep her secret, he cannot explain his /éte-d-téte in the dead of 
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night to Blanche, who looks upon him as false. Amy confesses 
the foolish conduct she contemplated, and Blanche discovers in 
“Mr. Owen ” a fairy prince almost ; for he has paid off poor old 
Todman’s debt and got rid of the objectionable Briginshaw ; and 
when she consents to accept the “ traveller in soap” as her future 
husband ana share his trials, she discovers that he is no other than 
her cousin, Sir Hartley Chilworth. There is nothing “ intense” 
in all this; but it is homely, interesting, and human, if a little 
romantic ; and lighter elements are introduced in the shape of a 
lovesick shop-boy, capitally played by Master Richard Saker ; an 
assertive domestic “crater,” whose relations are constantly dying and 
whose funerals she wishes to attend, safe in the hands of Fanny 
Coleman ; and two guests at a little tea-party given at Liberty 
Hall that Alfred Holles and Ailsa Craig render amusing. George 
Alexander played in a natural, cheery manner ; he had to deliver 
himself of a good deal of sound common-sense, but was never 
“preachy,” though convincing, and had a very fine scene where 
he has to smart under Blanche’s attack on his honour, and yet 
cannot defend himself. Marion Terry played with the most 
artistic finish throughout as Blanche, revealing the true woman, 
whose pride melts away under the influence of love; and Maude 
Millett, always graceful, was more sympathetic than usual. 
Edward Righton touched the simple, kindly side of the old 
bookseller’s character with marked effect. He did not cheapen 
the part by making it in any way grotesque and so raise laughter, 
and achieved a complete success. Nutcombe Gould as the family 
lawyer, and H. Vincent as the domineering vulgarian, Briginshaw, 
were excellent. Ben Webster as the Hon. Harringay let us see 
that the young fellow’s faults were of the head and not the heart, 
and that he was sound at core. Lzberty Hall was one of the pieces 
of the season, and a monetary and artistic success. It ran well 
into 1893. 

3rd. The Society of British Dramatic Art held a meeting at 
Terry and Co’s Bijou Theatre, Bedford Street. Rules, etc., were 
discussed. H. Beerbohm Tree opened the proceedings with an 
admirable speech. George Alexander, Comyns Carr, J. T. Grein, 
Alec Nelson, Austin Fryers (one of the original promoters of the 
institution), and several others also spoke to the purpose. 

5th. ComeDy.—7o-Day, three-act comedy, by Charles E. 
Brookfield. Sardou’s Divorcons, on which Mr, Brookfield founded 
his English play, is too well known to require any account of the 
plot of the original. The author has taken the idea and treated 
it in an original manner, after his own sense of humour, and suc- 
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ceeded in writing what was amusing. There were many brilliant 
lines, many “smart” sayings, and a few innuendoes that were 
taken and relished by a Comedy audience. Mr. Brookfield’s 
happiest hit in characters was the one that he played himself, 
Bertie Twyford, the personification of a most despicable class. 
The song “Sympatico” (by Arthur Caine) which he introduced 
was very droll. Charles Hawtrey and Loftie Venne were well 
suited, and the rest of the characters (given in full elsewhere) 
were ably filled. C. Meyrick made his London début. The 
scene representing the Savoy Restaurant was very realistic. 

5th. Lyric, Hammersmith——J/y Native Land, four act 
Anglo-American drama, by William Manning. Though the form 
of this melodrama was generally constitutional, there was in it 
considerable originality—particularly in the fourth act, where the 
scene shifts from Ireland to America. It was more suited to 
provincial than to London audiences. Amy McNeil as the 
heroine, Winnie Blake; J. G. Taylor as Solomon Moses; and 
Emily Dowton as Rebecca, made the successes of the evening. 

5th. GRAND THEATRE, Islington.—John Hare and his Garrick 
company appeared on this evening, and during the week, in 
A Fool’s Paradise, A Pair of Spectacles and Old Cronies. 

6th. PARKHURST.— Zhe Almshouse, three-act farcical comedy, 
by William Lockhart and Loring Fernie. Turns upon the 
attempts of Mr. Robinson, the undertaker to the Bottomley 
Almshouse, to secure the endowment of the institution, which, 
failing there being any occupants, will fall to the founder’s most 
direct heir. Very amusing, if of the ultra-farcical order. 

8th. Death of Fred Leslie (Frederick Hobson), born April rst, 
1855. From quite a boy he was fond of taking part in 
theatricals, and played Pierre in Les Deux Pigeons when at 
school in France. As Owen Hobbs he joiried the Amateur 
Dramatic Club at Woolwich, made his professional aébut at the 
Royalty, Feb. oth, 1871, as Colonel Hardy in Pau/ Pry. 
Engagements at the Court and Alhambra followed, and then Mr. 
Leslie went to America. He made his first great success in 
London at the Comedy, on his return, as Rip Van Winkle, which 
will always be esteemed one of his best performances, and will 
rank almost above the characters in which he became so great 
a favourite at the Gaiety (which theatre he joined in 1885), such 
as Jonathan Wild, Noitier, the Monster (Frankenstein), Don 


-Caesar, and his latest assumption in Cinder-Ellen. He was a 


tremendous success in Australia. On the Friday night preceding 
his death on the Wednesday, Mr. Leslie played at the Gaiety, 
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though he had to struggle through his part, for no doubt typhoid 
fever had then laid its hold upon him. He was a remarkably 
clever man, with much originality, possessed a good voice, the 
most eccentric humour, sketched well, was fond of artistic sur- 
roundings, hunted, was a good tennis player, composed songs, 
and played the piano well, and was part author to at least two 
pieces which so much delighted Gaiety audiences, with whom, as 
a favourite, he ranked almost with Nellie Farren. His was a 
brilliant career that so suddenly terminated, and his loss was felt 
by the public, and by his many sincere friends who loved him for 
himself. Mr. Leslie left two sons and a daughter, the eldest 
aged twelve, and they inherited some £16,000. Frederick 
Hobson was buried in the cemetery at Old Charlton, Saturday, 
Dec. 1oth, and no English actor was ever followed by a larger 
cortége to the grave, or had so many proofs of affectionate esteem 
shed upon his remains in the shape of wreaths and flowers, 

8th. CRITERION.—Under the title of Ze Silent Battle, Isaac 
Henderson's play Agatha was revived. When produced here 
May 24th, the work was fully gone into under that date. It is 
therefore only necessary to notice the changes in the cast. 
Frank Worthing replaced Lewis Waller at Filippo; C. W. 
Somerset played General Ricci in lieu of C. Fulton. Allan 
Aynesworth was the Sebasti, vice Laurence Cautley ; and —- Kemp 
and C. Teric were the Giuseppe and Antonio, The revival was 
an immense success, 

8th. Last performance of Cigarette. Close of Shaftesbury. 

8th. TeERRY’s.—Uncle Mike, four-act play, by Florence 
Warden, Bill discounters are generally looked upon as beings 
who have hearts only of stone, and in whose anatomy bowels of 
compassion are wanting. A very different creature is Florence 
Warden's Uncle Mike, alias Michael Ventriss in private, Quaife & 
Co., bill discounter by occupation, in public. Though hard as 
adamant in some things, to woman, lovely woman, he is pliant as 
wax. For the sake of pretty Gwendolen Ingleby, he gives up 
possession of an estate that has come to him by right of fore- 
closure, and he tears up her scampish lover’s promissory notes. 
To Madge and Midge, the two little girls that call him Uncle 
Mike, he is a veritable Santa Claus, To show this, he buys 
them dolls, assists in making them rabbit-hutches, and is the 
kindest-hearted of human beings. Now, if he had only pretended 
to be a money-lender, we could reconcile these contradictions, 
but he is a dona-fide fifty-per-cent. usurer. We could not believe 
in him, and so the character did not take hold of us. Edward 
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Terry did all that was possible with it, and Helen Forsyth looked 
pretty enough as Gwendolen to cajole any one. Henry V. 
Esmond was her money-hunting, scheming lover, Neville Stapleton 
Turner, and did well, as he always does. So did Fred Thorne 
as the money-lender’s clerk, Bunting, who acts as a buffer for 
Quaife & Co,, when the head of the firm is likely to be wheedled 
into something human and unvulture-like. Annie Hill and Lucy 
Webling were the two impossible children, Madge and Midge ; 
and Alexes Leighton was their upstart mamma ; Carlotta Addison 
was thrown away with little to do. There was some good 
writing in Uncle Mike, but that did not compensate for moments 
of absolute depression. 

oth. RovALTY.—Widowers’ Houses, play in three acts, by 
G. Bernard Shaw. There is no doubt about G. Bernard Shaw ; 
he is a clever man, and he has the honesty of his opinions ; these 
he thought well to ventilate in the shape of a three-act “ Didactic 
Realistic,” so-called play, under the auspices of J. T. Grein’s 
Independent Theatre. But Widowers’ Houses was not a play, it 
was a pamphlet dramatically read, acted, and illustrated by 
certain characters. Bernard Shaw is a socialist of the best sort, 
and he wished to show the moral corruption that exists and is 
developed by the possession of “tenement houses,” from which 
princely incomes are derived. Practically there is no plot, but 
the characters are carefully drawn, particularly that of Lickcheese, 
a grinding rent collector, who blossoms into a promoter of 
schemes and companies, the character being admirably played by 
James Welch. Florence Farr appeared as Blanche Sartorius, the 
type of a middle-class young lady who has so little control over 
her temper as to absolutely shake an unoffending servant-wench. 
T. W. Percyval was clever as the griping, grasping landlord, who 
battens on the rents screwed out of his unhappy tenants ; and 
Arthur Whittaker did some good work as the plausible casuist, 
Cokane. The play is written in the most sarcastic vein, has 
some brilliant lines, and the shortcomings of vestries and the 
County Council are attacked in a spirit of irony that tells. 
Bernard Shaw made a characteristic speech, in which he inferred 
that he should have been disappointed had his work been received 
with demonstrations of complete approval. For the purpose he 
had in view, Widowers’ Houses was no doubt useful. 

gth. Death of Charles Bennett, aged 49, for some time manager 
of the Theatre Royal, Stratford, E. Much respected. Buried 
in the Jews’ Cemetery at West Ham. 

10th. HAYMARKET.— Last performance of Agatha Tylden. 
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1oth. PARKHURST matinée.—All Abroad, three-act farcical 
comedy, by W. Burnside. 

10th. PALACE THEATRE OF VARIETIES (hitherto known as 
the English Opera House) was opened under the direction of 
Sir Augustus Harris. Walter Emden, the well-known theatrical 
architect, had effected some important alterations in the internal 
structure, which were a great improvement. The house was also 
most tastefully redecorated by Messrs. Heighway and Depree. 
Besides a number of “variety” items, there were given the 
one-act tragedy written by Justin Huntly McCarthy entitled 7he 
Round Tower; the choral ballet, 7he Sleeper Awakened, by 
Richard Henry ; and From Parts to London, choral ballet by 
Cecil Raleigh, music by J. M. Glover and Gaston Serpette, who 
were the musical conductors. Sir Augustus Harris collaborated 
in the two last-named pieces. 

Tith. PLAYGOERS’ CLUB.—J. T. Grein read a paper on “ The 
Influence of the Drama on the Human Emotions.” Illustrated 
by anecdotes and the detailing of plots of plays, the performances 
of which influenced both private emotions and stirred the public, 
and even nations, to take action. 

12th. COVENT GARDEN.—T7he Prodigal Daughter shifted her 
abode from Drury Lane. There were one or two changes in the 
cast. Dalton Somers played Lord Banbury, and did fairly well. 
George Barrett was an excellent Tom Blinker ; and, in the absence 
of Jessie Millward from indisposition, Marie Illington, after 
playing in Zhe Round Tower at the Palace Theatre, took up 
the part of Rose Woodmere, and was pathetic and charming. 

12th. MARYLEBONE.—Celebration of Jubilee, cutting of 
monster cake, reception on the stage and presentation to 
Henry Gascoigne, lessee and manager. Zhe Siluer King was 
played. Julian Cross and Mrs. Henry Gascoigne as Wilfred and 
Nelly Denver; J. Fred Powell, Captain Skinner; Arthur Rich, 
Daniel Jakes; Mabel Pate, Oliver Skinner; Arthur Kingsley, 
Geoffrey Ware. 

12th. TooLe’s.—Three-hundredth performance of Walker, 
London, Souvenirs distributed. 

13th. ST. GEORGE'S HALL.—Cupid Astray, farce by Herbert 
Swears. 

16th. Lyric HALL, Ealing.—Aungles, original three-act comedy, 
by A. de Svertchkoff and Harry Morphew. 

16th. PLAYGOERS’ CLUB.—Eleanor Marx Aveling read a paper 
on “ Immorality on the Stage.” 

17th. GARRICK.—Close of Estelle Burney’s season, 
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“18th. G. Bernard Shaw Sasnnned upon “ The Art Market. under 
Socialism,” and explained that he did not pose as a dramatist, 
but as a propagandist, and that his play lately produced was an 
endeavour to put life on the stage as it really existed, and not 
to introduce ideal characters, as was the custom with most 
successful modern writers. 

19th. SURREY.—Midnight ; or, The Bells of Notre Dame, drama 
in four acts,by Arthur Shirley and Benjamin Landeck, was produced 
for Ernest Leicester's benefit, he playing a sort of dual character, 
Gaston Lemaire, a/ias Rougarre. As the latter, he is without any 
scruple a murderer, thief, and general bad lot ; as the former, he is 
the tenderest of men to his blind wife. I suppose his gentleness 
to her completely won his audience, for, notwithstanding his good 
acting, the character was not a sympathetic one taken as a whole. 
The piece itself is full enough of incident for a dozen melodramas, 
and no doubt it will have a prosperous career in the provinces. 
C. Cruikshanks, the many-sided, was excellent in a comic part. 
George Conquest, jun., also lightened up the sombreness of the 
piece. Annie Conway had carefully studied the character of 
the blind wife; and Frank Lister, H. W. Hatchman, and _ par- 
ticularly Edward Lennox did some good work. Cissy Farrell 
was the virtuous and persecuted heroine. 

19th. ST. GEORGE’S HALL.—Gertrude Olliffe gave a matincée 
and appeared as Helen to the Modus of Gordon Craig, who also 
played Petruchio to her Katherine. The young and handsome 
actress acquitted herself remarkably well in both characters. 
On the same afternoon was produced for the first time a new 
duologue by Clara Saville Clarke entitled— 

A Woman's Vengeance—very cleverly written and dramatic— 
well played by Eweretta Lawrence and Basset Roe as the 
Marquise de la Tour and Comte Vladimir. 

19th. Bowden Haswell temporarily assumed Rutland Bar- 
rington’s part of Rupert Vernon (Mr. Maddison did the same 
for Mr. Macauley as John Manners during the latter’s temporary 
indisposition) in Haddon Hall, at the Savoy. 

19th, ALHAMBRA.—New ballet, A/addin, by Carlo Coppi, music 
by Jacobi. 

20th. Zhe Ghost of an Idea, farce by Arthur M. Heathcote, 
was played for the first time on the stage of the Brompton 
Hospital Theatre. A clever satire on spiritualism. G, K. Paley, 
Dr. Falconer Jones; the author, Jessel; Mrs. Edmund Phelps, 
Miss Mornington Smith; Agnes Hill, Cassandra. Agnes Hill, 
who kindly organised the entertainment for the amusement of 
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the stb also appeared as Mrs. Stubbs with ude Webster 
as Mrs. Tallett in Mrs. Hugh Bell’s pleasant duologue, A /oint 
Household. 

21st. ROYALTY.—Charley’s Aunt, after a trial trip in the 
provinces, was brought to London by W.S. Penley. The piece 
is written in Brandon Thomas’ happiest vein, and he is an author 
who can write well—the title vé/e is one eminently fitted for 
“little” Penley. Really, Lord Fancourt Babberley is a lively 
specimen of nobility, is at college, but is shortly to appear in 
some private theatricals as an oldish lady. Two of his chums, 
Jack Chesney and Charley Wykeham, have invited their two 
sweethearts, Amy Spettigue and Kitty Verdun, to lunch, and 
“Charley's Aunt,” Donna D’Alvadorez, the wealthy widow of a 
Brazilian, is to play propriety. The girls arrive, but there comes 
a telegram saying that the Donna cannot be present. What is 
to be done? The young fellows prevail on Lord Babberley to 
represent Charley’s Aunt; he has his lady’s costume with him, 
and he fills the character so well that he quite overcomes the 
scruples of Mr. Spettigue (uncle and guardian to the girls) to 
their marriage with their two swains. The supposed Donna is 
such a charming old lady that she quite wins the doctor’s heart, 
and gets from him a written consent to the union of the two 
couples, and he announces that he hopes to make the rich widow 
his own. The little lord can masquerade as the lady no longer ; 
he explains the whole trick that has been practised, the real 
Donna appears on the scene ; but everybody is made happy at 
last, and the comedy ends cheerily. Of course the success 
depends on W. S. Penley. It is difficult for a man to represent 
a woman humorously and yet steer clear of the Scylla of 
vulgarity or the Charybdis of caricature. Happily, our late 
“Private Secretary” is clever enough to escape both dangers, 
and his latest London character became one of the greatest 
favourites with the public. It was not only Mr. Penley, however, 
who afforded such pleasure. Brandon Thomas must have had 
his own capabilities in mind when he wrote the part of Colonel 
Sir Francis Chesney, a gentleman to the core, who renews an old 
love story with the real Donna Lucia. Ada Branson, who played 
the latter, is almost our handsomest actress on the stage, and she 
was charmingly and artistically perfect in the character. Three 
delightful girls, Kate Gordon, Nina Boucicault, and Emily 
Cudmore appeared as Amy Spettigue, Kitty Verdun, and Ela 
Delahay. The last-named is the young, rather romantic, lady 
who has enthralled Lord Babberley, and is a very difficult 
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character to fulfil amidst such surroundings. Miss Cudmore was 
admirable, Ernest Hendrie, a wonderfully clever all-round actor, 
was most judiciously chosen for the part of the rather truculent 
and objectionable Stephen Spettigue. Perey Lyndal and H. 
Farmer were bright, manly young fellows as the two lovers ; 
and Cecil Thornbury was the deau ideal of an obsequious and 
judicious college scout. Charley's Aunt was the most decided 
success I have witnessed for some time. It is a well-written 
. play, well acted, honest and clean in its fun, and with some 
delicate touches that lift it much above the usual run of farcical 
comedy, and it deserved all the success it subsequently obtained. 
It was preceded by— 

A Love Game, comedietta, by Walter Browne. 

22nd. OrkERA COMIQUE—ZTvYooper Clairette, musical, farcical 
three-act comedy, with which Willie Edouin commenced his 
campaign here, is an adaptation by Charles S. Fawcett from 
the French comic opera Les Vingt-huit Jours de Clairette of 
H. Raymond and A. Mars, for which Victor Roger has composed 
some pretty music, and which was first produced at the Folies- 
Dramatiques, May 3rd of this year. The piece is well suited ta 
bring out the clever performance of Alice Atherton, too long 
absent from the stage—for in it she had to masquerade as a 
trooper, to fight a duel, strike her officer, and generally commit 
various enormities against military discipline. There are compli- 
cations in the plot which I shall not attempt to unravel. 
Clairette’s husband, Duval, previous to his marriage with her, has 
led a pretty milliner, Berenice, to believe he is in love with her, 
she is still single, and she is mistaken for his wife. Michonnet is 
a general lover, and has half a dozen little affairs on his hands at 
once, and Gibard is very much smitten with Clairette, whom he 
has met in the train, and does not know to be a married woman. 
It can be imagined that plenty of fun might be extracted from 
all these mistakes and cross purposes, and with Willie Edouin 
as the amorous Michonnet ; Percy F-. Marshall as Duval, who is 
bowled out in his deception; Fred Mervin as the irate and 
deceived Gibard ; with Madeleine Shirley, Lillie Belmore, Hilda 
Abinger, Harry Eversfield, John Wilkinson, and a number of other 
good people in the cast, advantage was taken of the opportunities 
afforded them. Unfortunately, however, the piece did not fit the 
public taste. 

21st. AQUARIUM, Westminster.—Theatrical Exhibition : many 
interesting portraits, photographs, letters, playbills, etc. 

22nd. ADELPHI.—TZhe Lost Paradise, play in three acts, by 
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Henry C. de Mille, who adapted it from Ludwig Fulda’s Das 
Verlorene Paradise, first produced at the Deutsches Theatre, Berlin, 
Nov. ist, 1890. The foundation of the play is the prosaic conflict 
between capital and labour ; but a romantic element is introduced 
by the love of the superintendent of the iron works for his 
employer’s daughter. Reuben Maitland, the young superinten- 
dent, works loyally for his master Knowlton, and has made him 
wealthy, really through an invention of his own, though the iron- 
master has allowed it to be supposed that it was his (Knowlton’s), 
He has indeed learned the secret from his deceased friend 
Standish, who had filched it from his then pupil Maitland. The 
hands are dissatisfied at their starvation wages, and declare that 
they will strike unless they have an advance. Maitland strongly 
advocates the advance, but Knowlton, who has taken as a partner 
the avaricious Ralph Standish, swayed by his future son-in-law (for 
the latter is engaged to Knowlton’s daughter) refuses. Maitland 
urges the sufferings of the workpeople, and in his jealous rage 
at finding that his idol is betrothed to such a man as Standish, 
he bitterly reproaches her with never having taken the slightest 
interest in her father’s workpeople, or even having ever entered the 
factory which affords her the opportunity of gratifying her every 
wish. His words strike home. Margaret goes to the factory and 
there discovers the misery that exists. Standish, who accompanies 
her, behaves in such a brutal manner to the workpeople, that she 
is disgusted with him and breaks off her engagement. She does 
all she can to help the operatives, and when she learns from one 
of the hands, Nell, who is hopelessly in love with Maitland, that 
he worships her (Margaret), the hitherto proud woman’s heart goes 
out to him, and when the confession of his love is forced from him, } 
accepts him, and is proud only of the man who, to spare her 
father, has concealed from her and all that Knowlton had been 
growing rich on the fruit of his (Maitland’s) invention, There 
were some very powerful scenes in the play ; the second act is 
particularly strong; the effect of the third is weakened by its 
being unduly prolonged. Charles Warner and Dorothy Dorr have 
seldom been seen to greater advantage. Mary Keegan was also 
excellent and, later, played Margaret Knowlton well; Grace 
Warner was sympathetic; Clara Jecks amusing as a factory 
waif, and had a comical lover in Welton Dale ; W. L. Abingdon, 
Charles Dalton, and J. Northcote added greatly to the success ; 
T. B. Thalberg played a light comedy part in capital style, and 
Sant Matthews was as usual quaint and original in the treatment 
of his character. 
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23rd. Death of Julia Wadman (wife of St. Vincent Jervis) at 
Leeds. A very successful and favourite actress and_ singer. 
Made her first appearance at the Gaiety in 1878 in An Evasive 
Reply ; and later played Eliza in Paul Pry ; Lady Bab in High 
Life Below Stairs ; appearing also in burlesque, In April 1881, 
Miss Wadman joined the Globe company, and played Toinette in 
La Boulangére. Again under Alexander Henderson’s management 
she was the Eurydice in Pluto ; appeared at the Avenue, March 
1882, as Suzanne in Madame Favart, and made a great success 
as Edwige in Fa/ka at the Comedy. Her Thames Darrell in Jack 
Sheppard, and her performances in Pepita, Indianajand Paul Jones 
were all successes. Miss Wadman was a great favourite in the 
provinces. Was thoroughly esteemed in private life. 
23rd. Death of Montagu Williams, Q.C., at Ramsgate, 
after a long illness: born Sept. 30th, 1835. Was educated 
at Eton; exchanged from the Lincolnshire Militia to the 
96th Foot; left the army and joined Captain Disney Roe- 
buck in his touring companies; and it was whilst an 
actor that he met Louise Keeley (daughter of the celebrated 
Robert and Mrs. Mary Ann Keeley), and married the young 
lady, who predeceased him, Jan. 24th, 1877. In 1862 he was 
called to the Bar, and rapidly took front rank as an advocate in 
criminal cases. With extraordinary fortitude he submitted to an 
operation for cancer in the throat ; but the removal of the larynx 
closed his career as a barrister, and he was then appointed a 
stipendiary magistrate, the duties of which office he acquitted 
with judgment, and showed great feeling for the poor and 
suffering. Mr. Williams wrote some farces; was a member of 
the Garrick, and may be said to have resuscitated the Beef Steak 
Club. He was buried at Brompton Cemetery ; a very large 
number of eminent men followed the coffin. 
24th. CRYSTAL PALACE.—Sades in the Wood and Bold Robin 
Hood, by Horace Lennard. This pantomime was so daintily written 
that it makes one fancy its author must have taken Planché for 
his model. And yet it was up to date, with plenty of topical 
allusions, and good honest fun. As Oscar Barrett, who produced 
the whole, was responsible for the music, we may be sure that it 
was not only tuneful but happily introduced. The story of the 
babes is added to that of Robin Hood and Maid Marian; the 
latter is supposed to become their governess, and in seeking for 
them when they are left in the wood, is aided in their recovery 
by the bold outlaw. ‘There were some most amusing scenes for 
the children, such as the “ Night Nursery,” where Santa Claus 
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visits them, and presently passes before them a living alphabet, 
and later, the very funny procession of animals from “ Noah's 
Ark "—without counting the usual “comic” scenes. For beauty 
nothing could surpass Henry Emden’s picture of “The Heart of 
the Wood,” and the transformation scene which represented “ The 
Seasons” as they change was in the best taste, and appealed to 
the eye at once. J. Pritchard Barrett obtained and deserved the 
tremendous applause accorded to his share of the work. Let me 
notice the dance of “Shepherds and Shepherdesses,” the “ Barn 
Dance” by the Noah Quartette, and specially the exquisite ballet 
in the “ Home of the Snow Queen.” For the characters—Kitty 
Loftus was the life and soul of the thing as Jack Daw, and 
Rosie Leyton was a delicious Margery Daw, these two being the 
Babes ; Arthur Watts and Watty Brunton were the drollest of the 
droll as the two Robbers. We know how funny Sam Wilkinson 
can be, and he played the Wicked Uncle, and Mat Robson 
appeared as his wife. Elsie Irving, who is so handsome and 
sings so sweetly, was a very gallant Robin Hood, and Laura Linden 
was a bewitching Maid Marian. Reuben and Minnie Inch, old 
favourites, Edith Urquhart, Olive Vaughan, Madame Katti 
Lanner’s little trained dancers, and a host of pretty girls, helped 
to make a delightful entertainment. Harry Kitchen, Harlequin ; 
F. Kitchen, the Marchioness; E. Zanfretta, Clown; H. Ewins, 
Pantaloon ; H. Agoust, Policeman ; Minnie Tite, Columbine. 
26th. PRINCESS’s.—Eagle Joe, original four-act drama, by 
Henry Herman, seemed to please a holiday audience. We have 
had a few plays that show us a little of the American frontiers- 
man’s manner, and this play gives one a good idea of their rough 
and peculiar habit of speech, their code of honour, strictly main- 
tained, and, if outraged, quickly called to account. The first and 
last acts take place in New Mexico ; in the second and third we 
are in Paris. Joseph McCloskey, known as “ Eagle Joe,” has 
brought up a girl whose pet name is “Sunbird”; she looks 
upon him as a father, but as she grows up beautiful, warmer 
feelings rise in his breast, and at last he is madly in love with 
her. Luke Gregory, a handsome frontiersman, wins her heart, 
and she marries him. Eagle Joe apparently forgives them, but 
cannot conquer his passion, so after five years follows them to 
Paris. There he by chance comes across a travelling mesmerist ; 
from him learns the secret of his art. Eagle Joe obtains such 
power over Sunbird that he induces her to return with him to her 
old home, not, be it said, as his paramour. Luke finds her there, 
and Eagle Joe, who has acted almost as much out of revenge as 
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love, suddenly repents, saves the young fellow’s life, and in doing 
so loses his own. There was far too much talk in the piece, and 
it wants severe pruning. Henry Herman, the author, in collabo- 
ration, has done far better work. Rollo Balmain, in the title ré/e, 


.Was earnest and even powerful ; Buckland interesting and strong 


as Luke Gregory; Sarah Mignon missed her opportunities as 
Sunbird ; Dan Fitzgerald made the most of the low comedy as 
Tim O’Laney. The best played character was that of the 
mesmerist, which William H. Day caused to stand far above 
any other by his originality of treatment. 

26th. DRURY LANE-—“Old Drury” presented its usual 
Boxing-night appearance. Packed from ceiling to floor with 
high and low, aristocrats and the A/edbs, family parties and loving 
couples, critics and dilettanti, all of one mind, prepared to 
welcome Sir Augustus Harris’s pantomime, Little Bo Peep, Little 
Red Riding Hood, and Hop o My Thumb. The fortunes and 
misfortunes of these three young people, celebrated in nursery 
and fairy history, were skilfully interwoven by the popular lessee 
and Wilton Jones. Hop o’ My Thumb, though the smallest and 
cleverest of little beings, in the person of Little Tich, is more 
than a match for the giant Fee Faw Fum, Esq., popularly played 
by H. M. Clifford. The pantomime was as beautiful and 
gorgeous as any Sir Augustus had produced, and infinitely 
funnier—the scenic display only heightened the enjoyment of 
the “book,” instead of the “book” being subservient to it. 
Marie Loftus made a frisky Bo Peep ; Marie Lloyd, Red Riding 
Hood ; Ada Blanche, a most captivating Boy Blue. Dan Leno 
and Herbert Campbell were side-splitting as Daddy and Goody 
Thumb, and the family of the Brothers Griffiths (for I must not 
forget Master Griffiths as the lupine cub) were most amusing in 
their antics. Then there were Maude Wilmot, Ida Heath, 
Mabel Love, and Emma D’Auban, who danced like fairies, and 
Fred and Retta Walton, and W. Morgan. In the “ Sports 
Procession” in Scene 3, there were twenty-one sports and games 
represented, including every modern sport we know, from 
billiards to hunting, and from fencing to polo. “The Hall 
of a Million Mirrors,’ when filled by the characters who, had 
figured in the procession of fairy tales, surpassed in splendour 
anything ever seen. Twenty-nine of our most beloved child- 
hood’s stories were illustrated with a truth and lavishness that 
baffle description, and John Crook’s music was so appropriate 
that in itself it almost told the story. There was also in the 
shape of Scenery a lovely woodland panorama which should be 
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mentioned, and the transformation scene, representing “ The 
Language of Flowers,” was exquisite in harmony of colour and 
delicacy. Then came the harlequinade, with Harry Payne for 
Clown, with Tom Cusden, Annie Evans, Carl Waller, Charles 
Ronaldson, and Frank Damer; and, as though they were not 
enough, “The Marvellous Craggs” disported themselves in the 


last scene. 





PANTOMIMES. 





BRITANNIA.— Zhe Man in the Moon, by J. Addison. George 
Lupino, jun., Alma Brunton, Kate Floretta, Harry Pleon, Amy 
Lyster. | Harlequinade—Pantaloon, Tully Lewis ; Columbine, 
Florence Webster; Harlequin, G. Randford; Policeman, W. 
Kelly ; Clown’s Shadow, H. Bolton; Clown, George Lupino, 
jun. 
ELEPHANT AND CASTLE.—Robinson and Crusoe ; or, The Good 
Friday that came before Saturday, adapted and compiled by John 
Nie. Hetty Chapman, A. P. Boswell, James Hewson, Edith 
Slater, George Aytoun, Edgar Granville, Victoria Lytton. Music 
by Fred Merry. 

GRAND.— The Naughty Forty Thieves; or, Harlequin Merry 
Morgiana and the Magic Cave, by Geoffrey Thorne. Harry 
Randall (Ali Baba); Alice Maydue (Ganem) ; Harry Steele (Cogia) 
Minnie Mario (Abdallah) ; Minnie Palmer (Morgiana) ; Sam May, 
Kate Vito (Geni of Love). Clown, J. M. Jones ; Cuckoo the clever 
donkey, Thomas Harlow; Miss Talbot, Harlequina ; Williams, 
Policeman ; F. Esmond, Harlequin; C. Wade, Pantaloon ; Miss 
Verney, Columbine. “ A brilliant, amusing, and clever show,” 

Lyric, Hammersmith.—Seauty and the Beast, by H. Clelland. 
H. Goddard, Eugene Cobra, J. G. Taylor, Kitty Burns, Ethel 
Sarjient, Arthur Leyshon, Sisters Maple. Harlequinade—Clown, 
G. Fiske; Pantaloon, Eugene Cobra; Harlequin, J. Fletch; 
Policeman, Tom Sullivan ; Columbine, Rose Marlow. 

MARYLEBONE,.—Little Red Riding Hood, written and invented 
by William Muskerry. Edward Boddy, Nora Brandon, Alice 
Metcalf, John Henderson, Mabel Henry. Harlequinade—Clown, 
J. Etherdo ; Columbine, Miss Gibbs ; Pantaloon, Reed, Harlequin, 
J. Collins. 

Morton’s, Greenwich.—Sinbad the Sailor, by Fred Locke. 
Walter Walton, Ernest Lester, Kate Hedderwick, Florence Burns, 













Dec., 1892.] Pantomimes. 181 








Thomas J. Morton, Conny Medwin, Sisters Diamond. Harlequin- 
ade—Clown, Vale; Pantaloon, Lester; Fop, “ Lord” Hurleigh ; 
Harlequin, W. Harry Cole; Columbine, Florence Farley ; 
Policeman, Walton. \ 

NEw OLymMpic.—Dick Whittington, written by'Horace Lennard. 
Amy Farrell (Spirit of the Bells) ; Deane Brand (Nox) ; Louie 
Loveday (Spirit of Dreams); Edith Bruce (the\ hero’ ; Charles 
Lauri (the cat); Victor Stevens (Liza); Harry Gratton (Jack) ; 
Amy Trevelyan (Roger); Kate Chard (Emperor of Morocco); 
Marcus Girard (Grand Chamberlain) ; Alice Bruce (Azalea) ; and 
Julian Crow (Captain Barmecide). Clown, Tom Lovell; Harle- 
quin, Frank Sims ; Pantaloon, Tom Lucerne ; Columbine, Florence 
Collier ; Policeman, “the Little Half’ Musical director, James 
Weaver. -This really exquisite pantomime, produced by Oscar 
Barrett, achieved one of the most legitimate successes in London, 
and ran for thirteen weeks. The scenery and costumes were in 
the most refined taste, the fun hearty without vulgarity, and the 
company a decidedly clever one. 

PARKHURST.— Zhe Sleeping Beauty and the Mystic Yellow 
Dwarf, written by William Walton. Isabel Lindon, Annie 
Howard, E. St. Alban, James Page, Annie Wilson, Mulvey and 
William Walton (yellow dwarf and clown), Harry Wys (clown). 
Double harlequinade. 

PAVILION.— Cinderella ; or, The Little Glass Slipper, by Fred 
Locke. Fred Yarnold, Fred Darby, George Brooks, Alice Lloyd, 
William Poluski, Sam Poluski, Grace Lloyd, Annie Elliott. 
Clown, Ben Fielding. 

24th. STANDARD.—T7he Babes in the Wood. Fred Dobell 
Walford, H. Royce, Dora Douglas, Alice Adeson, H. Wellesley 
Smith, etc. Clown, Alfred Ashton ; Harlequin, Harry Manchester; 
Columbine, Nellie Vicott; Policeman, H. de Mar; Old Potts, 
Robert Hartley. 

THE ROYAL, Stratford.—Bades in the Wood, by Charles Stirling 
varker. ,Dot Stella, Florence May (Ariel); Flo Villar, Fannie 
Morse, C. Kavanagh, Venie Fortesque, Fred Fredericks, W. L. 
Clements. Clown, Little Dick Lewis; Pantaloon, G. C. Archer ; 
Harlequin, H. A. Benson ; Columbine, Dot Stella. 

26th. SURREY.—Puss in Boots did credit to George Conquest’s 
production, and also to his part authorship with Henry Spry. The 
evil genius Auriferous, who tries his strength against Felina, Queen 
of the Pussies, naturally is the Demon King of the Gold Mines, and 
is also an Ogre. Frank Lister, as the Demon, suited the character. 
Cissy Farrel a delightful Felina. George Conquest, jun., made 
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up wonderfully ; very comic as the Widow Oatmeal, mother of 
Jack the hero, nicely represented by Lilian Bishop. The Cat 
(Puss-in-Boots) brought Fred Conquest to the front as a clever 
and lifelike animal. Evans and Jee very funny as Red Tape and 
Copy o’ Writ, a couple of low-comedy lawyers. The funniest of 
all was George Spry as King Muffenuff—his humour was original. 
Laura Dyson, Millie Reckett, Miss Austin, and James Norris 
(Billy Buttons) helped very much. Good scenery, especially the 
“Village Inn,” the “ Devil’s Glen” (in which Dezano, the man 
serpent, went through his marvellous contortions), the “Golden 
Palace,” and the transformation scene, “Home of Coralina,’ were 
specially to be commended ; also a very clever “ trick” scene, the 
“Wonderful House that Jack Built.” J. Norris, clown; W. 
Stevens, pantaloon; Miss Ford, a “ Watteau” harlequin ; Kate 
Dorothy, columbine ; Donne, the policeman ; Little Dot and Little 
May, supplementary harlequin and columbine. 
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NEW PLAYS AND IMPORTANT REVIVALS. 


FROM JANUARY 1st TO DECEMBER 31st, 1892. 


WITH THE DATES OF PRODUCTION AND CASTS OF CHARACTERS. 





JANUARY. 


2nd. Garrick, First placed in Evening | 
Bill 


A FOOL’S PARADISE. 


Original Play, in Three Acts, by 
SYDNEY GRUNDY. 


Earl of Normantower F, Kerr, 


Sir Peter Lund, Bart., 
M.D., F.LRS. . 

Philip Selwyn 

lon. Tom Verinder . 

Price . : 

Kate Derwent . 

Beatrice Selwyn 

Mildred Selwyn 

Johnson . . 


John Hare. 

H. B. Irving. 
Gilbert Hare. 

S. B. Brereton. 
Kate Rorke. 
Olga Nethersole. 
Beatrice Ferrar,. 
M. Blakiston. 


2nd. Garrick. First Performance. 
MY DAUGHTER. 


One-Act Play, adapted from the German 
by Mrs, BANCROFT. 


Captain Blake 
Rochie . 
Mrs. Blake . 
Rosie . 

Lucy . 


Scott Buist. 
Charles Rock. 
Louise Moodie. 
Winifred Fraser. 
Minna Blakiston. 


4th. Lyric. First Performance. 
THE MOUNTEBANKS. 


Comic Opera, in. Two Acts, by W. S. 
GILBERT; Music composed by ALFRED 


CELLIER, 


Arrostino Annegalo . 
Giorgio Ravioli 
Luiot Spaghetti 
Alfredo . . 
Pietro 

Bartolo , 
Elvino di Pasta 
Risotto 

Beppo. 

Teresa 

Ultrice 

Nita . 
Minestra 


F, Wyatt. 

A. Playfair. 
Charles Gilbert. 
J. Robertson, 
Lionel Brough. 
H. Monkhouse. 
Furneaux Cook. 
Cecil Birt. 
Gilbert Porteous, 
Geraldine Ulmar, 
Lucille Saunders. 
Aida Jenoure. 
Eva Moore. 











5th. Lyceum. 


Revival. 


KING HENRY VIII. 


Shakespeare’s Historical Play. 


King Henry VI1T. 
Cardinal Wolsey . 
Cardinal Campetus . 
Capuctus( Ambassador 
Jrom Charles V.) . 
Cranmer (Archbishop 
of Canterbury) . 
Duke of Norfolk . 
Duke of Buckingham. 
Duke of Suffolk . . 
Earl of Surrey 
Lord Chamberlain 
Gardiner (afterwards 
Bishop of Win- 
chester) $ 
Lord Sands ... 
Sir Henry Guildford . 
Sir Thomas Lovell 
Sir Anthony Denny . 


| Str Nicholas Vaux 


Cromwell (Servant to 
WH a 


Griffith (Gentleman 


Usher to 
Katherine) 


Queen 


Gentlemen « . . 4 


Garter King-at-Arms 


» Surveyor to the Duke 


of Buckingham 
Brandon a's 
Sergeant-at-Arms . 
A Messenger 

A Scribe 

A Secretary 

Queen Katherine . 


| Anne Bullen 


An Old Lady . 


Patience . 


William Terriss. 
Henry Irving. 
A. Beaumont. 


Mr. Tabb, 


Arthur Stirling. 
T. N. Wenman. 
Forbes-Robertson. 
F, Tyars. 
Clarence Hague. 
Alfred Bishop. 


Mr. Lacy. 
G, Farquhar. 
Mr. Harvey. 
Mr. Stewart. 
Mr. Davis, 
Mr. Belmore. 


Gordon Craig. 


Henry Howe. 
Samuel Johnson. 
Mr. Archer. 

Mr. Belford. 


Mr. Haviland, 
Mr. Seldon. 

Mr. Powell. 

Mr. Lorriss. 

Mr. Reynolds. 
Mr. Cushing. 
Ellen Terry. 
Violet Vanbrugh, 
Miss Le Thiere. 
Mrs. Pauncefort. 





21st. 


Haymarket. 


Revival. 


HAMLET. 


Shakespeare’s Tragedy, in Five Acts. 


Claudius 
Hamlet . 
Polonius . 


F. H. Macktin. 
H. B. Tree. 
H. Kemble. 
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Horatio . 
Laertes 
Rosencrantz 
Guildenstern 
Osric . 
Marcellus 
Bernardo 
Francisco 
ee ease ear 
Ghost of Hamlet's 
father . er 
First Gravedigger- 
Second Gravedigger . 
First Actor . 
Second Actor 
Gertrude 
Ophelia . 
flayer Queen 


Arthur Dacre. 
Fred Terry, 

Mr. Hallard. 
Mr. Caravoglia. 
Ivan Watson. 
Robb Harwood. 
Mr. Crawley. 
Mr. Benn, 
Charles Allan. 


James Fernandez. 
George Barrett. 
Edward Rose. 
Charles Hudson. 
Mr. Warden, 
Rose Leclercq. 
Mrs. Tree. 
Claire Ivanova. 





FEBRUARY. 


6th, 


Prince of Wales's. 


First Per- 


formance. 


BLUE-EYED SUSAN. 
Comic Opera, in Two Acts; Words by 


G. R. Sims and HENRY PETTITT; 


Music 


by F. OsMOND CARR. 


William 
Doggrass 
Gnatbrain . 
Raker. 
Hatchett . 
Seaweed . 
Ben nian 
Quid . 
Jacob Ti wigg 
Red Admiral . 
White Admiral 
Blue Admiral . 
Captain Crosstree . 
Dolly Mayflower . 
Kosy Morn . 
Middy ; 
Polly Primrose 
Violet Bank 
Daisy Meadows 
Lily Lovelorn . 
Pansy Blossom. 
May Rose : 
Blue-Eyed Susan . 


Marian Burton. 
Arthur Williams. 
Chauncey Olcott. 
Fred Emney, 

E. H. Haslem. 
Willie Ward. 

C. Royelle. 

A. Rolph. 

A. Sneak. 

H, Grattan, 

F, Weston. | 

KE. Bantock. 
Arthur Roberts. 
Grace Pedley. 
Katie Seymour, 
Katie Barry, 
Alice Kingsley. 
Day Ford. 

Louie Pounds, 
Miss Cannon, 
Violet Durkin. 
Miss Collingwood. 
Nellie Stewart. 





| Ben 


Amorose — as 
Karl 
Mrs. Bellairs . 
Olga Clifford . 
Sybil Bellairs . 


20th. St. James's. 


New Plays and Important Revivals, (¥es.—Marcn, 1892. 


T. W. pinioad 
Fred Victor. 
Mrs. Canninge. 
Florence West. 
Maude Millett. 


First Performance. 


LADY WINDERMERE’S FAN. 


Original Play, in Four Acts, by Oscar 
. WILDE. 


Lord Windermere 
Lord Darlington . 
Lord Augusius Lorton 
Mr. Charles Dumby . 
Mr. Cecil Graham 
Mr. Hopper 

Parker 

Lady Windermere 
TheDuchess of Berwick 
Lady Agatha Carlisle 
Mrs. Erlynne . 


25th. Toole’s. 


George Alexander. 
Nutcombe Gould. 
H. H. Vincent. 
A. Vane Tempest. 
Ben Webster. 
Alfred Holles. 

V. Sansbury. 

Lily Hanbury. 
Fanny Coleman. 
Laura Graves, 
Marion Terry. 


First Performance. 


WALKER, LONDON. 


Comic Play, in Three Acts, by J. M 
BaRRIE, 


| Jaspar Phipps (travel- 


ling incognito) . 


| Ait Upjohn 


Andrew McPhail . 
W. G. (a et 


Mrs. Golightly 


| Bell Golightly, am 
| Nanny O'Brien 
| Sarah Rigg 


Penny 


J. L. Toole. 

C. M. Lowne. 
Seymour Hicks. 
Cecil Ramsey 
George Shelton. 
Effie Liston. 
Irene Vanbrugh. 
Mary Ansell. 
Eliza Johnstone. 
Mary Brough. 





MARCH. 


1st. Criterion. 


First Performance. 


FAST ASLEEP. 


18th. Globe. First Performance. 
A BOHEMIAN. 


Play, in Four Acts, by Louis N. PARKER, 


Rev. Hugo Bellairs, 
DD. ¥ F, 
Cat. Harold Bellairs 
ev. Paul Disney 

Norman Brooke 


Everill. 
Murray Carson. 
A. Aynesworth, 


Lewis Waller. 


Eccentric Comedy, in Three Acts, by C. H. 
ABBoTt ; adapted by (Permission from 


W. S. Gilbert’s story, ‘ 


Yack Pointer . . 
The Rev. Hatley- Hylo 
Hereward .° 
Major-General Blister 
Mrs. Blister 

John Blister 

‘James Blister . 
Sophia .. 

Mrs. Harkawway 


Jane . 


‘Wide Awake.” 


George Giddens. 
Gilbert Trent. 

T. G. Warren. 
Jobn Beauchamp. 
Mrs. Edm. Phelps. 
William Wyes. 

E. Hendrie 

Mary Ansell. 

Kate Phillips. 
Helen Lambert. 





Marcu—Aprit, 1892.) Mew Plays and Important Revivals. 





Ist. Vaudeville. First Performance. 


HAPPY RETURNS. 


Farcical Comedy, in Three Acts, founded 
by FreD Horner on L’ Article 231. 


Sir Robert Millward Thomas Thorne. 
Mr, Horace Diprose. Cyril Maude. 
Mr. Arthur Hemsley Charles Fawcett. 
Ra-Ka-Too | ‘ Bill Edwards. 
Mr. Henry Farquhar C. W. Somerset. 
Mr, Bassett sarah C, Dodsworth, 
Wilson ‘ Oswald Yorke. 
Gunter’s Man . J. Wheatman. 
Mrs. Hemsley . Dorothy Dorr. 
Mrs. Beauchamp . Ella Banister. 
Annelle . , Miss Trench. 


8th. Prince of Wales's. 
formance. 


First Per- 


THE PLOWDENS. 


Original Comedy, in Four Acts, by Orro 
BENZON and EDWARD RoskE, 


Charles Allan. 

Ben Webster. 
Herbert Waring. 
Roger Roberts. 
Charles Myers. 
William Herbert. 
Henrietta Lindley. 
Rose Nesbitt. 
Hilda Hervey. 
Isabel Ellissen. 


Mr. C. W. Plowden . 
Norman . ; 
Paul . 

Watkins . ‘ 
Mayor Pauncefort . 
Sir Hector Askell. 
Mrs, Plowden . 
Muriel , ’ 
Mary. 

Cara Dale . 


First Performance. 


26th. Avenue, 


THE BREADWINNER. 


| 
| 
| 
| 


| 
| 
! 


| 


28th. Vaudeville. 
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First Performance. 


CHRIS, ° 


Original Play, in Three Acts, by Louis 
PARKER. 


The Rev. Septimus 
Hervey - Hervey, 
DD. 

The Hon. Jack Brant 
some 

William Featherstone 


| Captain Phipps . . 


| 


| Christine 





| 
| 


John Walters . 
James . 
Mrs. Hervey-Herve y 
Mary . 
Feather- 
stone Pane 


John Beauchamp. 


William Herbert. 
Sant Matthews. 
Herbert Waring. 
F, Weathersby. 
E. F. Siddons, 
Henrietta Cowen. 
Margaret Earl. 
rs. Lancaster- 
Wallis. 





APRIL. 


Tith. Strand, 


First Performance in 


London. 


NIOBE (ALL SMILES). 


Fantastic, Mythological, Modern Comedy, 
in Three Acts, by HARRY and EDWARD 


PAULTON, 


In Life Assurance— 
Peter Amos Dunn . 


| In Love with Him- 


self— 
Cornelius Griffin 


{n Corney’s Hands-- 


| 
| 


Original Three-act Play of Modern English | 


Life, by ALFRED C. CALMOUR. 


Mr. Philip Trescott . 
Sir George ~ pale 
C.C..'Rah. os 
Dr. Digby . 
The Hon, 

Chancellor 
Freda. 
Clari Harcourt 
Mrs. Digby Spenmore 
A Maidsrvant 
Mrs Armadale 


Arthur Elwood. 


C. Garthorne, 
m Fred Everill. 
Dudley 
. . Lewis Waller. 
Alma Murray, 
Laura Linden. 
Mrs. Canninge. 
T. Roma. 
Olga Brandon. 


Phillip Innings . 
In the Clouds— 
Hamilton Tompkins 
(an Art Enthusiast) 


Ln Retirement — 


Parker G, Sillocks . 
| dndispencaile _ 
Caroline Dunn 
(Peter’s Wife) 
Ln Authority— 
Helen Griffin . . 
In Open Rebellion— 
Hattie Griffin 


| Ln Love with Corney— 


Beatrice Sillocks . 
Ln Service— 
Mary(Parlourmaid) 


| In the Way— 


Madeline Mifton 
(New Nursery 
Governess ) 


| In the Flesh 


Niobe (Widow of the 
late Amphion, King 
of Thebes) ‘ 


Harry Paulton. 


Forbes Dawson, 


Herbert Ross. 


George Hawtrey. 


A. C. Mackenzie. 


Ina Goldsmith. 
Carlotta Zerbini. 
Georgie Esmond. 
Eleanor May. 


Venie Bennett. 


Isabel Ellissen. 


Beatrice Lamb. 








New Plays and Important Revivals, (Arru—May, 1892. 


Revival. 


13th. Terry's. 
THE MAGISTRATE. 


Original Farce, in Three Acts, by A, W. 
PINERO, 


Mr. Posket . Edward Terry. 
Mr, Bullamy . Fred Cape. 
Colonel Lukyn . . WW. Mackintosh, 
Captain Horace Vale. Klyde Maxwell, 
Cis Farringdon Henry V. Esmond. 
Achille Blond . H, De Lange. 
lsidore J. Brabourne. 

Mr. Wormington . Gilbert ‘Trent. 
Inspector Messiter . Albert Sims. 
Sergeant Lugg . W. Lugg. 
Constable Harris . Mr. Belmore. 
Wyke. . . . « « W.E. Richardson. 
Agatha Posket . Fanny Brough, 
Charlotte Ethel Matthews. 
Beatie Tomlinson . Annie Hill. 
Popham . Alice Maitland. 





First Performance. 


23rd, Adelphi. 
THE WHITE ROSE. 


Romantic Drama, in Four Acts, founded 
on Sir Walter Scott’s novel, ‘* Wood- 
stock,” by GEORGE R. Sims and ROBERT 
BUCHANAN. 


ROUNDHEADS. 


Colonel Markham 
Everard . 
Oliver Cromwell . 
Colonel Yarborough . 
General Harrison 
Mr, Bletson 
Captain Pearson . 
Jrseph Tompkins . 
Exehtel Robins . F, T. Lingham. 
Ephraim Wood W. Northcote. 
Habakkuk . . E. Saxon, 
Corporal of the Guard F. Anderson. 
Elizabeth Cromwell . Mrs. Patrick Camp- 
bell. 


Citizens, Commissioners, etc. 


Leonard Boyne. 
Charles Cartwright. 
George Cockburn. 
R. Davis, 

H. Cooper, jun. 
Howard Russell. 
Charles Collette. 


Soldiers, 


ROYALISTS, 


Fuller Mellish. 
J. D. Beveridge. 
Matthew Brodie. 
Charles Dalton. 
Arthur Leigh. 
Lionel Rignold. 
H. Cooper. 
Kvelyn Millard, 
Alice Bronze. 
Miss Vizetelly. 
Clara Jecks, 


Charles Stuart 
Sir Harry Lee . 
Albert Lee 

Koger Wildrake 
Jolliffe a Se , 
Je remiah Holfast 
Landlord ; 
Alice Lee 

Maid at Inn 
Milkmaid Nii 
Pave Mayflower . 


| 80th. Criterion. First Performance. 


| THE FRINGE OF SOCIETY, 


Comedy, in Four Acts, adapted from the 
French. 








Sir Charles ns 
R.A, 
Arthur Cuthbert . 
Mr. Joseph Poynder . 
Duke of ee 
Phillips . . 
Russell . . 
Marion Carslow . 
Lady Carslow . ; 
Mrs. Joseph Poynder . 
Watson . ‘ 
Mrs. Josephine Eve. 
Allen. ; ‘ 


Charles Wyndham. 
E. H. Vanderfelt. 
W. Blakeley. 
Cyril Maude, 

F. Atherley. 

C. Terric. 

Mary Moore. 
Carlotta Addison, 
illis Jeffreys. 

I, Frances. 


Mrs, Langtry. 


MAY. 


10th. Vaudeville. 


First Performance. 


KARIN. 


Play, from the Swedish, in Two Acts, by 
ALFHILD AGRELL ; translated by Mrs, 


HuGu BELL, 
Oscar [/jerne 
Mrs. Hjerne 


Mr. Milden 
Niels . 
Selma . 
Doctor 
Karin 


Fuller Mellish. 


| Miss Bateman 
*) (Mrs. Crowe). 


J. Beauchamp, 
Herbert Ross. 

F. Hunter. 

Ber Greet. 
Elizabeth Robins, 


19th. Comedy. First Performance. 


THE POET AND THE 
PUPPETS. 


A Travestie on “ Lady Windermere’s Fan,” 
by CHARLES BROOKFIELD; Music ‘by 


J. M. GLover. 


IMMORTALS, 


7. Eee 
A Moralist . 


| An Author . 


A Realist 
A Bard . 

oi Optimist “4 

Spirit of Fair Arbi- 
tration 

A Fairy . 

Hamlet 

Ophelia . 


C. H. Hawtrey. 
Charles Brookfield. 
Eric Lewis. 

Ernest Cosham. 
W. Philp. 

J. Phipps. 


Charles Brookfield. 
Lottie Venne. 
Charles Brookfield. 
Lottie Venne, 















Lord Winterstock . 
Lord Pentonville . . 
Lord Gonbustus Often 
First Young Man 
Second Young Man . 
Third Young Man 
Fourth Young Man . 
Farker ; , 
Lady Winterstock 
The *‘Duchess” 

Mrs. Nicey-Nicey . 
Mrs, Lummy-Lummy 
Mrs. M’ Naughtie- 


Naughtie. . . 
Mrs. Witloughb iy 
Myndear 


Mrs. Welly Nearly . 
Mrs. Earlybird 


MortTaAL.s. 


Eric Lewis. 
Charles Brookfield. 
James Nelson. 
Ernest Cosham, 
W. Philp. 

G. Barker. 
Charles Milton. 
W. Wyes. 
Cynthia Brooke. 
Lizzie Ruggles. 
Miss E. Goss, 
Miss EK. Gordon, 


Lizzie Wilson. 
Violet Austin. 


Florence Wilson. 
Lottie Venne. 





Sir Horace Welby 

Prince Malleotti 

Barrato . 

Robert 

Mrs. Foley . 

Alice Verney 

Rose Verney . 
Stéphanie ‘A Mohri- 


vart 








24th. Criterion. 


21st. Avenue. 
FORGET-ME-NOT. 


Revival. 


Three-act Play, by HERMAN MERIVALE 
and F, C, 


GROVE. 


Chas, Charrington. 
Sant Matthews. 
Charles Fulton. 
H. Edwards. 

Kate Hodson. 
Marion Lea. 

Alice De Wynton. 


Janet Achurch. 


First Performance. 


AGATHA. 





Lady sr Greme Annie Hughes. 
| Mrs. Harrington Price| y. 
(Margot) . 4 Estelle Burney. 
Mrs. Algernon Soames Mrs. Herbert 
Waring. 


Play, in Three Acts, by ISAAC HENDERSON. 
First produced at the Criterion Theatre, 
Tuesday afternoon, May 24th, 1892. 



















Filippo, Marchese 

LOOT | Lewis Waller. 
Agatha, Marchesa 

Loreno . .. Winifred Emery. | 
Costanza, Contessa 

Faviola Rose Leclercq. | 





Mary Moore. 
Herbert Waring. 
Olga Nethersole. 

- Minnie Terry. 
Charles Fulton. 
Laurence Cautley. 
J. Montagu. 

F. Watson. 
Charles Wyndham, 


Gacta Faviola . 
Colonel da Vigno . 
Mercede da Vigno. 
Leo da Vigno . 
General Ricci . 
Signor Sebasti . 
Giuseppe . 

Antonio . 


John Dow, U.S. A. 















May—June, 1892.) Mew Plays and peace Revivals, 


| Miss Lucy Price . 











JUNE. 
2nd. Terry's. 
THE COUNTY. 


Play, in Four \Acts, by EsTELLE BURNEY 
and ARTHUR BENHAM, 


Duke of Allonby . 

Harrington Harring- 
ton Price. . ‘ 

Dick Rawdon : 

The Hon. Algernon 
Soames 

Colonel Sumner 





First Performance. 









Herbert Waring. 






W. L. Abingdon. 
II, V. Esmond. 









Herbert Ross. 
A. Courtenay, 








Henrietta Cowen. 
Lillian Lee. 





Ann 













2nd. Shaftesbury. First time in 
London, 


HERO AND LEANDER. 
Poetic Play, by KYRLE BELLEW. 



















Hero . Mrs. Brown Potter. 
Lanthe Edith Chester. 
ya Nellie Murray. 
Meta . Miss Daubeney. 
Zela Miss Friend. 
Leander . Kyrle Bellew. 
Naukleros Yorke Stephens. 
Aneros Lewis Waller. 
Zosta . E. Girado.. 
Diros . G. Bellamy. 
Knater Fred Epitaux. 
Charaz Mr. Walford. 

















24th. Strand. First Performance. 
THE ADVENTURERS. 
Three-act Comedy, by EDwARD Rose. 










Basil Armathwaite . 
Harold . . 

Major Shotley Carew 
Archie Venn 

Cissy . 

Rosa . ‘ 

Leila Carew 


Charles Myers. 
Arthur Elwood. 
C. W. Somerset. 
Harry Eversfield. 
Alice Adlercron. 
Miss Trench. 
Claire Ivanova. 


First time in London, 


27th. Globe. 
SHAKESPEARE. 
Comedy, in Four Acts, by EDEN E. 
GREVILLE, 


William Shakespeare. 


John Shakespeare . 





Tom Green . 
Ben Jonson . 


T. B. Thalberg. 
Harry Vernon. 
Matthew Brodie. 
G. Lyon Leith. 
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Gabriel Spencer 
Hemynge Ts 
Earl of Leicester . 
Earl of Sussex . 
Lord Southampton 


Sir Walter Raleigh 


Edmund Spenser . 
Str Thomas aaah 
Giles ; 
Harry Baillie . 
Constable 

First Citizen ; 
Mary Shakespeare 


Elizabeth 

morton 
Queen Elizabeth 
Maid of Honour . 
Dorothy . : 
Mistress Hobbins ‘ 
Gipsy . 

Mistress . 

Anne Hathaway , ° 


Throg- 


Douglas Gordon. 
Hugh Warren, 
Eugene Mayeur. 
Frank Lindo, 
Charles Medwin. 
F’, Rawson Buckley. 
J. J. Caversham. 
Arthur Helmore. 
R. Soutar. 

Arthur P, Bowyer. 
H. Hudson. 

E. R. Beaumont. 
Mrs. 
cault. 


Mary H. Keegan. 
Beatrice Selwyn. 
Einna Cullum. 
Hilda Abinger. 


Charlotte Morland. 


Lorraine Dreux. 
Kate Calton. 
Rose Norreys. 


Dion Bouci- 





JULY, 
4th. Strand, First Performance. 


A LUCKY DOG. 


A New and Original Play, in Three Acts, 
by W. Sarre, jun. 


Harold Winyard . 
William Woodcock 


Benjamin Barrable . 


Milton Jones 
John Lucas . 
Soe Wiggs 
Cheevers . 
Policeman 
Wer. , 

Letitia Winyard . 
Marion Winyard. 
Atalanta Woodcock 

Servant . 


8th. Opéra Comique. ' 


John Tresahar. 
Cyril Maude. 

Fred Everill. 
Lawrance D'Orsay. 
Charles Fawcett. 
J. Wheatman. 
Charles Dodsworth. 
George Aubrey, 
Master Common. 
Fanny Robertson. 
Annie Irish, 

Maud Milton. 
Miss H,. Trench. 


First Per- 


formance. 


THE GOLD FISH. 
A Domestic Drama, in Three Acts, trans- 


lated by A. TRIXEIRA 1 


s£ Marvros from 


the Dutch of W. G. Van Nouhuys. 


Herman Koorders 
‘vans Aoorders 
Van Rompel 

Arie Joosten 
Fransen . 

Gerrit 

Marie Koorders 
Greta Roskamp 
Mrs. Van Borselen 
Srijntje Joosten 
Doortje 

Dina . 


W. L. Abingdon. 
Philip Cuningham. 
Edward Lennox. 
William Bonney. 
Rex Shirley. 

J. Fisher White. 
Jessie Millward. 
Maud Milton. 

Mrs, Edm. Phelps. 





New — and re Revivals, (jvrx, Seer, r892. 





28th. Prince of Wales's. 


First time 


in London. 


THE BROKEN MELODY. 


Play, in Three Acts, written by HERBERT 
KEEN and JAMES LEADER, 


Paul Borinski . 
General Ivanoff . 
Dickson . 
Dualey Mortimer . 
Beaujour 

Doctor Magrath 


Hon. Dick Spinnaker 


Benneton 
Duchisse De Vervler . 
Mrs. Dickson . 


Hon, Mrs. Spinnaker 


Princess of Solento 
Mabel 


30th. Adelphi. 


Auguste Van Biene. 
W. L. Abingdon. 
Fred Thorne. 
Sant Matthews. 
Frank Lacy. 
Stephen Caffrey. 
William Benson. 
Leslie Murray. 
Olga Brandon. 
Mrs, Campbell 
- Bradley. 
Adelaide Gunn. 
Aimee Mills, 
Blanche. Horlock. 


First Performance. 


THE LIGHTS OF HOME. 


Melodrama, in Five Acts of Nine Scenes, 


by GrEorGE R., 

BUCHANAN, 
Philip Carrington 
Edgar Garfield 
Arthur Tredgold . 


| Jack Stebbing . 


Joe Pendred 
Ned Parsons 


| Jim Atkins . 
| Dave Purvis 


} 


Jim Chowne 


| “Ca; tain Petherick . 


| Lt. Williamson, R.N. 





Sybil Garfield 
Tress Purvis 


Mrs. Purvis 
Mrs. Petherick. 
Martha Widgeon . 


SIMS 


and ROBERT 


Kyrle Bellew. 
Charles Dalton. 
G. W. Cockburn. 
Willie Drew. 
J. Northcote. 
W. Northcote. 
Harwood Cooper. 
W. A. Elliott. 
Lionel Rignold. 
Howard Russell. 
Thomas Kingston, 
Evelyn Millard. 
Mrs. Patrick Camp- 
bell. 
Mrs. H. Leigh. 
Ethel Hope. 
Clara Jecks. 





SEPTEMBER. 


7th. Lyric. 


First time in London. 


CIGARETTE, 


New and Originai 


Opera, Libretto by E. 
LeGER and ‘* BARRY MONTOUR,” 


Romantic 


Three-act 
WARHAM Sr. 
and 


Music by J. HAYDN PARRY. 


| Marquis de Portale 


Charlotte Morland. | 
| Justin ; 
| Benzolin . 


Ada Branson, 


Mabel Hardy. 


Claude ; 
Monsieur Ba stian. 
Sergeant Mouston . 
Gaston 


Oswald Yorke. 
Joseph O’Mara. 


Sheridan Lascelles. 


L. Holland. 
Alfred Warner. 
Mr. Lyons. 

A, J. Evelyn. 














Sept., 1892.] 


New Plays and Important Revivals. 


Charles Collette. 
Madame Albu. 


Nicotine . 
Violette . 


Cigarette . . . . FlorenceBankhardt 
Comtesse de Mont- 
rouget . « Hannah Jones. 


May Lawrie. 
Miss Godfrey. 


Babette Ae ip 
Madame deVaurtcourt 
Lady Superior of the 


Convent School . 


Helen Vicary. 


Marion Erle. 
Celia Loseby. 
Jessie Bradford, 


Mother Lou-Lou . 
PR VES 
Clarissa . 


10th. Trafalgar Square. First_Per- 
formance, 


THE WEDDING EVE. 


New Three-act Comic Opera, adapted by 
W. YARDLEY from Bisson and Bureau- 
Jatiot’s Za Viellée des Noces, originally 





produced at the Menus-Plaisirs, Paris, 
November 27th, 1888, Lyrics by FRANK 
LATIMER ; Original Music composed by 
Frépérick TouULMOUCHE, with added | 
Music by ERNEST ForD and “ YVOLDE.” 


Kernoe 
Doulas 
Sacrovtr . 
Katula 
Vaton 
Yeucensir " 
The Seneschal . 
Elisabeth 
Anne Marie 
Charlotte 
Jeannette 
Yuvonnette 


15th. Haymarket. 


Joseph Tapley. 
George Barrett. 
Arthur Wilkinson. 
Leonard Russell. 
C. Royelle. 
Arthur Norman, 
William Elton. 
Kate Chard. 
Amie Douglas. 
Vata Whynier. 
Mabel Love. 
Decima Moore. 


First Performance. 


THE QUEEN OF MANOA. 


New Four-act Play of ‘‘ Modern Life,” 
written by C. HADDON CHAMBERS and 
W. OuTRAM TRISTRAM. 


Amrand Sevarro . 
Baron Finot 
Lord Chudleigh 


The Rt. Hon. Richard 


Malvern...» 
Major Garrett . 
Mr. Hill 
Mr. Wildrake . 
Mr. Archibald 


McNair .« 
Mr. Quaverly . 
Lord Topsam . 
Mr. Budleigh . 
Sir Charles Minster . 
Allan. Pi ad 
Servant , 





Lewis Waller, 
Cyril Maude. 
Herbert Flemming. 


Edmund Maurice. 
Charles Collette. 
Rudge Harding. 
W. Cheesman., 


J. H. Batson. 
T. C. Bindloss, 
Cave Chinn. 
Knox Orde. 
Mr. Kingscote. 
Mr. Phillips. 
Albert Sims, 


Mrs. Matcham 


Lady Violet Malvern. Mrs. Langtry. 


Miss Dorothy Blair . 


Lady Helmore . 
Mrs. Paddington 
Cher. 
Lady Dashley . . 
Miss Ondercliff . 


| Mrs. Manton . 


Marie Linden. 
Henrietta Lindley. 


Emily Cross. 
Rose Nesbitt. 
Miss Ingreville. 
Kate Tyndale. 
Anna Hardinge. 


.— 


| 17th. Drury Lane, First Performance. 





THE PRODIGAL DAUGHTER. 


~ + \ e ’ 

Four-act ‘‘ Up-to-date Sporting Drama,’ 
written by H&NRY PETTITT and SIR 
Aucustus HarRIs. 


Sir John Woodmere . 
Maurice Deepwater . 
Capt. Harry Vernon 
The Hon. 


Henry Neville. 
James Fernandez. 
Leonard Boyne. 


Belford 
Lord Banbury . 
Dudley Roper . 
Tom Blinker 
Miserable Jim . 
Joseph Gunn 
French Watter 
Major Ormsby 
Mr. Wood . 
Captain Woodstock 
Sir Walter . 
oO errr 
Rose Woodmere 
Violet Woodmere . 
Dorcas Gentle . 
Maidservant 
Concierge 


Julian 


Julius Knight. 
Harry Nicholls. 

J. L. Shine. 
Arthur Williams. 
Charles Dodsworth. 
Frank Damer. 
Campbell Gallan. 
Frank Harrison. 
James Francis, 
Standley Wade. 
Alfred Collins. 
Thomas Terriss. 
Jessie Millward, 
Blanche Horlock. 
Fanny Brough. 

G. Cook, 

Mrs. B. M. De Solla. 


24th. Savoy. First Performance. 
HADDON HALL. 


Original Light Opera, in Three Acts, by 
SYDNEY GRUNDY, composed by Sir 


ARTHUR SULLIVAN, 


John Manners . 
Sir George Vernon 
Oswald . ra 
Rupert Vernon 
The McCrankie 
Sing-Song Simeon 


Kill-Joy Candlemas . 


Nicodemus Knock 
ye ae 
Barnabas Bellows-to- 
Mend . 
Major Domo 


Dorothy Vernon . 
Lady Vernon 
Dorcas 

Nance 

Gertrude 

Deborah . 


Courtice Pounds. 
Richard Green. 
Chas. Kenningham. 
Rutland Barrington. 
W. H. Denny. 
Rudolph Lewis. 
W. Leon. 


A. Fowles. 


G, De Pledge. 

H. Gordon. 
Lucille Hill. 
Rosina Brandram. 
Dorothy Vane. 
Nita Cole. 
Claribel Hyde. 
Florence Easton, 








OCTOBER. 
1st. Garrick. 
THE AWAKENING. 


First Performance. 


and Original Three-act Comedy, 
written by ARTHUR BENHAM. 


New 


Herbert Waring. 
Arthur Elwood. 
Sant Matthews. 
Allan Aynesworth, 
Leonard Calvert. 
Douglas Bruce. 
Vane Featherston, 
Nina Boucicault. 
Miss Williams. 
Estelle Burney. 


John Feyton : 
Fon. Cecil Darbishive 
Reginald Harley . 
Montague Nicholson . 
Doctor Mason . 
Carter 

Lady Gertr ude Harley 
Archie Ripon 

Nurse 

Helen I eyton 


5th. Royalty. First Performance. 
THE BARONESS. 


Comic Opera, in Three Acts, written and 
composed by CoTsFORD DICK, 


Charles E Stevens. 
Charles Conyers. 
William Foxon, 
Mr, Magrath. 
Percy Brough. 


The Grand Duke . 
Baron Narcissus . 
Count Alfonso . 
Count Lorenzo. 
Ambrose . 


Hamilcar George Grossmith, 
jun. 

Bruno Fred Emney. 

Beppo. Lionel Brough. 


Gladys Rees. 

Susie Nainby. 
Constance Wallace. 
Gertrude Hope. 
Marian Asquith, 
Olga Schuberth. 
Jessie Moore. 
Agnes Giglio. 


Angeolo . 
Rudolfo . 
Marietta . 
Tancredo 
Ralooka . 
Tsabella . 
Lauretla . 
Gabrielle . 


First Performance. 


6th. Lyric. 
INCOGNITA. 


Comic Opera, in Three Acts, by CHARLES 
Lecoca, Libretto by F. C. BURNAND, 
Lyrics by HARRY GREENBANK. 


Dom Pedro . Harry Monkhouse. 


Dom Gusmano G vandi 
Dom Gaetan 
Baldomero . 

Morales O' Donoghue . 
ton Marquis d’ Aspa- 

ragossa 

Dom: Fiasco d’ Oporto 
Marquis d'Asuera 


Braganza, F.M. 
Osher . 





Fred Kaye. 
Wallace Brownlow. 
Charles Gilbert. 
John Child. 


Cairns-James, 
A. 'T. Hendon. 


Tom Shale. 
Henry J. Nordblom. 


New vlicust and asssearcses Revivals. 


| 


| 












[Oct., 1892. 


Lord Chamberlain Francis Beaufort. 
Dona Inesilea Vittoria 

Scholastica Nepo- 

mucena - «+ Susie Vaughan. 
Josefa Aida Jenoure. 
Anita ; Dora Thorne. 
Dolores Emmeline Orford. 
Pepa . Cissie Cranford. 
Inez Rose Hamilton, 


LMA Bix 
| Estrella Tintemerre . 
Princess Micaela . 


M. St. Cyr. 
M. A. Victor. 
Sedohr Rhodes, 


15th. Prince of Wales's, 
formance. 


IN TOWN. 


Musical Farce, in Two Acts, by ADRIAN 
Ross and JAMES LEADER, Music by 
F, OSMOND CARR. 


First Per- 


Captain Arthur Cod- 
dington ; 

The Duke o, of Duffshire 

Lord Clanside . . 

Lord Alexander Kin- 


Arthur Roberts. 
Eric Lewis. 
Phyllis Broughton. 


caddie. . Douglas Patrick. 
Rev. Samuel Hopkin FE. Bantock. 
Benoli H. Grattan, 
Hoffman. Fritz Rimma. 
Frits. . E. Frazer. 
Mr. Driver . F. Lovell. 
Shrimp . Jennie Rogers. 
Bloggins . . Mr. Vaughan. 
The Duchess of Dug 

shire . Maria Davis. 


Lady Gwendoline . Belle Harcourt. 
Lady Evangeline . D. Gilpin, 

Ilo Fanshawe . . Sylvia Grey. 
Bee. sv ee e Mid Bobeon. 
Billie. . . . . « Blanche Massey. 
Lottie . Hetty Hamer. 
Lillie . N. Simmonds, 
Clara . K. Cannon. 

Kitty Hether ton Florence St. John. 


18th. Haymarket. First Performance. 


AGATHA TYLDEN, MER- 
CHANT AND SHIPOWNER. 


Play in Four Acts, by EpwarbD Rose. 





Hugh Ainsworth . 


Graham Macfarlane . 
Lord woah atte St. 
oes 


Osyt 
Evans 


Max Sonder shausen ; 


Christopherson . 
Jabez Thompson 
Agatha Tylden 
Winifred March . 


Lewis Waller. 
Cyril Maude. 


W. T. Lovell. 

F. A. Everill. 
Edmund Maurice. 
Rudge Harding. 
W. Cheesman. 
Mrs, Langtry. 
Marie Linden, 
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20th. Court. First Performance. 
THE GUARDSMAN. 


Farcical Comedy, in Three Acts, by GEORGE 
R. Sims ard CeciIL RALEIGH. 


Sir James Bramston. Arthur Cecil. 
Captain Sir Eustace 


17th. Globe. First Performance. 
MA MIE ROSETTE. 


Romantic Comedy Opera, by GrorGE 
DANCE, with Music by IVAN CaRYLt; 
from the French of M. M. Préval and 
Liorat, Music by Paul Lacome. 





Bramston, Bart. 
Archibald Clinton 


Gen. Kenneth Blazer 


Hanbury Hakes 
Martin 

Miles . 

Downes . 

Lady Jones . 
Lucy Greville . 
Daphne Lovat . 
Kitty Masters . 
Thompson 


W. G. Elliott. 
Wilfred Draycott. 
C, P. Little. 
WeedonGrossmith. 
Compton Coutts. 
R. Nainby. 

E. Bertram. 
Caroline Hill. 
Isabel Ellissen. 
Ellaline Terriss. 
Agnes Thomas. 
Irene Rickards. 





NOVEMBER. 


7th. Garrick. 


First Performance. 


DAVID. 


Original Play, in Four Acts, by Louis 
N. PARKER and THORNTON CLARK. 


Gilliatt Grenfell. 
David da Silva 
Dr. Wendover . 
Colonel Hood 
Mrs. Grenfell . 


Dorothy Wendover 
POM 6 682 


A. Bucklaw. 
Herbert Waring. 
Murray Carson, 
John Beauchamp. 
Mrs. Crowe (Miss 
Bateman). 
Estelle Burney. 
Lillian Lee. 


10th. Lyceum. Revival. 
KING LEAR. 


Lear . 

Edgar 

Edmund ; 
ALarl of Gloucester 
Earl of Kent 
Duke of Cornwall 
Duke of Albany 
King of France 
Duke of Burgundy 
COPE ee) 
Old Man* 

Fool . . 

Oswald . 
Physician 

A Knight 

A Gentleman 

An Officer . 

A Herald 

A Messenger 
Goneril . 
Regan. 
Cordelia . 


Henry Irving. 
William Terriss. 
Frank Cooper. 
Alfred Bishop. 
W. J. Holloway. 
C, Hague. 

F. Tyars. 

Mr, Percival. 
Acton Bond. 
Mr. Harvey. 
Henry Howe. 
H,. Haviland. 
Gordon Craig. 
W. Lacy. 

Mr. Tabb. 

Tan Robertson. 
Mr. Lorriss. 
W. Belmore. 
Mr. Powell. 
Ada Dyas. 
Maud Milton. 
Ellen Terry. 


Colonel Cognac 
Bouilon . 
Seour . 
Winyar . 
Moustajon 
Vincent . 
Corisandre . 
Martha . 
Clochetle 
Therese . 
Nichette . 
fetan . 
Alphonse 
Rosette 


Henri IV. of France \ Eugéne Oudin. 
-| Lawrance D’Orsay. 
-\ Frank Wyatt. 


R. Scott Fishe. 


! W. Rolph. 


Cairns James. 
Courtice Pounds, 
Jennie McNulty. 


. ;Jessie Bond. 
. Marie Brooke. 


Florence Melville. 
Day Ford. 
Blanche Winter. 
Rita Paton. 


Mdlle. Nesville. 





18th. Strand. 


Robert 
£0.66. 


Tom Doubleton 
Jack Wilding . 
William Cripps 


Catchpole 
A Cabman . 
Mrs. Perks . 


BO is 
Lottie Singleton 





19th. Criterion, 


Faddicum, 


Dick Wellington 
Detective-Inspector 


Mabel Faddicum . 


First time in London. 
THE COUNTY COUNCILLOR. 


Farcical Comedy, in Three Acts, by 
H. GRAHAM, 


E. W. Garden. 
Yorke Stephens, 
W, Bonney. 
Roland Atwood. 
W. Lestocq. 


Ernest Hendrie. 
Charles Davies. 
Nelly Williams. 
Maud Douglas. 
Nellie Dallas, 

Fanny Brough.. 


First Performance. 


THE OLD LADY. 


CHAMBERS. 


| Comedy, in Three Acts, by C. Havpon 


| Colonel Lund . 

| Count de Chartres 
Charley Arathoon 

| Mr. Smythe 


| Mr. McDoggerty . 


| Barker 
Croupier. . . 


| Malle. le Grand ; 
Miss Margery Lund . 


Miss Lund . 





W. H. Vernon. 
Herbert Standing. 
F, Kerr. 

Welton Dale. 

D. S. James. 
Sydney Valentine. 
H. de Lange. 
Rosina Filippi. 
Ellis Jeffreys. 

Mrs. John Wood, 
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8th. Terry’ Ss. 
UNCLE 


DECEMBER. 
8rd. St. James's. First Performance. 
LIBERTY HALL. 


Original Comedy, in Four Acts, by R. C. 
CARTON. 
George Alexander, 
Edward Righton. 
Ben Webster. 
Nutcombe Gould. 
H. H. Vincent. 
Master —_ Richard 
Saker, 
Vernon Sansbury. 
Alfred fHolles. 
Ailsa Craig. 
Fanny Coleman. 
Maude Millett. 
Marion Terry. 
5th. Comedy. First Performance. 
TO-DAY. 
Comedy, in Three Acts, by CHARLES 
H. E. BROOKFIELD, , 
Prothere . C H. Hawtrey. 
James Nelson. 
Charles Brookfield. 


War 


Sir Richard Ingleby . 

Mr. Stapleton Turner 

Neville Stapleton 
Turner rly 

Claude Vereker 

Egerton Curtis 

Michael Ventriss . 

Bunting . 

Postman. 

Cabman . 

Burton . 

Johnny Gibson 

Lady Ingleby ; 

Gwendolen Ingleby . 

Mrs.Stapleton Turner 

Madge ; 

Midge 


Mr. Owen . 

William Todman . 
Hon. Gerald Har: ringay 
Mr. Pedrick 

J. Briginshaw . 
Robert Binks 


Luscombe 

Mr. Hickson 
Miss Hickson 
Crafe “ ° . 
Amy Chilworth 
Blanche Chilworth 


Charles 9th. Royalty. 


Arthur Dismore 

Bertie Twyford 

Mr. Chauncey Chat- 
win, Q.C. « » 

Martin ; 

Mrs. Chaunccy Chat- 


W. Wyes. An Original Realistic 


Charles Milton. 


Vane Featherston. 
Ethel Matthews. 
Lizzie Henderson. 
Henriette Polak. 
Lottie Venne. 
C. Meyrick. 
Granville Barker. 
) Geo.Grossmith, jun. 
Arthur Royson, 
Wilton Heriot. 
H. Hudson, 
EK. Percy. 
I, Farr. 
M. Blayney. 
A. Dukes. 
1). Richardson. 


Harry Trench . 
Cokane ‘ 
Sartorius 

Lickcheese 

Waiter 

Porter 

Blanche . ie F 
Annie ( Parlourmaid) 


win ; 
Muriel Airley . 
Miss Orme . 
Caroline . 
Kitty Prothero . 


Hughie | 
Claudie i Bertie’s 
| Friends. | 


Johnnie 
Cis 
Emtle (Head Waiter) 
Anglo-Indian . 
American Tourist 
His Wife 
His Daughter 
Her Sister . 
An Epicure 

A Lady with an ( ” 

Mind ° 

A Syren . 
Her Admirer 


Two Friends 


22nd. Adelphi. 


THE LOST 


| Reuben Maitland . 
ralph Standish 

| Bob Appleton 

| Fletcher . 

| foe Barrett . 

| Schwars . 
Renzil 

| Hyatt. ° 
Billy 1H. phins . 

| Andrew Knowlton 
Mrs. Knowlton 


L. Ellis. 

C, Carlyle. 

_ E. H. Kelly, 

{(. E. Shepheard. 

" )R. Vaun. 

" —R. Malone. 

N. Gilbert. 

Ada Mellor, 

M. Wilton. 

L. Harbrod. 


A Portuguese 
Another Portuguese * 
An English Lady 

A Lady of Experience 
A Very Young Man, 


Page Master Turner. ‘ 

Karl . go o% Mr. Langham. | Margaret Knowlton . 

Hippolyte.. . . « Mr. Strahan. | Polly Fletcher 

’ acs BE erage Mr. Schultze. | Julia . 
eer. Mr. Marsiduschk. | MWed/ 

Saul . C, Manners. Kate . 

Coloured Waiter Mr. Elliot. | Cinders 


New er and Canaan Revivals. 


. TB. 


[Dec., 1802. 


First Performance. 


MIKE. 


Play, in Four Acts, by FLORENCE 


DEN. 


W. Calvert. 
Charles Fulton. 


Henry V. Esmond, 
W. T. Lovell. 

C. M. Hallard. 
Edward Terry. 
Fred Thorne. 

E. Thorp. 

J. Brabourne, 

H. R. Lambert. 
Master Mansfield. 
Carlotta Addison. 
Helen Forsyth, 
Alexes Leighton. 
Annie Hill. 

Lucy Webling. 


First Performance. 


WIDOWERS’ HOUSES. 


Play, in Three Acts, 


by G. BERNARD SHaw. 


W. J. Robertson. 
Arthur Whittaker, 
T. W. Percyval. 
James Welch. 

E. P. Donne. 

W. Alison. 
Florence Farr. 

N. de Silva. 


First Performance in 
England. 


PARADISE. 


A New Play, in Three Acts, by HENRY 
C. DE MILLE. 


Charles Warner. 
» W. L. Abingdon, 
Thalberg. 
Sant Matthews. 
J. Northcote. 
Charles Dalton. 
G. W. Cockburn, 
Howard Russell, 
Welton Dale. 
W. A. Elliott. 
Ethel Hope. 
Dorothy Dorr, 
Mary Keegan. 
A. Kogers. 
Grace Warner. 
Marion Dolby. 
Clara Jecks, 
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Absolution. Dram, Incident. 1A. . HenryMurray . T,R. Glasgow -  « Aprils 
After Ten Years. Play. 1A. . . Percy H. Vernon . Métropole, Birkenhead . Oct. at 
Terence Ramsdale ; 

Aipetin a1 and the Wonderful Lamp. { mus. by F.d’Alton | Royal, Aldershot . Aug. 1 
. ° . . . “| Tebby ¥ J 

Baby. Farce. . - . J.E.Cowel: .  . Pier, Eastbourne . . Dec. 24 

Baby's Engagement. Farce . . Robert Rogers . Royal, Wolverhampton. Dec. 19 

. ( Lib. by JohnGreen; 

Baron of Corvelle, The. Com. Op. ./ mus. by Ernest ‘Grand, Halifax . . Oct. 3 

iT Hanson . 

Bars of Gold. Dram. Sketch. 1A. . { Jorgphine Baca St. Leonard’s-on-Sea . June 6 

Bess. Play. 3A... » « « Mrs.OscarBeringer Royal, Peterborough . Nov. 7 

Birdeage Walk. Farce . . Bey wi Panmett } Town Hall, Hove . . April 20 

Blacksmith, The. Irish Dr. ° . Fred Maeder . . Her Majesty’sT.Carlisle Jan, 30 

Bondman, The. Dr. 5A. . . . HallCaine . . Royal, Boiton. . Nov. 19 

Bonnie Boy Blue. Bur. . . . VictorStevens . Opera House, Chatham. April 18 


Bridget’s Blunders. Farce. 1A. . LitaSmith . —.{ Devonshire Park, East: “baug. 5 


bourne . 
Herbert Keen der 
Broken Melody, The. Play. 3A. { James Leader } Lyceum, Ipswich . . July 26 
Nes gig “oa ° 
Frank og ee 
Brother George. Com. Op. 3A. | =a by P. Buca- i R. Portsmouth . . May 16 
ossi °. 


Bungled. Far.Com. 3A... . Ade Svertehoff and \ Lyric, Ealing . . «+ Dec.6 


Howell Victor (pro-) Town Hall, Bootle, 
Carolan. Moral Dr. 5A. .« : duastircdtions | Liverpool . ‘ * | Jan, 33 


Cartouche & Co., Ltd.; or, The (H.Chance Newton; 
ype of (French) Leave Man. mus, _ le }T. R. Birmingham. . Aug. 22 
2A, "\ Brunn . 
Adapted from the 
Catherine Howard; or, The yomb, dag of Dumas 
The Throne, and the Scaffold by Mrs. Band- 
mann Palmer 


Charley’s Aunt. Play. 3A. .  . Brandon Thomas . T.R. Bury St. Edmunds Feb. 29 

Choice, The. Play. 2A. . . . Nicol McEwan - Hartlepool . . . Sept.8 
Mus. by J. Haydn 

| Parry; written b | Royal, Cardiff. . . Aug.as 


T.R. Weymouth .  . Jana 


Cigarette. Com. Op. 3A.. Barry Montour 

Warham St. Leger 
Cinderella, The First. Com. Op. 3 A. Arthur H. Ward . Bijou, Neath , “ . Aug. 29 
City Outcast, The. Dr. Pro.and3A. Brandon Ellis. . T.R.Gateshead . . April 18 
Cigsion fe Clermont: hi Pah Thomas Naden_ \ St. James’ Hall, Wrexham March 16 
Clear the Way. Irish Melodr. . . F.C, V.Harcourt . Stacey’s, Sheffield. . July 18 


Kate Osborne and 
Clerk of the — 7h “| 


tastic Com. Agatha Hodgson Opera House, Torquay. June 11 


(for copyright 
Btigsares 
Clicquot. Farc.Com. 3A, e Brentwood. F . Sept. 29 
Constancy ; or, Two Blighted Lives. f Victoria Hall, Setiery,} . 
Dadltgee Opin. Cecil Barnard. +) Suffolk . p June 6 


Crimson Mask, The. Rom, Dr. 3A. Captain Marryat’s 
novel “The 
Poacher") 

a ay h ‘ls R. and O a 

renc Arthur an poe ouse, 
Sh iley a Maurice Wakefield +} March 14 
ally 


ampton . . 


Cross of Honour, The. Mil. Dr. 


Foster Courtenay 
(suggested = bY | Opera House, — July 25 


Alexandra Hall, Clifton. Jan. 7 
Pleasure Sandee, rae 
stone ~} Dec. 8 
13 


Cupid’s Blunders. Comita. ° . Frank Morris . 
Curio, The. Com, Dr. 1A, . . (From the French) . 


ee ee err gen eaaaireanes 
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em 5 Mouillot 
and H.H.Morrell{ Grand T, Sepenn F 
‘| (reproduced Plymouth , i} eb. a9 
altered) - 
Revised version 


Dark Continent, The. Dr. 5A. 


Dashing Dick Turpin . of Rookwood by l Royal, Birkenhead. . June6 
Butler Stanhope’. ) 
Day WillCome, A. Dr. 4A. . . William J. Mackay. Opera House,Chatham. March 7 


Dayes of Olde. Com. with Pro. 2A, Fred Jarman . . Royal, Leamington . Nov.8 


Mrs. Giraud (per-) 
Dear Jack. Sketch { meh by ama- f ~T. R. Colchester . May 30 
teurs) . : 

Decoy Bird,The. Dr.. . —— Town Hall, Luton. . Sept. 5 
Deeming; or, Doomed at Last Author re 

Domestic Tragedy { unannounced. } Adelphi, Liverpool, . June 6 
Deputy Sheriff, The. 4A. . { ——— Bartlett *) ’ Muncaster, Bootle. . Aug. 8 
Diamond Gang, The. Dr. 4A. . Edward Darbey . T.R.Bilston. . .« July 30 
Donellan. Domestic Melodr. : . P.R. Innes. . Pier Pavilion, Peihastons Aug. 3 


Double Life, A. Dr. in Pro. and 4 A. hp Edward | Cockburn } wétropole. Birkenhead , April r: 


Nie version, 
; R, | Planchés + | public Hall, West N 
Duke's Diversion, The. Com. 2A i by, Michae i wood ’ or} May ar 
Dwyer ; eee by ‘ OP hbase 5 
George Mudie 
{tm les Riminton 
Eagle’s Wing, The. Com. 2A... {mus by Robert } Pier, ‘olkestone . . Dec. 26 
‘orsyt : 


Elopement, The, A Story of a Bun: Michael H d 
dived Years ago. Beclkaes : B Ss iste ™ ; — Nov. 8 


Herbert Green ; | T.R. Lincoln. . . June1o 


English Hearts. Dr. 4A.. mus. by Charles 


Harrison 


{ Bub Hall and 


Prince’s, Bradford . . Aug.1 


False Evidence. Melodr. 4A..  . WynnMiller . 


‘: 
Herbert 1h) 
) 
8 


+ Stanley ; mus 
— Beauty, The. Rom. Com. Op. Carl Ross Engel 


hy chen WEN, ee , (copyright per- 
; ormance) . 


Father's Oath, The. Dr. 4A... . Fred Gould 
W. Graham Robert- 
( ower Town Hall, 
Fickle Fatima. Bur. 3A. . | het anda } Feb, 6 


son (played by 
\ come, 
Fight for Honour, A. Melodr. 5 A. Be Harvey . T.R. South Shields . March 23 
Dr. Montgomery A. | 


Paragon, Hoyland. . Marchrs 


Princess’s T. Glasgow . Oct. 24 


Mrs. | Georgina Queen’s Royal T. Dublin Feb. 15 


Adye Curran 
Forester King, The. Stlateeienl {Jone oh Sc Howa sia Royal, Macclesfield . Sept. 19 


Melod 
Seana deus ¢o Uban. Playlet Seg ak Kickin Lyric Hall, Ealing . . April 23 
bs seve House, sa dk “} June 6 


Figherman's Daughter, The. a | Ward; mus. by 
p. 3A. ° ° ° ° . ° 


Alfred England and 


From Shore to Shore. Rom. as | Caries sessed pton 
oble . : 


Hard Hearts ; or, Other Men's Bins {AG J. Ciartenon and Fag Wolverhampton . Sept. 26 


sion heiabon, Play. ‘h - «+ Henry Edlin .  . PierPavilion, Folkestone June 1 
{and Whitlock 


Hermit, The. Com. Op. 3A. and T. G. W. hr. R. Wolverhampton . June 20 
Goddard . . 


Hero and Leander. Mus, Dr. 3A.. Kyrle Bellew. . Prince’s, Manchester . Mayg 
Charles Hannan 
House of Lees, A. Play. 4A... ( (copyright —_ pur- } Royal, Rugby. . . Nov. 24 
poses) . . . 
Housebreaker, The. Farc. Com. 3A. Stanley Rogers . T.R. Stockton-on-Tees. March 25 
as ry or, the Bxiles of Fortune. a Fred Cooke . . } Star T. Wolverhampton July 25 


Isle sauuate, The. Extrav. . . {Claude Nugent, { ag tei Park, East} Dec, 26 


Jerry Builder, The. Fare.Com, 3A. { Mark Melford . { em Wales’, S » South- ~ } June 13 
Kimberley Mail, The. Dr. 4A.  . CharlesH.Longden Prince's T. Blackburn . April 8 


King’s Cure, The. Com.Op. . . Rev.J.H. Turner. RoyalCourt,Warrington Dec. 19 
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mes of me Road, A. Mus. Com. 4 — \ Royal, Wolverhampton, Dec. 9 
Lagt on on the ‘Programme. Mus. ‘\ Nellie Ganthony | Lyric Hall, Ealing . Sept. 24 
Lost Overture, The. Mus. comtta { P= ys R. Middlesborough . March 25 
Lost tothe World. Dr. Pro. and4A. Mrs, Talbot Hunter Lyceum. T. Crewe . Feb. 15 
Love Knot, The. Play. 4A. . . Louis N. Parker . Royal, York Oct. 7 
Man in Possession, The. Comtta. 1 A. } Robert Overton. ss Rooms, Ley- ~} Dec. 10 
McKenna’s Flirtation. Farce. 3A. EdgarSelden. . Opera House, Coventry Aug. 1 
Marriage 1802. Play. Epilogue and) ciyde Fitch . | Royalty, Glasgow... Oct. 28 
W. Percy French; 
Midsummer’s Madness. Mus.comtta. a. by W. H. "Hinatr Hall, Dublin . Nov. 7 
ollison . 
Miner's Queen, The. Dr. Pro.and4A. Fred Jarman . . T.R. Lincoln . . Jan, 25 
Modern Tutor, The. Com. . - . Wilford F. Field . Southall . Feb. 8 
Moonshine. Bur. 2A. Sar te {JF by Frank Swift } Royal, Hereford Dec, 8 
Morgiana. Bur... . . . - {Guy du Maurier. { Ro nA dar yg Barracks, Jan, 8 
Mouth of the Pit, The. Dr. 4A. . Wynn Miller . o> he ae Middlesborough . Feb.8 
a i =. Maser. Original} Lita Smith .. {Gaiety T. Hastings . June6 
My Collaborator. Original Farce. \ Kennedy Jones. go oe Wales’, _ March 8 
My Native Land. Melodr. 4A. . William Manning . Lyric, Hammersmith P ge 5 
My Wife. Farce . é F . A. E, Cowell . . Pier, Eastbourne Oct. 17 
92; or, A Fatal Love. Tragedy. 44. W.T. McIntyre . Royal, Glasgow. Sept. 29 
Nipped in the Bud. Mus. Farce. {J tontand ve } Brighton Aquarium Nov. 28 
Noble Art, The. Play. 3A. P . Ejille Norwood . T.R. York « April x 
N. = = ame: Girl of Pompett. - | George Fox . .{ Crystal Palace. May 10 
Oliver Goidamith. ’ Play. I on) . Frankfort Moore . T. R. Limerick : June 24 
£1000 Reward. Melodr. Pro. and 3A. Charles Rogers . Aquarium, Scarborough Dec, 15 
Our Coastguards. Naut. Mel. 4 A. Joseph Worden . St. James’, Manchester. Nov. 14 
( Reginald Stockton ; i) 
Our Family Legend. Optta. 1 A. 1 = yy peared Aquarium, Brighton Oct. 8 
ones, jun. . 
Our Social Parlour. Comtta. . . Ernest Lindon 4 git Whitehaven March 7 
: George Roberts and } Royal Aquarium, ¢ t 
Pat. Com. Dr. 34. . « { Hatry Monkhouse ¢ Yarmouth. oye | Aug. t 
Burnham Horner ) 
Penelope. Dram, Cantata . ; a a by rr. R. Colchester May 30 
amateurs 
W. J. Rix, from 
Pip’s Patron. Dram. Version novel, “Great Ex- {Pst Hall, Beccles. Jan, 26 
pectations . 
Player Queen, The. Com. 1A. . W. Farren, jun. . Royal, Bath . . Nov. et 
George Leo Cart-) St. Geor Hall, his 1. 
Ponsonby Hall. Melodr. 5A. . { oe ; t catty . . ” }Oet. 10 
Pretty Mollie Barrington. Play. «A. {rat Rae and} sp Leonard’s-on-Sea . June 6 
Prince Karatoff. Play. 4A. . .}H,W.J.Dane — .{ Puinee, of Wales Bir-) neo. , 
George Comer and ) Royal Alhambra, Ba - 
Red Barn, The. Dr. 4A. . { Lionel Ellis f in-Farness zs or “June 10 
Red and Blue. Farc. Com. 3A. . Fred F. Forshaw . Royal, Wolverhampton . Dec. 19 
Red Signal, The. Play. 4A. . . E, J. Lampard . T.R. Birkenhead . Oct. 17 
Richard Whittington, Esq. Bur. . Edmund Payne’  . Royal, Bury, Lancs. - Sept. 9 
Royal the Scout. Melodr.. . . George Comer. Royal Court, Wigan Oct. 10 
Ruby Heart, The. Play. 1A. . {ora Sianey. f St. Leonard’s-on-Sea . June 6 
Sarah. Farc.Com. 3A. . .  . Fred Jarman . . Royal, Waterford . seihim 
F. C, Burnand, from 
fa Flamboyante 
Saucy Sally, The. Com. 3A... . Paul Ferrier, }Opera House, Southport July 1 


Flix Cohen, and 
Albin Valabrégue) 


j Arthur Shirley and 


Schneider. Mus. Play. 3A. . . i. Robert Ripleby , | New Alexandra, Widnes April 16 




























a 


: ——— 


re ee 




















Productions in the Provinces, ete. 





196 





s 


Secret Cruise, A. Com. Dr. 4A. . Martin S. Dobson . Queen's, Birmingham . Dec. 12 
Michel Buena and) Opera House, _ North- 

Sensualist,The. Dr. 3A... F, Allan Laidlaw Senpedle iS aay *} June fF 

Setting of the Sun, The. Comtta. . CharlesHannan . Court, Liverpool .  . Oct. 13 


Sir Jack o’ Lar , the ht of (Arthur N. Ward; 
Eee st ( mus, by Henry } Bijou, Neath . . . Aug, 31 


Cinighis ; or, 0 
uriously Cured. Com. Op. 3A. of Vernon. Fe 
Lib. by Montague 
saree: har? The Vveums of ‘Venton. fF Ferser; muss by }T. R. Gateshead . . Feb.1 
H.C. Barry ; ¢ 
Slums of London, The, Melodr. 4 A. Wg ey : os wats " | Newcastle-on-Tyne . Dee. 19 
Spellbound. Dr. 4A. . . « Fenton MacKay . Stacey's, Sheffield. .. Nov. 28 
Squire of Burleigh, The. Op. 2A. F.H.Seddon. . Hudson’s Works, Bootle Nov. 30 
Squire Crossmate’s Vow. Farc.Com. W.T. McIntyre . Royal,Glasgow . . Sept. a9 
Lib. by H. H. Bow 
ee ee, sa The Bemple e man -~ by ‘# T. R. Halifax. . . March 14 
Stone-Broke. sal nd ae anegty . R yen th Sievier T. R. Blackburn .  . March 23 
String of Pearls, Tae. Melodr. C. A. Clarke and H. Royal, Birkenhead. . Nov. 26 
R. Silva - 
bo The Bride of th LHe Brindle 
iw; or, e 6 0 e rindley ; , ‘ 
a tt efield. Com. Op. 3A. % mus. i pt Queen's, Dublin . . Maye 
ton Co! Rolin 
Success. Play. 1A. . j F. Hamilton Knight { Theatre & Opera Hew, \ Feb, 2 
Cheltenham . 9 
Then Flowers Grow Fairer. Pay. *} Sutton Vane . . L Lyric Hall, Ealing . . Feb. 18 


Max Goldberg, from 

™~ Taree Musketeers. a: { ee amas’ st James’, Manchester . Aug. 8 

: novel . : 
evised version ; 

ba 2 _wovely Black - Ryet: susan, |" lib. Horace =a Birmingham . July ok 


nard; mus. 
‘| Oscar Barrett 
Mus. by Gaston 
Serpette . M a » 
Trooper Clairette. Com. Op. 3A. . ees Tac po of hia mui } Oct. 31 
cett from the 
French 


—, Yank's Mishape. ny Charlee Willmott & } Shakespeare, Liverpool June s7 
Ups and Downs of Life. Melodr. 4A. F.A. Scudamore . we ey 


( Montague Turner; 
Venus of Venice, The. Op. Bur, 3 A.) mus, by say Cc. he. R. Lincoln , x . Aug. 1 


Aug. 1. 


Barry . 
— ovignas Rem. Com, +} Alfred Smythe and 1) Queen's Royal T. Dublin Feb. 1 
Founded by Max 
Westward Ho! Rom. Play. 5A. { ha "Rings T.R. Dewsbury . . July 18 
ley’s novel . 
What ShallI Sing? Mus. Sketch . Richard Blunt . Lyric Hall, Ealing. . Sept. 22 
Wheel of Time, The. Melodr. . . Sidney Barrington, Royal, West Bromwich, Dec. 26 - 
David Cook; mus.\ St. Andrew's Hall, 
White Cockade,The. Optta. .  . { by Dr, Macmillan } Glasgow - ' | Nov. mg 


Wrecked in London. Dr. 4A. . George Roberts { Rea T. Wool} apri 18 


Harris ; mus. by 


B. C. Stephenson 
Young Recruit, The. Bur. Op. 3 “| and Sir mace [Tm T. Newcastle. . March 14 
Leopold Wenzel : 
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L’Affranchie. Com. 3A..  . Maurice Briollay Peete eisai Tes 
verse,  Bujart. — in} Marcel Fiorentino. nee eS 


Article de Paris. Optta. 3 A. { oh 3 mus, by r} Menus-Plaisirs . March17 
Bacchanale. Optta. 3A... bao By Rd Lecocq i} Menns-Plaisirs . Oct, 22 
Bahut,Le. Pant. 3A. . Bh ree wien Eugene d —— ae } Ock as 
heme ad onei, Le. Fare, Com. oe a and Maurice *} oe eee 
jou ‘Stephana, 1 Le. Fare, 4 —- A nwcegeas! and Albert ‘} Cluny . . July 9 
Bon Docteur, Le. Com. 3 et Paul Ferrier and Ernest Depré Gymnase . « April 12 
—— a Tout Faire, La. Com, Ds ~~ perma and Dubut de \ Vari eee 2" aaa 


Hippolyte Raymond & Antony 
Bonne do, che ss, Duval, we! cua ; sea by ae «"  « es 

—, de Muatmartre, Le. + } Henri NR 26553 . Ambigu . . Jan. 15 
Brevet Superieur. Com, ih Henri Meilhac . . Variétés. . . April13 


Charles Clairville and F ernand 
Se _ ia. woe. { Beissier ; mus. by Louis | Renaissance .  « Oct. ax 
. arney .. } 


— * * Reine, las: Dr. *} Jules Dornay . . . . Ambigu. . . Oct. 31 


einen Revue. . ("ie ces mus. by ’ | Seale EN Dec. 23 


bey 3 qu'on Respecte. Com. *} Pierre Wolff » «  «  « Gymnase - « Oct. 26 


Champignol Malgré Lt Com, Opargne Tepdewr ant oe . . Novis 


Adapted from novel b 
Charles Demailly. Play. 4 af J. de Goncourt by ime Gymnase o> eas 
and C, Metenier } 


Ch de Fer, Les. Vdlle.\ Labiche Elacourt ond Choler 
epee , vt wae,  . "} Cluny + «+. « March age 


Chevalie: du ‘Paseé, Le. Mod. } Edouard Dujardin. ‘ . Théatre Moderne. June 17 
Christ, Le. Sacred Dr. 5 Sc. 4 CRioont Lamon mus. by Y } Theatre Moderne. March 15 


Ciment, Le. Com. 1A. . . JosephGayda ... . Déjazet . -  « Maya 


Cogarde aiticolore, La. Com. oa mus. BE orca Feb. 12 


Op. ; 
cour Volant Com. ae A. in} Lucien Ge et OR a SS aaa 


Armand Silvestre, Albin Vala- 
Laripéte, ae brégue, and Paul Burani; i} Palai-Royal « - March 3 


Commandant 

Farc. Opjta. =. « mus. by Leon Vasseur . 
—- Vegageuts, Les. vou. : * } Busnach, Garden, and Anézo , Renaissance. . June4 
eer. D'Amboise, La. * } Louis Bouilhet . . . . Odéon . . . April 
Bini Au. Spec. Dr. 5 A. ¥ ‘o — > Rhee, - } Porte St. Martin . Dee. 16 


Dame de la Mer,La(from/bsen) Cheneviere and Johansen. . Théatre Moderne. Dec, 16 
H. Lebreton & Henri Morran ; 
Dans Cent Ans Revue = - .{ nus. by Charles Malo... i} Eldorado - + Dec. 3 


Amic P ‘ 

pe {Side by Ponte — novel ro thar) Tiki or 
: * Divorcée ” * ec 

Deux Contre un. Com. 1: A. Debelly Porn ces | aiegerk, Ny 

Deux Sourds. Vdile. :A. . JulesMoinaux . . . . Moderne. . . Dec. 26 

Diplomate. Com. 1A. . . M.Rubeau.. . Variétés. . . Dee. rs 


Domestiques, Les. Vdlle. 3 A. ak oe ee? Raymond Des. "}Moderne, . . Dec, 26 
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Drame Parisien, Un. Dr. 4A. Ernest Daudet .. . Gymnase 
LEléve. Piece. 3Tab. . . Albert Faure and Michel Nour. 4 — d ‘Applica-} Dec, 10 


“t ; 
Words by Emile Bergerat = 
Enguerrande. Lyric. Dr. 4 af Victor Wilder; mus. “don Comique . Mayg 
Auguste Chapuis 
{ The late Jules Noriac & Adolphe } 


Eros. Lyric. Phan. 3A. aime; lyrics by Maurice 
“ ucher ; ped by Paul Vidal 


Famille Pont Biquet, La. Com. } Alexandre Bisson 
3A. ° ° ° ° F ° 


Bouffes Parisiens. April 22 


Vaudeville » « Jan, 12 


- Daveyrier ; Mademoiselle de 
Faute de s’Entendre. Com. af” ‘la Seigliére, Ce Com., by Jules Comédie Francaise March 27 
ndeau . 
Félure,La. Dr. 1A... . Martin Laya 4 . « Vaudeville . . Nov. 10 
Fone 1, Seen, La. * } Maurice lessee: - « « Cluny . . . Aug. 26 
Femme de Narcisse, la. sais bss by Fabrice Carré ; mus. 
3A. .J by Louis Varney . 
Fenétres, Les. Dr. 3 Se. in Jules Perrin and Cnet Cou: “| Théatre Libs .. Junew 


ae i le Noceur. Com.- "}Leon Gaudillot pike 


" | Renaissance .  « April 14 


Déjazet . . . Juneis 
Fils de Coralie, Le. Piece. 4A, Albert Delpit . . .  «. Gymmase . . May4 
Fils du Diable, Le. Dr. 5A. . PaulFéval. . . .  . Beaumarchais + March 19 
Fils des Etoiles, Le. Play. 3A. Joseph Péladan . +. + Durand RuelGallery March 19 


Find’Amour, Dram. Pant, . { Pygene, Berrigns mus: by} Theatre d’Applica-\ March 29 


ais a Vieux Temps, La. Dr. | Paul Anthelm . Théatre Libre . Junes 
Flagrant Délit, Le. Com. 1A. Paul Ginisty ° ° e . Théatre Moderne. June 18 
Fossiles, Les. Dr. 4A. .  . Francois de Cural » + Tie. + « June 29 
Gens de Bien, Les. Com. 3A. Maurice Denver. » « Vaudeville . Dec, 22 


Graciosa. Com. Op. 3A. { ay yore nt aioe ; “mus, by ry Menus-Plaisirs . Feb. 15 


Grappin, Le. Com. 3A.. . Gaston Saudri . . P ~« Libre. . . Nov. 3 
Gueux, Les. Dr. 5A. 4 ; | Lucien Cressonois and 4 Charles } Ambigu : ) . Feb. 13 


Samson 
Lpicitage 4 de Jean Gommier. ba. Lemonnier and L, Péricaud Chateaud’Eau. July 27 


L’Heureuse Date. Com. 1A.. Xanrofand Dupont {; . . Vaudeville . . Feb. 25 
L’Heureuse Rencontre. Pant. (oer te Gaixee AckAr 3) Casino de Paris . Sept. 14 


vere d'un Currie. Dr. * } Gadobert Chateau d’Eau. April 23 


sineeiidens Com. 3 a: - Maurens and Charles Rousseau Déjazet.  . Oct. 7 


Jaunard et Vertilion. 7. ere mena me Albert } Renaissance Oct. 20 
“ iondel . . c 


seit Darlot. Dr. 5 A. - + LouisLegendre. . . . Francaise. Nov. 22 
ae Restamense, La. om * | Offenbach (revival) Renaissanée . . Feb, 15 
odin Le. Dr. 5 A. ; - Count Stanislas Rzewuski . Ambigu. . , April 27 
Legistrata. Com. Pro.and4A. Maurice Donnay. . . «. Grand . . . Dec.2z 
Leurs Filles. Com. 2A.. . Piérre Wolff .. Gymnase . + Nov. 19 
Liévre au Gite, Un, Com. 1A. Mark Sonal and Victor Geckos Renaissance. . April 29 


Ludus pro Patria. Pant. 1A. (a ae mus. oe TE Fe en, ‘co 


Ma Femme. Farc, Com, 4A. { Marcel Guillemaud a and Henri "} Deéjazet , . Feb.9 


Macbeth. 15Sc.. 


{* new versified translation of 


Sere 8 Play by saargee } Odéon , . . Jan. 20 
Clere , 


om sanizale. ere) Blumand Toché. . . . Chatelet. . . Sept.17 


Madame Nicolet. Optta. 3 Af ~ ae Fane i nega »Y } Chateau @Eau . Nov. 29 


ary wnt Fyemalion. Pe soe Bag blame ‘Teavide ; mus. by ’} Theatre Moderne. Dec. 7 


seas d'Armes, Le. ‘Dr. 5A. Jules Mary and Georges Grisier Porte St. Martin . Oct, 13 


( Francois Oswald and Maxime ) 
Mariage Galant. Com. Op. 3 A. Boucheron; mus. by Edouard > Menus-Plaisirs . Dec. 3 
Missa and Pietrapertose ‘ j 


Mariage d’hier. Com. 4A. . Victor Jannet . . . . Odéon . . . Oct.8 
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Marianne. Agere in verse. * } Alexandre Pigott. . . . Qdéon . . . Sept.aa 


L. Cressonois and Charles 
Marie Stuart. Hist. Dr. 5 A. Samson; mus. P, Cressenvis } Moderne 


Mozis “- Divoroée, Les. } HL Raymond and J. de Gastyne Palais-Royal. . March 26 
Mogecin aes Enfants, Le. Dr. * } Anicet Bourgeois & d’Ennery . Ambigu. . . Marchur 


Adapted by Georges Docquois : : 
Mélie. Play. 1A... { doles coca by "oan Reitrach f Thédtre Libre . June 27 


Melusina. Pant. 1A. . {J Regault; vase. by Radignet } Fitted Tower Sept. 5 


» Nov.x 


and Tavan 


Japanese lege end by Paul Fer- $ 
rier; mus. mend by Paul Fer Nouveautés » + Maya 


Al bonne Daudet and Léon),. . 
Freunleue. A ' | Gymnase e« .« Feb.4 


Me-na-ka. 1 A. { 
Miss Robinson. Com. ; A. _{ Paal Ferrier; mus. by Louis 


Menteuse, La, Play. 3A. 


Varney , . *} Foties-Dramatiques Dec, 17 
ary Yan de Prosper, La. Valle. Albert Barré . * - Cluny . - « Mays 


Monde ou Yon Flirte, Le. Com, BI sand wink Peas 
Monsieur Camarade. Ville. MM. Battaille and Termes) ._, 

“} mus. by Patusset J. * } Scale * + + May 1a 
Monson: de Barbizon. Valle 


Gymnase . . Jan.7' 


| HL Raymond and Georges Petit Cluny . . . Juneg 


tteacions Chasse. Com. 3 A. Georges Feydeau +.  « Palais-Royal. . April 23 
Monsieur Coulisset. Vdile. 3A. BlumandToché. . . . Vaudeville . . Dec.8 
Monsieur » Moraliste. Vdlle. ‘} Armand Véry 


Monsieur -% Reboval. Com. * | Eugene Histone 


- Menus-Plaisirs . Sept. 15 


Odéon . . - Sept. 15 
mid drautras, Le. Com. 5a. M.leCorbeiller. . . « Vaudeville . «. April ar 


Nini Fauvette. Vdlle. 3A. {eee mus. * PY} Nouveautés é 


(Written by M. J. Blois; mus. 
by Quittard ; Vercingétorix 


Jan, 16 


Tliade, adaptation by may 


Noces de Sathan, Les. Verse . M. Schuré ; Premier Chant +Théatre d’Art » March 30 
a Marguette. f 


On no Bafine yaa | avec VHon- *} Paul Ginisty and JulesGuerin. Cluny... » Aug, 26 


Paix du Foyer, La. Com. 3A. Auguste Germain . . . Vaudeville . . Feb. 25 
Paris Chez Soi. Revue inverse Marcil Delihus & Jules Oudot . Eiffel Tower . - Sept. 5 


. Th ’ 
Pario-Forain. Parody in verse { J*O9455. 1 Moveciheg Ber) mus: | Theatre d’Applica- | Dee 10 


Paris enYair Revue. . — . { “4javet and Franck mus. Py} riffel Tower . 





June 9 
M. Xanrof, and La Statue du 


Paris Nouveautés. Revue | titre Maga 2 eras + « March7 


M. David . . 
Par le Glaive. Vers. Dr. 5A. Jean Richepin - « Francais. . Feb. 8 
Pardon, Le. Com. 3A. . Léon Gandillot . , . . Théatre Madeone Jan. 28 
Paroles Restent, Les. Com, it Paul Hervieu . p * Vaudeville + Nov. 17 
Part du Mari, La. Com. 1A.. SoulaineandGrizel . . . Vaudeville . . April ax 
Partie Gagnée. Com. 1A. . GeorgesFrost . . . . Gymnase .  . Oct. 30 
Paul Maubert. Play. 4 A. . E.Duguesberg . . . . Chateaud’Eau . Nov. 12 

P . Spec. Piece .) Chiv d Vanl mus. b 

sr Sg Rasen far vn . Léon Veseuer “ase f 3 4 Gaité 


Péché d'Amour. Dr. 1A. .{ Michel | Carré and Georges \ ryéatre Libre 


Peignoir,Le. Com. 1A... RobertBigny . . .  .{ Théatred’Applica-} O44, , 
Petite Galammbé, La. Parody. } Adrien Vély and Alévy 


Jan. 26 


June 27 


Dejazet. . . Sept.ag 


Pierrot, Pape. Com. 1A. .{ ees Seay Mee. 0 oO.) Eee d’Applica-) sept, 29 


Poire aba la Seif, Une. ee } Marc Sonal and Victor Gréhon. Bouffes Parisiens. April 37 
Le Valle. 3 ba . . E,Gugenheim & A. de Jassaud Cluny . . 
Porcherous, Les. Pant. Pe are -- Cirque d’Eté . 


Porteuse de Pain, La, Dr. 5 A. {*iyier de Montépin and Jules) ambigu , 


Jan. 25 
July 23 
March 26 
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Premier Paris. Revue. 3A. .{ Qf Milaud and Charles) Variétés. . Oct. 27 


Prince d'Aurec, Le. Com. 3A. HenriLavedan. . . Vaudeville . . Juner 
sa de Laforest and Oscar 


Rabelais. Com. 4A. gall ; mus. by Louis } Theatre Nouveau. Oct. 25 
arine ; 


Remords de Gédéon, i Com. *} Mare Sonal and Victor Gréhon Variétés. ‘ . Oct. fr 


Pi ina Un. "Dr. . . PaulCharton . . .  . Bouffesdu Nord. April2 
Rivale,La. Com. 4A. .  . CamilleBruno . ... 4 bi = ag TApplice } Oct, at 
Roi Midas, Le. Com.in Verse, Ernest d’Hervilly . . .« Odéon . . . Oct.8 
Michel Carré fils and Fourcade- 
Roknedin. Ballet Pant. 3A. 4 Prunet; mus, by Albert}Eden . .  . April? 
Renaud . . «© 
Sainte-Freya. Com.Op. 3A. t bee —panerges cnet Bia gersce by ’} Bouffes Parisiens. Nov. 4 
Salle-en-Beau. Spec. Parody . BoullaudandRey . . . Eldorado . . Oct.8 
Sapho. Com. 5A. . . _ . Alphonse Daudet (revival) . Grand . - Oct, 12 
— yee a oo tn 
ouge, three-act play, adapte 
front “ha Russian, ’ by M. »Théatre Libre . March? 
Fevre . 
Sonateen mi. Com. 1A. - LeonSazie. . . Gymnase .  . Oct.2 
Souriciere,La,. Com, 3A. . Alex. Bisson and Albert Carré. Variétés, . . Dec, 15 


Statue du Oommandeur, La.\ Eudel and Mangin; mus. b . 
Pant. 3 Sc.. ‘ } Adolphe —a'" ¥ | Nouveautés . . March 7 


Suggestions de Columbine, LF, deNion . . «.  .  « Théatre Moderne. June 18 
Tararaboum-revue. Pre. & 3 A. Paul Ferrier and Alfred Delilia Menus-Plaisirs . Dec. 30 
Tel. Com, 3A... . «. +. M.LeLorrain . . «. . Vaudeville’ . Nov. 10 
Paul Bilhaud and Albert Barré 

Toto. Optta. 3A. . . { mus, by Antoine Bante . e% i } Menus-Plaisirs . June 10 
Tonrnse Eracestin, La. baa *} Leon Gandillot . . . . Cluny . .  . Oct.ig 
Tout ala Scene! ‘Revue ‘ . De Cottens and Gavault . . Théatre Moderne. Dec. 30 
Une Vie Manquée. Dr. 4A.. Mme.Murele . . .  . Bouffes-du-Nord . Nov. 10 
Valmy. Apropos in verse . Jules Clarette .  . .  . Comedie Francaise Sept. 22 
Variétés de Tannée, Les. \ Blondeau and Monréal . . Variétés. . . Jan. 14 
bi du Poste, La. S) mp. ’ Dr. Words and music by Gustave ) P 

“ “i -f Charpentier : ee Opera » + + June 17 


View Amis Les. Com. in verse. * | Jacques Normand. a" . Odéon . ‘ » May17 


28 Jours de Clairette, ‘Les. f Hippolyte Raymond & Antony } ¢,); : 
Vdlle.-Optta. 4A, .t Mars; mus. by Victor Rowey ¢ Folies-Dramatiques May 3 


Seul. Com., 2A. 
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A. 


* Apsott, C. H., 37 

Abingdon, W. L., 28, 59, 76, 88, 97, 109, 176 

Abinger, Hilda, 99) 131, 175 

Abington, Miss (Mrs. }. Barnes), 152 

Abud, C, J., 26 

Achurch, Janet, 60-1, 79, 119 

Actors’ Association, 164 

Actors’ Benevolent Fund, 98, 167 

Adair, Constance, 26 

Adams, Davenport, 146 

Addison, Carlotta, 69, 171 

Adelphi, 64, 110, 159, 175 

Adlercron, Alice, 98, 118 

Adventurers, The, 98; full cast, 187 

Agatha; or, The Lawful Wife, 81, 117; full 
cast, 17 Ae 

Agatha Tylden, Merchant and Shipowner, 141, 
171; full cast, 190 

Agent, The, 47 

A laddin (ballet), 173 

Albu, Mdme. Annie, 122 

Alexander, Arthur, 95 

Alexander, George, 32, 84, 135, 141-5-9, 168 

Alhambra, 33, 95, 159) 173 


Alias, 33, 125 
All ‘Abroad, 172 
Allan, Charles, 21, 65, 155 
Almshouse, The, 16: 
Alone in the World (and principals), 63 
Alport, Sydney, 135 
Amadi, Mdme. (Mrs. George Loveday), 131 
Ambient, Mark, 126 
American Bride, An, 71 
Andrews, Bond, 101 
Another Matinee (Stage Coach), 72 
Ansell, Mary, 36-8 
Anson, G. W., 135 
Anything Else, 54 
Appleby, Thomas Bilton (death), 155 
Arabian Nights, The, 121, 152 
Archer, William, 41-9 
“ Are Actors Puppets ?” 53 
Armbruster, ee 19, 62, 104 
“ Art Market under Socialism, The,” 173 
Artful Girl, An, 101 
Artist's Model, The, 42 
As You Like It, 80 
Ashford, Charles, 151 
Ashford, Henry, 6 
Ashley, J. B. y . T. Buzzard), 14 
8 rs. J. B. (Evelyn Unsworth) 12 
Athenzum, Shepherd’s Bush, 42, 53, 78, 129, 





131, 145 

Atherley, Frank, 86, 106-9 

_ Atherton, Alice (Mrs. Willie Edouin), 175 
Atwood, Boland, 164 

Augarde, Amy, 106 

Auld Lang Syne, 153 

Aveling, Eleanor Marx, 172 

Avenue, 23) 33, 49) 60-9, 79» 92, 101, 116, 296 
Awakening, The, 133; full cast, 190 
Aylward, Miss, 118 

Aynesworth, Allan, 31, 69, 71 


Bab Ballad Monger, The, 113, 121 
Babes in the Wood (C. P,), and cast, etc., 177, 
(Standard) 181, (Stratford), 181 
Baddeley Cake, 11 
Baddeley, Clinton, 115 
Bagot, A. G., 62 
Baisers, Les, 105 
ll, Lewis, 12 
Ballad Monger, The, 119 
Ballad Singer, The, 125 
Balmain, Rollo, 147, 165, 179 
Bantock, E., 47, 140 
Barbara, 14 
Barley Mow, The, 60 
Baroness, The, 136 ; full cast, 190 
Barnett, Orlando, Q7) 112, 137) 153 
Barraclough, Sydney, 13, 145 
Barrett, George, 18, 21-5, 165, 172 
Barrett, Oscar, 95, 177, 181 
Barrett, Wilson, 131-2, 142, 165 
Barrington, Rutland, 23 
Barry, Katie, 26, 184 
‘Barry, Montour,” 188 
Basing, Herberte, 28 
Basoche, La, 15 
Bateman, Miss (Mrs. Crowe), 73, 155 
Bealby, Kate, 85, 147 
Beata, 61 
Beauchamp, John, 11, 19, 29, 38, 52-5) 73) 92°75 
108, 155 
Beauty and the Beast, and cast, etc, 180 
Bedford, Henry, 29, 59, 92, 105, 136 
Beef Tea, 146 
Beere, Mrs. Bernard, 20-1-3, 129, 139, 160 
Behring, Issy, 149 
Bell, Mrs. Hugh, 62-9, 72, 86 
Bell, Lesley, 14, 16, 48 
sat Mel 
ew rle, 89, 110 
Bit eo 
more, Lillie, 49, 82, 175 
Bendall, Wilfred, 146 
Benham, Arthur, 87, 133 
Bennett, Charles, 171 
Benson, F. R., 63 
Beresford, Frank, 53, 166 
Beringer, Mrs. Oscar, 27 
Bernstein, Mrs., 26 
Bernhardt, Sarah, 87, 96 
Bessle, Elizabeth, 60, 92, 113 
Betsy, 119 
Beveridge, J. D., 186 
Billington, John, 35 
Bishop, Ali red, 10, 155-8 
Black Diamonds, 106 ° 
Black Flag, The, 42 
Blair, James, 35, 43 
Blakeley, W., 21-7, 69, 109, 119 
Blakiston, Clarence, 12 
Blakiston, Minna, 96 
Blayney, May, 120 
Blobb’s Holiday, 60 


Blue-Eyed Susan, 25, 95; full cast, 184 
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Blunt, Richard, 131 Carlisle, Sybil, 109, 138 

Blythe, J. S., 12, 89 | Carmen up to Data, in Vienna, and cast, 121 
Bohemian, A, 29, 31; full cast, 184 | Carr, A. St. John, 22 

Boleyn, RK. S., 33 Carr-Shaw, Lucy, 166 

Bolini, Horace, 139 | Carr, F, Osmond, ‘26, 139 

Bond, Acton, 72, 158 | Carson, Mrs. C. WE 160 


Bond, Jessie, 162 


Carson, Murray, 31, 108, 145, 153-4 
Bonnie = Blue, 86 ( e130 
i 


Carte, Constance, 130 





Boosey, liam, 161 Carte, D’Oyly, 129 
Boucher, Charlotte E., 70 Carter, John, 28, 166 
Boucicault, Mrs. Dion, 59, 99, 104 | Carton, Claude, 118 
Boucicault, Nina, 13, 134, 152) 174 Carton, R. C., 167 
Boulding, J. W., 67, 136 Cartwright, Charles, 52, 64 
Bourchier, Arthur, 48-3-4, 102 Cartwright, Mrs, Charles, 52 
Bowkett, Sidney, 134 Caryll, Ivan, 100, 161 
Bowman, Maggie, 55 Cassilis, Ina Leon, 16, 39, 8 
Boyce, William, 19 Cataline; or, A Legend of Castile, 34 
Boyne, Leonard, 128 Cautley, Laurence, 28, 76 
Bradford, Jessie, 131 Cecil, Arthur, 62, 143 

¢ Brandon, Olga, 23, 42-9, 55, 92, 109 Celli, F. H., 22 
Brandram, Rosina, 23 Cellier, Alfred, 6, 97, 166 
Brandram, Samuel, 155 Chain Gang, The, 108 
Branson, Ada, 174 Chambers, C, Haddon, 11, 52, 126, 162 
Breadwinner, The, 49; full cast, 185 Chamillac, 87 
Brennan, Maude, 75 Chard, Kate, 125 
Brereton, Austin, 16 Charity Begins at Home, 97, 135 
Brighton, 47 Charley’s Aunt, 174 
Brighton Green Room Club, 79 | Charlotte Maria, 82 
Britannia, 104, 151-5, 180 Charrington, Charles, 60-1, 79 
Brodie, Matthew, 64, 133 | Chart, Mrs. H. Nye, 34 
Broken Life, A (Chris), 52, 69 Chart, Nye, 104 
Broken Melody, The, 10g, 119; full cast, 188 Chaumont, Mdme., 159 

| Broken Off, 82 Cheesman, W., 83, 110, 142, 153 
Brooke, Mrs. E. H., 21, 44, 93 Chelsea Town Hall, 76 
Brooke, Mzrie, 108 Chester, Edith, 41, 141-6-9 


proses ates 

rookfield, Charles, 19, 21, 78-9, 152-3, 168 
Brothers, The, 76 aau 3 : 
Brough, Fanny, 58, 164 

Brough, Lionel, 37, 136 


Chester, Elsie, 19 

Chris (A Broken Life), 51-2; full cast, 185 
Christie, Nellie, 148 

Christmas, Marjorie, 105 

Cigarette, 121-9, 131, 170; full cast, 188 
Brough, Mary, 184 Cinderella ; or, The Little Glass Slipper, and 
Brough, Percy, 109 cast, etc., 181 

Brough, Sydney, II, 13, 37, 82, 108 | Cinder-Ellen Up Too Late, 14, 19, 106, 134 
Broughton, F. W., 149 Clarence, Duke of, 11 

Broughton, Phyllis, 26, 93, 107, 140 Clark, Morwood, 115 

Browne the Martyr, 151 Clarke, Clara Savile, 173. 

Brownlow, Wallace, 26, 137 Clarke, Thornton (Murray Carson), 153 
Bruce, Edith and Alice, 181 Clarkson, W., 145 





Brunton, Watty, junr., 42-8 Clayton, W., 114 
Brunton, Mrs. W., 48 | Clementina, 121 
Buchanan, Robert, 64, 110 | Clements, Effie, 95 
Buckland, Alice, 166 Cléopatre, and cast, 87 
Bucklaw, A., 155 Cleveland, C. D., 139 
Buckley, F. Rawson, 145 | Cliffe, A. Cooper, 132 
Bufton, Eleanor, 46, 60 | Clifton, Mrs, Ernest, 28 
Buist, Scott, 6 | Clinton, Kate, 64, 80 
Bungles, 172 Clive, Miss, 119 

} Burglar and the Judge, The, 152 peg 49 
Buried Talent, A, 78 Cock Robin, and Old King Cole, 6 


H Burnand, F, C., 137 
Burnett, Mrs. Hodgson, 11 
Burnett, Clarence, 42 
ren ok ly 33 

urney, Estelle, 35, 61, 87-8, 133, 155 
Goreaiie. W., 172 r 
Burton, Marian, 26 
Buss, Master H., 13 
By the Midland Sea, 96 
Byrne, Leo, 104 
Byron, Maggie, 104 


Cockburn, G. W., 64, 111 

Coffin, C. Hayden, 164 

Coffin, Emily, 54 

Coleman, Fanny, 32, 146, 168 
Coleridge, Miss (Mrs. Haviland), 130 
Collaborators, The, 11 

Collard, Avalon, 60, 97, 155 

Collette, Charles, 123, 131 

Collette, Mary, 123-9 

Collins, Lottie, 46 

Comedy, 15, 18, 29, 49) 62, 78, 85, 103, 134-5, 152) 


I 
Cc. Comedy and Tragedy (not W. S. Gilbert's), 53; 
W. 5. G’s., 150 

Carrrey, Stephen, 76, 92-5, 110 Composer, The, 13 
Caine, Miss Hall, 145 , Compromising Coat, The, 99 
Caldicatt, Alfred J., 155 | Compton, Edward, 11, 12 
Called Back, 47 Conquest, Fred, 149 
Called to the Bar, 78 | Conquest, George, 114 
Calmour, Alfred C., 49 ' Conquest, George, jun., 149 173 
Cameron, Beatrice, 129 Constable, Harold (Harold Constable Maltby), 
Cameron, Violet, 160 103 : 
Campbell, Mrs. Patrick, 64, 111 Conti, Italie, 115 
Canninge, Mrs., 31, 50, 135 Conway, Annie, 149, 173 
Canninge, T., 69 Conway, H. B., 21 
Cape, Fred, 58 , Cook, Furneaux, 6, 166 


Caprice, A, 73, 155 Cooper, Frank Kemble, 39, 72, 158 











Index. 





Coquelin, M., 130 

Coquette, The, 78, 

Cosham, Ernest, 19, 194 

County, The, 87; full cast, 187 

County Councillor, The, 163; full cast, 191 

Court, 6, a 107, 142 

Courtney, W. ie 149 

Courtés, M., 93 

Cousin Dick, 35 

Cousins’ Courtship, 121, 131 

Coutts, Compton, 144 

Coveney, Harriet, 34 

Covent Garden, 11, 62, 172 

Comey Foe, A, 106 

Cowell, nie 104 

Cowen, Henrietta, 52, 69, 86-8 

Cowen, Louis, 127 

Craig, Ailsa, 147, 168 

Craig, Gordon, 158, 160, 173 

Crautord J. R., 92-5-7, 104, 118 

Craven, Tom, 125-6, 139 

Crawley, Mr., 155 

Crazed, 144 

Criterion, 15, 19, 26, 37) 47) 55) 67, 81, 91-6, 100-1- 
6-8, 115-8, 138, 162-4 

Critic, The, 21 

Crofton, Cecil, 48, 63 

Crofton, Haidée, 109, 116 

Cronyn, Carrie, 149 

Crooked Ways, 121 

Cross, Alfre B., 42-8 

Cross, Julian, 63, 82-5, 91, 112, 172 

Cross of Honour, The, 110-7 

Crowe, Mrs. (see Miss Bateman). 

Cruikshanks, C., 114, 149, 173 

Crystal Palace, 95, 118, 177 

Cudmore, Emily, 174 

Cullum, Emma, 99) 104 

Cumberland, Stuart, 151 

Cuningham, Philip, 42, 75, 88, 93-5, 105, 136 

Cupid Astray, 172 

Curzon, Frank, 1 i 149 

Custom House, The, 48 


D. 


Dacre, Arthur, 17, 86 
Dagmar, Marie, 135 
Dagnall, E., 24, 44-9, 90, 160 
Dairolles, Adrienne, 19, 88, 91, 104, 147 
Daisy's Escape, 50 
Dale; Welton, 22, 109, 116-9, 138, 163, 176 
Dallas, Nellie, 164 
Dalmaine, Mrs., 110 
Dalton, Charles, 111, 176 
Dame aux Camélias, La, 13 
— as Outlaw, 78 
na, Henry, 63, 93, 11 
Danby, Chathen os sais 
Dance, George, 161 
Dancing Girl, The, 14; and cast at Grand, 117-8 
Dane, Essex (Miss), 63 
Dangerous Game, A, 135 
Danvers, James, 95 
Dark Continent, The; or, Hypnotism and 
Crime, 138 
Darlev, Florence, 137 
Dai. “ay, Helen, 36 
David, 1535 full cast, 191 
Davis, Alfred C., 19 
Davis, Maria, 140 
Dawson, Forbes, 56, 78 
Day, Goouge D., 81 
y, William H.,, 17 
De Lange D.A., Pa 
“De Leuw, AME tMrs. C 
uw, A. M. E. (Mrs. C. Hayden Coffin), 16. 
De Mattos, A. Teixeira, 105 i ne 
De Mille, enry C., 176 
De Wynton, Alice, ror, 145 
Deborah, 3 
Delannoy, burfora, 53» 135- 
Delilah ; or, Married for Hate, 131 
Dene, Dorothy, 35; Hetty, 35; Kathleen, 333 


Lena, 
Dennis, Wun, ro 4 








Dolls, 106 | 

Doll's House, A, 60-9 

Don Juan (ballet), 95 

Don Pedro, 13 

Donna Luisa, 48 

Doone, Neville, 19 

Dorothy,166 

Dorothy Vernon, opera, 67; drama, 136 
Dorr, Dorothy, 22, 42, 92, 111, 159, 176 
D’Orsay, Lawrance, 52, 105, 162 
Douglass, John, 46 

Douglass, Richard H., 113, 121-8, 160 
Dove, Owen, 100 

Dowton, Emily, 48, 169 

Dramatic Censorship, 49 

Dramatic and Musical Sick Fund, 46 
Draycott, Wilfred, 107, 143 

Dresden China, 107 

Drury Lane, 3% 16, 53, 128, 165, 179 


, 81 

Duchess of Malfi, The (and history), 144 

ene Wiliam, i 
uggan, Maggie, 22, 134 

Duke's Diversion, The, 80 

Dyas, Ada, 158 

Dysart, Florence, 166 

Dyson, Laura, 149 


E. 

Eagle Joe, 178 
Earl, Margaret, 185 
Eccentric Club, 61 
Edouin, Willie, 13, 108, 175 
Edwards, Bill (coloured actor), 40 
Elephant and Castle, 56, 125, 140, 180 
Elfiott, J, B., 104 
Elliott, W. A., 66, 91, 111, 143 
Ellissen, Isabel, 43, 56, 143 
Elmore, Maud, 156, 166 
Elphinstone, Jas. Henry, 126 
Elstob, Amy, 115 
Elstob, Anna, 166 
Elton, Caroline, 104 
Elton, William, 125, 166 
Elwood, Arthur, 71, 98, 134 
Emden, Henry, 111 
Emden, Walter, 123, 172 
Emery, Wlnifred, 33, 72 
L'Enjant Prodigue (revival and cast), 55 
eee 108 

unson, Fanny, 33-7, 53, 146 
Enthusiast, An, 4 
Esmond, George, 54-6 
Esmond, Henry v 58, 88, 92-3-5, 171 
Estcourt, Arthur, 14 
Everard, Walter, 27, 60, 99, 160 
Everill, Fred, 34, 50, 103, 142 
Eversfield, Harry, 59, 98, 175 

Ewell, Miss C., 104 
Eyre, Marguerite, 131 

Eyre, Sophie, Death of, and parts, 148 


F. 


plat 2 Caught, 81, 107 
Faithful James, 107 


False Witness, A, 110 
‘ancy Dress Ball, A, 25 

Fancy Dress Balls, 62 

Fancy Fair, The, 130 
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Farquhar, Gilbert, 72 

Farr, Florence, 171 

Farrell, Amy, 98 

Farrell, Cissy, 173 

wep i nbesgpay 126 

‘ast Asleep, 37; full cast, 184 

Fast Mail, rhe, 98 

Fatal sear, 3 

Faulkner, Eveline, 136, 149 

Faust Up to Date, 106 

Fawcett, Charles, 101-3, 149, 175 

Featherston, Vane, 62, 78, 86, 152 

Fedora, and cast, 102 

Fencing Master, The, 13x 

Aaenngg' James, 18 

‘errar, Ada, 63, 92- 

Fiat of the Gods, The, 66 

Fight for Honour, A, 95 

Filippi, Rosina, 163 

Fille du Regiment, La (at Balmoral), 155 

Finch, Jones, 64 

Fires, 25, 44, 66, 85, 95, 118, 120, 149, 161-6 

Findon, B. +9 74 

First Rehearsal, A, 87 

Fleet, Duncan, 126, 151 

Flemming, Herbert, 61, 75, 92, 108, 127 

Floyd, Gwendoline, 132 

Foyaways Race, 43 

Flying Visit, A, 14 

‘vol’s Paradise, A, 5, 95, 169; fullcast, 183 

Foote, Lydia (Lydia Alice Legg), 85 

For Ever, 114 

For Queen and Country, 12 

Ford, Ernest, 125 

Forde, H. Athol, 27 

Forde, T. Murray, 58 

Fordyce, Florence, 91, 159 

Foresters(The), Robin Hood and Maid Marian, 
and full cast, 46 

Forsyth, Helen, 89, 135, 171 

Fortescue, Miss, 12, 150 

Forget-Me-Not, 79 ; full cast, 187 

Fossette, Bella, 104 

Foster, Miss, 120 

Fourteen Days, 26 

‘oxon, William, 136 

Frances, Fanny, 119 

Francis, James, 105 

Fraser, Winifred, 6, 96 

French Plays at Opera Gonians, and principals 
in cast, 87; English Opera House, and princi- 
pals in cast, 87, 101, 11: 

Fringe of Society, The eke Demi-Monde), his- 
tory, etc., 67, 108; full cast, 186 

Frith, Walter, 52, 60 

‘rom Paris to London, 172 

From Gulf to Gulf, 166 

Fryers, Austin (W, E. Clery), 61, 146, 159 

Fulton, Charles (Foss), 24, 33, 61, 


G. 


GAIETY, 5, 14, 18, 46-7, 106, 118, 134, 165 

Gally, Maurice, 110 

Ganthony, Nellie, 58 

Gardiner, E, W., 44, 126 

Garrett, Maggie, 86, 100, 113 

Garrick, 5, 14, 95-6, 116, 133) 153) 172 

Garry, Mr., 15 

Garthorne, C. W., 45, 55 

Gariside, Fred (Neville’s Dramatic Studio), 14 

Gascoigne, Mr. and Mrs, Henry, 172 

Gautier, Leonard, 126 

Gavotte, The, 100 

Gay Widower, A, 44 

Gaytie, F. A., 115 

Girardot, E., tos 

Ghost, A, 100 

Ghost of an Idea, The, 173 

Giddens, Florence L., 14 

Giddens, George, 27, 38, 86, 100, 119, 129 

Giglio, Agnes, 136 

Gilbert, Charles, 100, 146 

Gilbert, W. S., 6, 66, 108 

Gilchrist, Connie (marriage to Lord Orkney), 
107 


Index. 








Gillmore, Frank, 63, 77, 89, 101-5, 118 
Globe, 29, 60-1-6, 72, 98, 104, 161 
poe el . M., 172 
a, 15, 119 

Gana Minnie, 64 
Goid Fish, The, 105; full cast, 188 
Golden Chance, The, 95, 114 
Golden Hearts, 129 
Good for Nothing, 6 
Goodchild, Beatrice, 60, 83 
Gordon, Edith, 97, 126 
Gordon, pope, 46, 99 

sy 164 
Gordon, k B., 104 


141-5, 155, 160-9, 180 
Grand Theatre, Leeds, 131 
Grattan, H., 26, 140 
Graves, Henry, 146 
Great Demonstration, The, 127 
Great Diamond Robbery, The, 139 
Great Metropolis, The, 27 
Greenbank, Harry, 137, 146 
Greet, Ben, 70-8, 100 
Greet, Ben, Company, 70 
Grein, J. T., 53, 77, 84) 99, 106, 144, 171-2 
Greville, Eden E., 
Greville, Lady Violet, 70 
Grey Mare, The, 18, 85 
Grey, Gordon, 166 
Grey, Isabel, 160 
Grey, Litton, 115 
Grey, Sybil, 6, 107 
Grey, Sylvia, 100, 140, 160 
Grip of lron, 121 
Grossmith, George, 108, 142, 160 
Grossmith, George, junr., 109 
Grossmith, Weedon, 66, 107, 143 
Grove, Fred, 21 
Groves, Charles, 5, 19 
Grundy, Sidney, 5, 22-9, 129 
Guardsman, The, 142; full cast, 191 
Gunter, A. C, ra 156 
Gurney, Gerald, 19 
Guyop, Aline, 84 


H. 


Haddon Hall, 129; {ull cast, 189 

Hanute, Clarence, 10 

Half Price at Matinées, 101 

Hall, Arthur, 149 

Hallard, C. M., 93, 155 

Hamilton, Rose, 146 

Hamlet, 16; history, scenery, costumes, etc., 
18, 66 ; full cast, 183 

Hampton, Henry, 155 

Hanbury, Dorothy, 161 

Hanbury, Lily, 100, 179 

Happy Returns, 39; full cast, 185 

Harcourt, Fred. &, 108 

Harding, Rudge, 52, 142 

Hardinge, Anna, 189 

Hardinge, Mabel, 47 

Hare, ilbert, 5) 19 
»» John, 5, 19, 169 

Harker, George H., 90 

Harris, Sir Augustus, 40, 94, 101, 128, 138, 165, 


172 
Harris, Mrs. Augustus, 110 
Harris, Charles, 23, 129 
Harris, Georgina, 64 
Harwood, Lucia, 75 
Harwood, Robb, 18, 21, 37, 65, 103 
Haste to the Wedding, 108, 118 
Haswell, Bowden, 173 
Halton, Bessie, 24 
Haviland, Mr., 72, 158 
Hawthorne, Grace, 14, 108 














Index. 





Hawtrey, Charles, 19, 21, 63, 79, 104, 120, 134, 
152, x60 

Hawtrey, George P., 13, 56 

Hawtrey, W. F., 19, 103 
ayden, Florence, 101 

Haymarket, 14-6-9, 64, 76, 86, 105, 126, 141, 152, 


171 
Haynes, T, P., 28 
Heartsease, 13 
Heathcote, Arthur M., 71, 173 
Hegemann, Susan (Beatrice Cameron), 129 
Heighway and Depree, 123, 172 
Heilbron, Rose, 107 
Helmore Arthur, 60 
Henderson, George, 121 
Henderson, Isaac, 81 
Henderson, Lizzie, 152 
Henderson, Miss, 62 
Hendrie, Ernest, 24, 38, 86, 164, 175 
Hengler's Circus, 152 
Hentschel, Carl, 136 
Her True Colours, 93 
Her Majesty Theatre, 87, 97 
Herbert, William, 29, 43, 52, 155 
Herberte, Charles, 139 
Herkomer, Professor, 23 
Herman, Charles, 147 
Herman, Mrs. Charles, 147 
Herman, Henry, 178-9 
Hero and Leander, 89; full cast, 187 
Hervé, M. (death, etc.), 152 
Hewitt, Agnes, 138 
Hewson, 5., 160 
Hicks, Seymour, 36, 66, 114 
Hidden, Foe, A, 85 
Hidden Terror, A (The Maelstrom), 54 
Highwe man, The, 93 
Hilda, 85 
Hill, Adria, 86 
Hill, Annie, 58, 171 
Hill, Caroline, 143 
Hilton, Millie, 14 
Hingston, Lilian, 71 
His Landlady, 95 
His Second Ww the, tor 
Hobson, Maud, 153 
Hodson, Kate, 37, 80, 150 
Hohler, Tom, 69 
Holcombe Hall, Tottenham, 58 
Holland, Fanny, 60, 97, 155 
Holland, L., 123 
cae we 
olloway, W. J., 158 
Holt, Clitines" 166 
Home Coming, The, 104 
Honey, George, 106 
Honourable Herbert, The, 14, 150 
Hood, Basil, 48, 153 
Hoodman Blind, 165 
Hope, Ethel, 86 
Hope, Naomi, 80 
Hope, Vivian, 1or 
Horlock, Blanche, 83, 109 
Houghton, J. W., 98 
Howard, Mr., 126 
-paiag Walter, 166 ss 
owe, Henry, 53, 72, 130, 15) 
Hudson, Charles, 18, 21, 155 
Hughes,-Annie, 60, 76, 88, 93 
Hughes, Evelyn, 48 
Hughes, George, 60-1 
Hundred Years Ago, A, 107 
Huntington, Agnes (marriage), 160 
Huntingdon, Charles, 166 
Huntingdon, Frank, 166 
Huntley, Grace, 121 
Hurbain, Mons., 84 
Hurst, Brandon, 57 
Husband in Clover, A, 134 
Hush Money, 97 
Hutchinson, Percy, 121 
Pydropathy, 19 


Idler, The, 52, 145 
Idols of the Heart, 106 





Illington, Marie, 172 

Image of Clay, An, 70 

be ey mepe * on the Stage,” 172 

In Face of the Foe, 108 

In the Season, 83 

In Town, 139 ; full cast, 190 

Incognita, 137 full cast, 190 

Independent Theatre Society, 40, 106, 144, 171 

“Influence of ‘the Drama on the Human 
Emotions, The,” 172 

Ingram, Prentiss, 63 

Inoculation, 29 \ 

ey a The, 20 

rish, Annie, 19, 29, 62, 93, 103, 133 

Irving A. D. C. (As You Like’ Ith 80 

Irving, Henry, 6, 10, 72, 98, 105, 130-3, 145, 156-7- 


8, 165- 
Irving, it, |. aT oe 
Irving, Lawrence, 10, 50-1 
Ivanova, Claire, 18,+ 7, 98 
Ivor, Frances (Mrs, Leonard Outram), 61, 148 


acobowski, E., 71 
acques, Frederick, 16 
ames, David, 22, 126 
James, D. S. (David James, jun.,), 69, 109, 110, 


163 
— Katie, 76, 98 
Jane, 47. 
Jarvis, C. W., 77,99 

Jealous Wife, and cast, 108 

Jecks, Clara, 34, 111 

jettien Ellis (Miss), 69, 100-9, 119, 139, 163 


pe G., 33, 173 


effries, Maude, 132 
enoure, Aida, 6, 137 
Jesmond Dene, 42 
Jo, 104 
Joan of Arc, 14 
Joint Household, A, 69 
ones, Emlyn, 129 
ones, Hannah, 122 
Jones, Henry Arthur, 21, 116, 156, 165 
ones, Maria, 19 
Jones, Sidney, 132 
‘Josephs, Florence, 107 
Judah, 23 
Julius Casar, 58 


K. 


Karin, 72; full cast, 186 

“Karl” (designer of dresses), 18, 64, 110 

Kaye, Fred, 71, 137 

Kearney, Kate, 57, 104 

Keegan, Mary H., 84, 99, 176 

Keeley, Mrs., 165 

me Henry, 90 

Keith, Herbert, 97 

Kemble, H., 17, 65 

Kendal, Mr., 132, 147 

Kendal, Mrs., 132, 147 

Kerr, F., 5, 130-8, 163 

Kilburn Town Hall, ss, 34; 43 

King Henry V1I/., 6, 7, 8, 9, %4) 25) 111-3, 133: 
152; full cast, 183 

King, Edie, 148 

King Lear, 146; at Lyceum, and history, etc., 
150; full cast, 191 

King and the Miller, The, 130 

Kingsley, Arthur, 172 

Kingsley, Florence, 136 

Kingsley, Mary, 52 

Kingston, Gertrude, 41, 66, 76, 91 

Kingston, Lilian, 50 

Kirk, George, 140 


Kiss, The, 40 

Kissing Cup's Race, 53 

Kit Marlowe, 149 

Knight, F. Hamilton, 56, 135 


Lacy, Frank, 110, 166 . 
Ladbroke Hall, 29, 51-3-4, 71-6, 82, 101-5-6 
Ladies’ Club, The. 131 
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Lady Browne's Diary, 99 

Lady Fortune, 29, 120 

Lady Windermere’s Fan, 31, 110, 149; full cast, 
184 

Lamb, Beatrice, 13, 33, 56 

Lancaster-Wallis, Mrs., 52 

Landeck, er 108, 173 

lander, Charles, 16, 39 

Langtry, Mrs., 68, 127, 141 

Larkin, Sophie, 44, 89, 126 

Lart, John, 43, 88, 161 

Lascelle, Sheridan, rai 

Lawrence, Eweretta, 173 

Le Hay, John, 11, 166 

Lea, Marion, 33, 61, 74, 80-4 

Leader, James, 139 

Leah the Forsaken, and cast, 102 

ro Year, 130 

Leclercq, Carlotta, 108 

Leclercq, Rose, 18, 65 

Lecocq, Charles, 137 

Lee, Lillian, 35. 

Leechman, Katie, 83 

Leicester, Ernest, 149 

Leigh, A. G., 105 

Leigh, Edward, 155 

Leighton, Alexes, 171 

Leith, G, Lyon, 24, 44, 55 

Leona; or, Love and Stratagem, 96 

Leonore, 76 

Lerigo, Charles, 166 

Leslie, Fred. (Frederick Hobson), 21, 76, 134, 
165; death, 169 

Lestocq, W., 135, 164 

Lethbridge, Alice, 19 

Leverett, James, 107 

Levey, Florence, 53 

Lewis, Eric, 18, 29, 62, 71-9, 120, 140 

Lewis, Mrs. C. B, W. (Rose Edouin), 108, 165 

Leyton, Helen, 44, 55 

Liberty Hall, 167; tull cast, 192 

Life we Live, The, 59 

Lights of Home, The, 110; full cast, 188 

Lind, Letty, 134 

Lind, Marion, 49, 137 

Linden, Laura, 85 

Linden, Marie, 85, 127, 142 

Lindley, Henrietta, 43 

Lindo, Frank, 66, 81, 99, 113, 121-8 

Lingard, Alice, 39 

Lion’s Heart, A, 108 

Lister, Frank, 173 

Little, C. P., 91, 107, 144 

Little Bo Peep, cast, etc., 179 

Little Red Riding Hood, and cast, 180 

Little Sunbeam, 101 

Little Widow, 29 

Locknane, Clement, 34 

Loftus, Kitty, 106 

Lonnen, E. J.,14,48 

Loquacious Husband, The, 1o2 

Lost Paradise, The, 175; tull cast, 192 

Lost Sheep, A, 111 

Lost to the World, 104, 166 

Lota; or, A Mother's Love, 117 

Love, Mabel, 16 

Love Game, A, 175 

Love the Magician, 105 

Loveday, Miss Beaumont, 51 

Loveday, Mrs, Ely (death), 158 

Lovell, W. T., 100, 142 

Lowitz, W. W., 58 

Lowne, C. M., 51 

Lubimoff, Gospodin, 153 

Lucas, ‘empleton, 151 

Lucca, Helen, 76 

Lucky Dog, A, 101-3, 135, 166; full cast, 188 

Lumley, Ralph, 130 

Lured to Ruin, 104 

Lyceum, 6, 72, 95-8 111-3, 130 133, 152-6, 164 

Lyndal, Percy, 174 

Lynn, Neville, 42 

Lyric Club, 19, 96, tor 

Lyric, Hammersmith, 169, 180 

Lyric, 6, 16, 66, 70-1, 92, 100-1-4-7, 121-9, 137, 146, 
156 



































Ma Mie Rosette, 161; full cast, rox 

Mackay, Fenton, 59 

Mackenzie, Alec, 108 

Mackenzie, Sir Morell, 24 

Mackintosh, W., 58 

Macklin, F. H., 17, 65, 111, 133, 147 
Mrs. F 


Macklin, . Hi, 347 
Maclean, John, 70 
Madge, 12 


Mektin, The (A Hidden Terror), 54 

Maeterlinck, Maurice, 20 

Magistrate, The, 58; tull cast, 186 

Major Hope, 27 

Make-Beliefs, 84 

Maids and Matrons; or, The Seven Ages of 
Woman, tot 

Maitland, Alice, 46 

Maitland, Charles, 129 

Maltby, Alfred, 138 

Maltby, Harold Constable, 117 

Man in the Moon, The, and cast, etc., 180 

Man ina Thousand, A, 42 . 

Manchester, Theatre Royal, 132 

Mansfield, Master, 83 

Mansfield, Richard, 129 

Maris, Stella, 47, 138 

Marius, M., 23 

Marriage, 90 

Marriage 1892, 147 

Marriage Bells, 113, 121 

Marshall, Percy F., 175 

Martyr, The, 151 

Marylebone Theatre, 60, 104-8, 172, 180 

Matinées, 16-9, 27-9, 33°4-5-6-7-9, 42-4-8, 51-4, 63, 
70-1-2,4-6, 81-2-3-4, 86-7, 91-2-3-6-7-8-9, 100-4-3-4- 
5-7-8, 111, 160-6 

Matamoros, 76 (by amateurs) 

Matrimonial Agency, A, 87 

Matthews, Ethel, 58, 120 

Matthews, Sant, 24, 52, 79, 134, 176 

Maude, Cyril, 24, 40, 69, 91, 100-3, 127, 142, 153 

Maxwell, Klyde, 58 

Mayer, Silvain, 44 

Mayer Testimonial Benefit, 159 

Mayer, Thérése, 150 

Mayflower, The, 11 

Mayo, Eily, 104 

McCarthy, Justin H., 73, 96-8, 172 

je pegs ae 87 
cLeay, Franklyn, 132 

M Nae Evelyn, 12 

McNeill, Amy, 169 

McNulty, Jenny, 162 

aes Apprivoisée, La, and cast, 87 

Mellish, Fuller, 14, 28, 64, 73, 150-1 

Melford, Austin, 13, 33, 60, 132 

Melford, Mark, 54-5 

Melnotte, Violet (Mrs. Frank Wyatt), 123 

Memorial to John Maclean, 70 

Meredith, Nora, 53, 166 

Merritt, Paul, 114 

Mervin, Fred, 175 

Meyrick, C., 1 ' 

Middleman, The (Avenue), 81; at the Grand, 
and cast, 155 

Midnight ; or, The Bells of Notre Dame, 173 

Midsummer Day, 52 

Mignon, Sarah, 165, 179 

Millard, Evelyn, 111 

Miller, Emily, 160 

Miller, Mdme. Louise (Mdme. Louise), 25 

Miller, Wynn, 106 

Millett, Maude, 31, 89, 130, 168 

Mills of God, The, 25 

Millward, Charles, 90 

Millward, Jessie, 72 

Millward, Lilian, 59 

Milton, Maud, 42, 86, 103-4-6, 115, 158 

Minister's Call, The, 41 

Minshull, G. T., 47, 135, 160-5 

Miss Decima, 15, 22 

Miss Impudence, 88 

Mistress Peg, 34 

Mitchell, Langdon Elwyn, 33, 83 
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Modern Judas, A, 35 

Mollison, W., 63, 118, 155 

Monck, Matthews, 53, 114, 166 
Monckton, Lady, 44 

Moncrieffe, Edward, 121 

Money, 70 ; cast, (by Ben Greet Co.), 70 
Monkhouse, Harry, 6, 42, 71, 126, 137 
Monsieur Chasse, 135 

Monsieur Jacques, 153 

Montague, L. A. D., 48 

Moodie, Louise, 6 

Moore, Decima, 55, 66 125, 166 

Moore, Eva, 6, 37, 126 

Moore, F, Frankfort, 11 

Moore, Jessie, 100 

Moore, john, 69 

Moore, Mary, 27, 69, 82, 96, 160 
Mordaunt, Mary, 63, 97 

Morell, A. H., 13 

Morland, Charlotte, 48 

Mortimer, James, 13, 104 

Mortimer, Charles, 117 

Morton’s, Greenwich, 180 

Moses and Sons, and principals in cast, 94 
Moss, Hugh, 91 

Moss Rose Rent, A, 155 

Mouillot, Frederick, 138-9 
Mountebanks, The, 6, 117; full cast, 183 
Moxon, Constance (Mrs. ‘tom Craven), 126 
Mr. Richards, 43 

Mrs, Hilary Regrets, 96 

Mudie, George, 95 

Murray, David Christie, 104 

Murray, Mrs. Leigh, 83 

Music at Home, 113 

Mus, and Dram. Exhib. Vienna, 72 
Muskerry, W., 149 

My Awful Luck, 19 

4 Daughter, 5; full cast, 183 


Lady Help, 14 
id Lord in Thats 152 
Native Land, 169 


N. 


Nadia, 70; full cast, 70 
Nainby, Robert, 11, 131, 144 
Nathan, L. and H., 18, 64, 110 
Naughty Forty Thieves, The, and cast, etc., 180 
Nautch Girl, The, 14 
Nea’s Chum, 104 
ey ey 65 
Nelson, Alec, 107, 146 
Nelson, James, 19, 78-9, 152 
Nesbitt, Rose, 43, 155 
Nesville, Mdlle., 16x 
Nethersole, Louis T., 126 
Nethersole, Olga, 5, 82 
Never Reckon your Chickens, 145 
ovate, Henry, 21-7-8 
ew mpic, 13, 42-7, 58, 64, 72, 80, 152, 181 
New Sub, Fie 66 alee 
New Wing, The, 12 
New Year's Chimes, 15 
Newte, Horace W. C., 76 
Nicholls, Harry, 95 
x 1 ge ony «ys 
tobe, 55, 155; full cast, 185 
No Credit, 54 
Noble, Miss Armytage, 52 
Noble Art, The, 82 
Noble Atonement, A, 16 
Norman, V. Norman, 45 
Norreys, Rose, 6, 44, 61, 75s 97-9) 135 
Northcote, J., 176 
Northcote, W., 196 
Norton, Ethel, 71, 83 
Norwood, Lille, 82-3 
Novelty, 47, 54-7, 78, 166 
unkey, 53 


Nye rt, Mrs., 34 








O. 


Otcortt, Chauncey, 22 

Old Cronies, 169 

Old Lady, The, 161; full east, 191 

Old London (and history), 149 

Old Love and the New, The, 48 

“Old Stagers” at Canterbury, 114 

Olitfe, Gertrude, 145, 173 

Oliphant, E. H. C., 107 

Olive, Miss, 13 

On the Ice, 33 : 

O'Neil, Edward, 29, 69, 90 

One Half Hour, 106 ; 

One Touch of Nature, 34 

Only a Model, 34 _\ 

Open Sesame ; or, Love in a Mist, 71 

Opéra Comique, 11, #6, 48, 87, 105, It1-2°5, 144, 
153-9» 175 

Opposition, 100 

Orford, Emmeline, 6, 100 

Osborne, Theresa, 58, 64 

Othello, 48, 80 

Oudin, Eugene, 162 

Our Boys, 126 

Our Emmie, 115 

Our Greek Play, 131 

Our Native Home, 129 

Out of the World, 33 

Outram, Leonard, 61-6, 147, 166 

Overton, Charles, 91 


P. 


PaGpEN, Henry, 27, 93 

Paige, Robson, 81 

Pair of Lunatics, A, 123 

Pair of Spectacles, A, 96, 116, 169 
Pakenham, R. J., 

Palace Theatre o' Varieties, 172 
Palmer, Minnie, 46 

Pantomimes, 179, 180-1 
Pantomime Rehearsal, A, 6, 57, 66 


Papa, é 

Park Town Hall (afterwards Theatre), Batter- 
Sea, 14, 27, 42, 126 

Parke, Walter, ror, 112 

Parker, Frank, rar 

Parker, Louis N., 29, 51, 153 

Bh ge ia 27) 47, 58, 70-8, 81-6, 95, 108, 126, 169, 
172, 181 

Parry, J. Haydn, 122 
‘at, 12 

Pauline, E 

Pauline Blanchard, and cast, to2 

Paulton, Edward, 55 

Paulton, Harry, 55-6 

Pauncefort, C., 55, 130 

Pavilion, 33, 114-7, 156, 181 

Paxton, Sidney, 12 

Payne, Edmund, 106 

Peachey, John, 26 

Pemberton, T. Edgar, 108 

Penley, W. S., 103, 152 (W. M. St. Asaph), 155, 


173 

Pentland, Nicol, 27, 149 
Percyval, T, W., 31, 171 

Perfect Lady of Lyons, The, 76 
Peril, 64, 86; former casts, 65 
Perrette, W. H., 155 

Petit re Rouge, Le, 84 
Pettitt, Henry, 42, 128 
Pharaoh, 131, 160 

Phédre, and cast, 113 

Phelps, Mrs. Edmund, rr, 27-9, 38, 47, 118, 137 
Phelps, Miss S. E., 136 
Phillips, F. C., 153 

Phillips, G. R., 29 

Phillips, Kate, 21, 22, 38, 89, 130 
sg Malpas 10 


Play in Little, A, 88 
Playfair, Arthur, 6, 92, 100, 153 
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Index. 





Playgoers’ Club, 14, 49, 53, 136, 156, 164, 172 

Plot and Passion, 91 

Plowdens, The, 42; full cast, 185 

Poel, William, 14, 78, 14 

“ Poémes d'Amour,” p+ particulars, 96 

Poet and the Puppets, The, 79; full cast, 186 

Polak, Henriette, 192 

Polly Middles ; or, A Pompetian Picnic, 58 

Poole, Cora, 35, 51 

Poor Mignonette, 115 

Popping the Question, 14 

Porter, Alexander, 14 

Porter's Knot, The, 118 

Postman, The, 108 

Potter, jeune O'Neill, ror 

Potter, Mrs. Brown, 89 

Pounds, Courtice, 23, 162 

Pounds, Shillings and Fence, 15 

Powell, Mr. Fred, 172 

Price, Jessie, 126 

Primrose Path, The, 74 

Prince of Wales’s, 25, 35-6-9, 42-8, 93-58, 109, 
119, 139) 151-3 

Princes’ Hall, 145 

Princess’s, 16, 27, 59, 63, 84, 91) 108, 147, 164-5, 


178 
Princess's Idea, The, 71 
Prinsep, Val, 35 
Prior, G. B., 113 
Private Secretary, The, 103, 134 
Prodigal Daughter, The, 128, 172; full cast, 189 
Productions in the Provinces, 193 
Productions in Paris, 197 
Puss in Boots, and cast, etc.,, 181 
Pygmalion and Galatea, 147 


Q. 


ueen of Manoa, 126; full cast, 189 
uecer Street, 47, 135 
utet Rubber, A, 19 


R. 
Rag, Cecil, 11 
Rae, Josephine, 105 
Raiemond, George, 24, 95-6 
Raleigh, Cecil, 18, 142, 172 
Ramsey, Cecil, 36, 45 
Raphael, Francis, 47 
Ray, Lionel, 108 
Raye, Violet, 104 
Red Lamp, Tr 
Red Riding Hood (ballet), 95 
Reed, Alfred German, 60, 97, 155 
Reeve, Percy, 115 
Reeve, Wybert, 145 
Reichardt, Henry, rox 
Reparation, 77 
Repton, Guy, 136 
Rest, 92 
Revell, Hamilton, 97, 119, 155 
Revell, Lilian, 110 
Rhodes, Sedohr (Miss), 137 
Richard-Henry, 47, 100, 135, 172 
Richard 111., 64 
Richards, Cicely, 27, 48, 97, 126 
Richards, J. T., 114 
Richelieu, and cast, 71-2, 95 
Rickards, Irene, 86, 144 
Kighton, Edward, 44, 68 
Rignold, Lionel, 111 
Rimma, Fritz, 140 
Ring of Polycrates, The, 98 
Rivers, Leila, 16 
Robert Macaire, 72 
Roberts, Arthur, 21-6, 107, 139 
Roberts, George, 126 
Roberts, Maggie, 134 
Roberts, Sir Randal, 135 
Robertson, Fanny, 13, 103-4, 119, 138 
Robertson, lan, 44, 59, 73, 88-9, 137 
Robertson, J. Forbes, 10 
Robins, Elizabeth, 69, 73 
Robinson and Crusoe, and cast, etc., 180 
Robson, E. M., 21-7, ror 
Rochelle, Emily, 115 
Rock, Charles, 6, 96 








Rodney, Stratton, 78 

Roe, Bassett, 14, 115, 145-7, 165, 173 

ps al ennie, 119, 140 

Roland for an Oliver, A, 108 

Rolph, W., 162 

Rorke, Kate, 5 

Rorke, Mary, 48, 59, 145 

Rose, Annie, 147 

Rose, Edward, 18, 25, 42, 65, 98, 141 

Roselle, Amy, 37 

Rosen, Julius, 5 

Rosencrants and Guildenstern, 66 

Rostére, La, 71 

Ross, Adelaide, 90 

Ross, Aarian, 139 

Ross, Herbert, 13, 54-6, 73, 88, 108 

Round Tower, The, 172 

Royal Divorce, A, 108 

Royal English Opera, 15 

Royal Gen, Theat. Fund, 84, 165 

Royalty, 10, 40, 84, 94, 107, 119-7, 121-7, 136, 161, 
17I- 

Royelle, Charles, 160 

Ruggles, Lizzie, 121-8 

Ruskin, Kate, 63, 81, ror 

Russell, Countess, 57 

Russell, Edith, 29, 53, 114, 135 

Russell, Walter, 29 

Ruth Underwood, 83 

Rutland, Ruth (Mrs. W. H. Crossland), 11, 58 


Ss, 


SADLER’S Wells, 29, 53-8, 95-6, 114-7, 121, 131-9, 
140 

Satnts and Sinners, 21 

Saintsbury, H. A,, 15, 110 

Saker, Marie, 37 

Saker, Richard, 168 

Sala, ida, 92 

Salome, 101 

frag Vernon, 53, 149 

Sapte (W)., jun., 1or-3, 135 

Saunders, Lucille, 6, 87 

Savoy, 14, 22, 95, 129 

Saxe, Templar, 98 

Scarth, Frederick, 58, 64, 80 

Schade, A., 115 

School for Scandal, The, 20 

Scott, Clement, 64, 159 

Scott, Willie, 90 

Scrap of Paper, A, 36 

Scudamore, F, A., 117 

Seaton, Rose, 113 

Second W ife, The, 101 

Select Committee on Theatres and Music 
Halls, 120 

Senator's Wife, The, 132 

Serenader ; or, The Lovers of Venice, The, or 

Serious Family, The, 166 

Seymour, Katie, 26 

Shaftesbury, 14, 43. 54, 88, 105, 131, 170 

Shakespeare, pe fail cast, 187 
hakespeare Memorial, 63, 146 

Shame, 107 

Shamrock and the Rose, The, 131 


ody 9 
Shine, Wire el E., 22, 59) 92, 115 
Shirley, Arthur, 110-2, 121, 149, 151, 173 
Shirley, Clarice, 39 
Shirley, Madeleine, 175 
Shirley, W. R., 109, 116 
Shopwalker, The, 26 
Sh ’s Daughter, The, 10 


Sidney, Thomas, 105 

Silly Season, The, 155 ° 
Silver King, The, 172 

Silver Shield, The, 29 
Silverthorne, E. C., 48 

Sims, G. R., 18, 64, 110, 142 
Sinbad the Sailor, andast, 180-1 
Sinclair, Kate, 15 

Sixteen—Not Out, 35 

Slaughter, Walter, 48 

Sleeper Awakened, The, 172 
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Snowstorm, A, 134 

Snyder, Leonore, 22 

Society of British Dramatic Art, 146, 168 
Society Saint, A, 15 

Solomon, E., 22 

Somers, Dalton, 172 

‘Some Famous Hamlets,” 16 

Somerset, Charles W., 22-7, 49, 69, 77, 98, 114-8, 


160 
Sophia, 89 
Sorrow of a Secret, The, 51 
Sothern, Sam, 103 
Soutar, Robert 62, 104 
Span of Life The, 89 
portsman, The, 135 
St. Ange, Josephine, 92 
St. Angela, HH 
St. George, Ida, 131 
St. George's Hall, 10, 15, 25-9, 60, 70, 80, 97, 135, 
sf 17383 ‘ 
St. Ives, Lena (Mrs. J. M. Capel), 13 
St. James’s, 31, 52, 72, 110, 149, 167 
St. John, Florence, 22, 106, 140 
St. er, E. Warham, 122 
St. Swithin’s, A. D.C., 48 
Stacey, Gifford, 55 
Standard, 114, 181 
Standing, Herbert, 13, 23, 38, 63 
Stanhope, Constance, 25 
Stanton, Guy, 2 
Star-Spangled iiteen The, 27 
Statue du Commandcur, La, and cast, etc., 93 
Statute of Albemarle, The, 160 
Steadman, Walter, 155 
Steer, Janet, 69, 71, 106 
Steinway Hall, 81, 146 
Stephens, Yorke, 36, 97, 164 
Stephenson, B. C., 64, 94-7, 166 
Sternroyd, Vincent, 62 
Stettith, Olive, 45, 104 
Stevens, Victor, 86 
Stewart, Nellie, 26, 137 
Stirling, Arthur, 72 
Stone Broke, 51 
Sores Fred, 14 
Strathlogan, 91 ; cast, 92 
Strand, 12, 55, 63, 83, 95-8-9, 103-8, 163-5 
Strange Guest, he, 60 
Stratford, Theatre Royal, 181 
Stuart, Charles, 92 
Success, 56 
Sullivan, Sir Arthur, 129 
Sullivan, Kate, 95 
Surrey, 42, 95, 106-8, 121-9, 139, 149, 173, 181 
Svobodine (Russian actor, death), 144 
Swears, Herbert, 172 
Sweet Cupid's Net, 63 
Sweetman, Robert, 23 
Swete, E. Lyall, 63 
Swiss Express, The, 16 
Syms, Algernon, 155 


T. 


Tailor Makes the Man, The, 7 
Tanner, Florence, 78 
Tapley, Joseph, 125, 166 
Ta-ra-ra, 92 
Pn ood ag 29 
aylor, J. G., 1 
y: 4: W. 69 


ts) 131 
Tennyson, Rifred Lord, his plays and death, 


137 
Terriss, Ellaline, 28, 91, 107, 143 
Terriss, Tom, 28 
Terriss, William, 10, 27, 72, 130, 158, 167 
Terry, rles, 131 
Terry, Edward, 24, 58, 171 
Terry, Ellen, 10, 123, 158 
Terry, Fred, 17, 65, 118-9 





Terry, Marion, 32, 146, 168 
Terry, Minnie, 81, 117 
Terry, Mrs., 37 
Terry's, 24, §8, 82-6-7+9, 97, 103, 149, 166, 170 
soruy Bijou Theatre, 168 
Thalberg, T. B., 99, 153, 166, 176 
Theatrical Exhibition (Aquarium), 175 
Theatrical Ladies’ Guild, 160 
Therése Raquin, 19 
Thermidor, and cast, 87 
They were Married, 95 
This World of Ours, 114 
Thomas, Agnes, 143 
Thomas, Brandon, 66, 90-1, 107, 174 
Thompson, Mrs. G., 15 
Thompson, Bessie, 15 
Thornbury, Cecil, 81, 175 
Thorne, Dora, 100: 
Thorne, Ellen, 77,,108 
Thorne, Emily, 77' 
Thorne, Fred, 89, 108, 135, 171 
Thorne, Sarah, 145 
Thorne, omas, 22, 40, 77, 89 
—_ 2 ae Violet, 115 
er Lily, 15 
T > ed ts » nal 62 
Time the Avenger, 139 
Times, The, 24, 46 
Timon of Athens, 63 
Tin Box, The, 60 
Titheradge, ella, 114 
To-Day, 168; full cast, 192 
Too Lovet: Black-eyed Susan, 107 
Toole, J. L., 22, 140 
Toole’s, 22, 35, 50, 140, 172 
Tosca, La, and cast, 1o1, 113 
Toto Ches' Tata 159 
Townshend, Mdme. Helen, 161 
Trafalgar Square Theatre (description, ctc.), 
123, 131, 151, 1 
Tree, H, Beerbohm, 16, 17, 20, 65, 105, 117-9, 155 
Tree, Mrs. H. Beerbohm, 17, 20, 76, 117, 155 


Feary Oo H., 22, 40, 77, 89, 98 


| Trent 





xilbert, 38 
Tresahar, ohn, 135 
Tristram, W. Outram, 126 
Trooper C, lairette, 175 
True Phy ag 8 
True to his ove, 117 
Turner, Eardley, 112 
Tussaud, Joseph, 121 
Two Gentlemen of Verona, 119; cast, 119; 
Dram. Students, 119 
Two or One, 84 
pyersy F., 72, 130, 158 
'ypewriter, The, 27 


U. 


Umar, Geraldine (Mrs. Ivan Caryll), 6, 132 
Uncle Mike, 179; full cast, 192 

Uncle Tom's Cabin, 147, 164 

Understudy, The, 113 

United We Stand, £ 

Unknown, The, and cast, etc., 54 

Ups and Downs of Life, The, 117 


V. 


copes, The, 140 

Valentine, Sidney, 82, 109, 116-9, 138, 163 

Van Biene, Auguste, 109 

Vanbrugh, Irene, 92 

Vanbrugh, Violet, 92, 160 

Vandenbossche, Camille, 85 

Vanderfelt, E. i, 24, 69, 150-1 

Vane, Helen, 89 

Vane, Sutton, 33, 89 

Vane Tempest, A, 149 

Vaudeville, 6, 11, 14,21-7-9, 334-9, 44°8, 51, 72-4-6, 
89, 107; award, 118, 126, 151 

Vaughan, F., 66, 91 

Vaughan, Susie, 61, 137 

Vengeance is Mine, 33 

Venne, Lottie, 19, 79, 152, 169 

Verity, Agnes, 27 
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Verner, Linda, 119 

Verner, Thomas, 112-5 

Vernon, Henry, 60-1 

Vernon, W. H., 138, 163 

Vicar of Bray, The, 22 

Victor, Fred, 31 

Victor, M, A., 22, 137, 166 

Vida, 39 

Vincent, H. H., 32, 53, 146-9, 168 
Vining, Emily, 160 

Virginius, and cast, 72 

Visit, A, 41 i 
Vote for Giggs (L’Homme de Faille), 77 


Ww. 


Wane, Cissy, 113 

Wade, Florence, 113 

Wadman, Julia(Mrs. St. Vincent Jervis), 95, 177 
Wai, The, 76, 86 

Walch, Frank A., 146 

Waldon, Esme, 105 

Waldron, W. R., 121, 139 

Walker, London, 35, 140, 172; full cast, 184 
Wallace, {i R., 15 

Wallace, Margaret, 15 

Waller, Lewis, 21, 31, 50, 71, 82, O1, 127, 142 
Wallett, W. F., 46 

Wanted, a Boy, 108 

Ward, Genevieve, 138 

Ward, Hettie, 117 

Ward, Willie, 26 

Warden, Florence, 170 

Warden, Gertrude, 24, 37 

Warden, Julia, 46 

Waring, Herbert, 35-7, 43, 52, 83-8, 92, 100, 134, 


155 
Waring, Mrs. Herbert, 88 
Warner, Charles, 59, 89, 176 
Warner, Grace, 176 
Warner, Lewis, 92 
Warren, T. G., 38 
Watson, Henrietta, 14 
Watson, Ida, 139 
Watson, Ivan, 18, 49 
We all have our Little Faults, 93 
Webster, Annie, 33 
Webster, Ben, 32, 43, 116, 146, 168 
Webster, Lizzie, 20, 66 
Wedding Eve, The 124; full cast, 189 
Wedding March, The, 109 
Weich, James A., 105 
Welwyn, Kate, 134 
Wenman, T.N. ra E. Newman), 10, 25 
Wentworth, Fanny, 121 
West, Florence, 31 
Westerton, Frank H., 60, 145 
What shall 1 Sing ? 131 
Wheatman, J.. 22, 10 
‘Whimsical Walker,” 72 
White Lady, The, 110 
White Rose, The, 64; full cast, 185 
Whitlock, Charles, 129 
Whittaker, Arthur, 171 





wale, May (Mrs. Ben Webster), 11, 74, 83, 116, 
I 


2 
Who is Sylvia ? 15 
Whynier, Yata, 166 
Widdicomb, Jarvis, 57 
Widow, The, 62 
Widowers’ Houses, 171; full cast, 192 
Wife, The, 132, 156 
Wigley, A., 21, 65 
Wilde, Oscar, 31 
Wilkinson, Arthur, 60, 125 
Wilkinson, John, 175 
Wilkinson, Sam, 107 
Will He Come Again ? 84 
Willard, E. S., 97 
William, 78 
Williams, Arthur, 26, 82, 106 
Williams, Eva, 62, 134, 152 
Williams, Montagu, Q.C., 177 
Williams, Nellie, 164 
Willis, Bertie, 14 
Willis, Carrington, 146 
Wilmot, Alfred A., 53 
Wilmot, Louie, 14, 47 
Wintfred’s Vow, 47 
Winyard, Miss, 145 
Wishaw, Mrs. Bernard, 84-5, 160 
Wishaw, Fred, 160 
Withered Leaves, 149 
Woman's Vengeance, A, 173 
Wood, Arthur, 85, 112 
Wood, Frank M. 42, 107, 147 
Wood, Frederick, 126 
Wood, Henry J., 107 
Wood, Mrs. John, 162-3 
Woodall, Gertrude, 97, 155 
Wooden Spoon, The, 131 
Woodworth, Edith (Mrs. Chas. Kettlewell), 102 
Work of Mercy, A, 54 
ortaeney Frank, 15, 41, 52 
Wright, C. B., 14 
Wright, Fred, junr., 121 
Wright, Mrs. ° heodore, 19 
Wyatt, Frank, 6, 108-9, 123, 162 
wyatt, pues, 14 

es, W., 18, 38, 47, 62, 78, 134 

Wylde, Mrs. Henry, 101 
Wyndham, Charles, 20-7, 68-9, 82, 96, 100, 160 


Y. 
YARDLEY, W., 124 
Yes or No ? 78 
Yorke, Alice, 104 
Yorke, Cecil M., 133, 147 
Yorke, Oswald, 22, 89, 122-3-9 
You Mustn’t Laugh, 153 
Young Recruit, The, 94 
Young, Tyssil, 166 
Young, Sir William, 71 


Zz. 
ZANFRETTA, Francesca, 55 


Zangwill, I., 127, 164 
Zerbina, Carlotta, 56 



































